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Number 9 of aseries Great photographers of the world Wingate Paine 


HOW WINGATE PAINE USES SUPER HYPAN 
FOR AN EXCITING DAWN LIGHT ASSIGNMENT 


Problem: To achieve high-speed, brilliant tonal response and con- 
trollable contrast under almost impossible low-light conditions . . . these are 
the basic reasons why Wingate Paine, famous illustrator, chose Ansco 
Super Hypan® film for this advertising illustration. Exposure: equivalent 
of 1/30 sec. @ f/3.5. Says Mr. Paine, “I have standardized on Super 
Hypan in rolls and sheets for al/ my black-and-white work. It gives me 
superb quality at a rating of 650 even though Ansco recommends 500.” 

Why don’t you do as Wingate Paine and so many other great photog- 
raphers do... switch to Super Hypan. Ansco, Binghamton, New York. 
A Division of General Aniline & Film Corp. 


] ADVANCED PHOTO PRODUCTS 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTU ES 





The pictures above were reduced from the standard 314” x 414” size 


These pictures were taken indoors without flashbulbs—in 60 seconds. 


There’s going to be a big difference in the photo film — so fast you can take daytime pictures in just 
album of the Alfred Scallon family, of Syosset, N. Y. the light that comes through a window. (‘Two pictures 
(above). There’ll be more indoor pictures in it, now above were taken in existing daylight.) 





that they’re so easy to get. Many of 
the best picture-taking opportunities 
are found indoors. Yet you haven’t 
been getting enough of these pictures 
— probably because they’ve been too 
much trouble. All that’s changed 
now. No fuss. No flashbulbs. 

It’s now as easy to take pictures 
indoors as outdoors. That’s because 
of two new improvements for the 60- 
second Polaroid Land Camera. 
(1) New supersensitive 3000-speed 


(2) The wink-light. It lets you take 
nighttime pictures in just the light 
from a single table lamp... adds 
enough fill-in light to erase shadows 
cast by lamp lighting...winks 
gently for 1000 pictures before you 
replace its small bulb and battery. 

Get the indoor shots you want. 
And, best of all, see them 60 seconds 
after you take them! 

Cameras—from $76.85. The wink- 
light—$17.95. 
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Leica M-3 with 90mm Seimei on f/2 and Visoflex II 
for through-the-lens 


viewing and focusing 
the best of both 


Leica M-3 with 90mm Summicron f/2 coupled 
to rangefinder for parallax-compensated 
viewing and focusing 





















with the same camera 


the incomparable LEICA 








The VISOFLEX II is an accessory that enables you to change the rangefinder Leica into a com- 
pactly efficient single-lens reflex camera whenever you wish. This marvel of 35mm versatility and enjoy- 
ment is a pivotal member of the Leica System, the world’s most complete system of photography. 


















Choice between rangefinder and through-the-lens photography is not just a matter of taste. Each 
has definite advantages; that’s why both have always been provided for in the Leica System. 


When short and normal lenses are being used at normal distances, rangefinder viewing and focus- 
ing is easier and very much more accurate. Through-the-lens viewing and focusing offers advantages 
when long lenses are being used or in extreme close-up photography. 


When you own a Leica, you may choose frcm rangefinder-coupled lenses 21mm to 135mm in length. 
With the same Leica and a VISOFLEX II, you may use lenses from 65mm to 400mm in length. A 
number of the lenses can be used with both systems. Designed for fast hand-held shooting and eye-level 
comfort, the VISOFLEX II delivers an upright, unreversed image on a ground-glass screen so fine- 
grained and clear you forget it’s there. You also forget the VISOFLEX II is there, it’s so compact and so 
much a part of the Leica. The smooth precision operation is typical of any Leica-accessory combination. 


See the VISOFLEX and the Leica today at your franchised Leica dealer. 


©. LEITZ, INC., 468 PARK AVENVE SOUTH, NEW YORK 16, N. Y. 
Oistributors cf the worid-famous products of eica 
Ernst Leitz G.m.b.H., Wetziar, Germany—Ernst Leitz Canada itd. 


35260 LEICA CAMERAS - PROJECTORS - LENSES . MICROSCOPES - BINOCULARS 
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Stainless Steel 
TANKS AND REELS 


Reel loading is simple and quick with 
the Nikor Rapid Loader. Processing is 
better and more economical too, with 
Nikor reels and tanks. Special for- 
mula stainless steel eliminates chem- 
ical fog and is unbreakable. Models 
for ali roll and cut film. Loader only 
95¢—tanks from 
$8.95. At deal- 
er’s, or write. 
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Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER «= «+ 


. illustrates two technical stories 
and one picture story from this 
month’s mixed bag. Upper left, the 
heart of a Mecablitz 102 is laid bare— 
Charles Hellman has been dissecting 
many kinds of electronic flash bat- 
teries, and on page 78 he gives a com- 
parative report on their anatomies and 
functions. 

The two children are smiling at their 
father, Art Director Ernest Scarfone, 
who is as much at home with a camera 
in his hand as with a drawing pencil. 
Other MODERN editors have risked dis- 
playing their pictures (see page 66) to 
the no doubt critical eyes of their 
readers. 

The new fashion in single-lens re- 
flexes is the monocular look, which 
means that focal lengths will be longer 
this year. The monocular may not 
look the height of elegance, but it can 
be slipped on in a moment and can be 
worn without misgivings for long 
focal-length occasions. Here a Voigt- 
lander Bessamatic wears an Astronar 
6X: for further details, see page 62. 


A QUESTION OF QUESTIONS + « ° 


If you have any technical questions 
you’d like us to answer, would you 
please write, not phone them? We've 
found that questions by phone always 
seem to arrive at some critical moment, 
e.g. when a printer’s deadline has to 
be met in fifteen minutes. We’re still 
as happy as ever to answer (or try to 
answer) any questions you like to 
throw at us—but if you send them by 
mail, we can then arrange our time so 
as to go into them thoroughly and 
make our deadlines! 


WORDS AND PICTURES ° * ° 


Mike Matzkin’s article on movie 
titling ( see page 100 ) has set us think- 
ing about what’s happened to commer- 
cial movie titles in recent years. 

If our memory serves us right, it 
was in the thirties that movie titles 
started becoming fancy. Nothing ex- 
travagant yet, mind you—just orna- 
mental lettering on a background de- 
sign, such as a two-dimensional im- 
pression of the New York skyline, or 
dancers amid streamers, all in gray 
tones. 

Then came the really revolutionary 
step: the titles got movement. Re- 
member the time. when every other 
movie had its titles inscribed on the 
pages of an encyclopedia-sized book, 
which was turned by a visible or in- 
visible hand? The last variant we saw 
of that was the illuminated manu- 
script, in the best 15th century letter- 


ing, which introduced Olivier’s Rich- 
ard III. 

More recently, the old design back- 
ground has been animated and hepped 
up, so as to create a strong mood. The 
first example that springs to our mind 
is the silhouetted and dismembered 
corpse of Anatomy of a Murde7v, which 
performs a danse macabre to Duke EI- 
lington’s music. Another fine example 
comes from Hitchcock’s North by 
Northwest, whose angular titles sweep 
in and out on all sides and finally dis- 
solve into the perspective lines of the 
UN Building. 

No doubt the biggest and most 
popular invention in modern movie 
titling is the superimposition of titles 













SAUL BASS & ASSOCIATES 
Anatomy of a movie title. 


on action scenes. At one time, nearly 
every movie we saw seemed to open 
with a long series of traveling shots, 
either of a car or from a car, which 
took the detectives to the scene of the 
crime, or the victim to hospital, or a 
lover to a rendezvous, all the way from 
“Columount Brothers presents” to 
“Directed by Joe Smith.” The titles of 
Orson Welles’ Touch of Evil had 4 
traveling shot to end all traveling 
shots: from.a close-up of a bomb being 
placed in the trunk of a car, the cam- 
era cranes up high in the air, waits 
until the driver gets in, and then fol- 
lows the car across several busy 
blocks. How was it done? We’d guess 
by helicopter, but you’d better ask 
Orson Welles. 

One wild development of action- 
behind-titles is action-before-titles. 
The stock example of this is David 
Lean’s The Sound Barrier, in which 
we’re shown a two- or three-minute 
sequence of a Battle of Britain dog- 
fight before any titles appear. An even 
earlier example comes from the ever- 
inventive brain of Orson Welles. His 


(Continued on page 8) 
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now...the famous NIKKOR f1.4 with automatic diaphragm 
for the NIKON F automatic reflex 


Here’s great news! The famous 
Nikkor £/1.4—acknowledged to be 
the world’s finest high speed lens— 
is now available with instant-reopen 
automatic diaphragm for the new 
Nikon F Automatic Reflex. 


The diaphragm of the new 58mm Auto-Nikkor f/1.4, 
internally coupled to the camera, is always wide open for 
focusing and viewing. At the instant of exposure, it auto- 
matically closes down to the pre-selected ‘taking’ aperture— 
then, instantly, it reopens to £/1.4, in readiness for the next 
Picture. There is nothing to re-set, nothing to wind, no 
fumbling, no fuss. 


Never before has a 35mm reflex been offered with a lens of 
such speed—much less, a lens of such quality. Your very first 


May, 1960 


glimpse through the finder will reveal the brightest image you 
have ever seen. You will become aware of a new comfort in 
viewing, a new assurance in focusing. Even in the poorest 
available light, you will find yourself working with an ease 
and speed you have never known. 

And your pictures will sing with a new quality. Taken by 
the light of day or the flame of a candle, they will exhibit the 
richness of detail, the dramatic resolution and realism which 
have made the f/1.4 Nikkor one of the most talked-about 
lenses of our time. 


NIKON F with 58mm AuTO-NiKKOR f/1.4.......... $375.00 
NIKON F with 50mm avuTo-nixKor f/2 
At your Franchised Nikon Dealer, or write to Dept. MP-5 
NIKON INCORPORATED, 111 Fifth Ave., New York 3, N.Y. 
In Canada: Anglophoto Ltd.,Montreal, P. Q. 















More Light Than A 
No. 5 Flashbulb! 


More Power- Packed 
Features Than Any Unit 


) [} RE @ Regardless Of Price! 


MONITORIZED RELAY TRANSISTOR CIRCUITS: with automatic cut-off switch, provide 
absolutely consistent light output at all times! Eliminate light or dark pictures because 


of light variation! 

HIGH OUTPUT: you get more light with conservatively rated Guide Numbers of 56 
with Kodachrome, 220 for black-and-white, 100 watt-second of uniform illumination! 
LIFETIME NICKEL-CADMIUM BATTERIES: rechargeable, eliminates additional flash cost! 
BUILT-IN CHARGER: recharges batteries overnight, never overcharges! 100 flashes 
per charge! 

VARIABLE BEAM REFLECTOR: 50° for normal shooting, or full 80° for wide-angle! 
VARIABLE POWER: has selector switch on flash head gives either half or full power! 
ECONOMICAL AC OPERATION! 

HIGH SPEED FLASH: 1/1300sec.at LL TRABLITZ yi 
Photo cell slave unit and side-light 

extension accessories also available! 

And Now...Double the Amount of Flashes with the Exclusive Meteor Ii LIFETIME ‘BATTERY 


. full power, 1/2500 sec. at half power! 
BOOSTER’. . . Contains rechargeable Nickel-Cadmium Batteries! You're never without power with 


SHORT RE-CYCLING TIME: super- 
fast, only 9 seconds on battery! 

our Meteor II. On extended location assignments, just plug your Booster in . . . You’re ready to 
shoot! List Price only, $34.95. 

























NJOY THE “* 
ADVANTAGES 
OFUSING % 
‘THE P 

WORLD'S | 
FINEST’... 4 
a 



















































Fo Seri 


i> Fits All ‘Synchronized 35mm, 













ALLIED IMPEX CORP., 300 FOURTH AVE., NEW YORK 10, N.Y, © CHICAGO 10 © DALLAS 7 © LOS ANGELES 36 








COFFEE BREAK 


(Continued from page 6) 


Macbeth opens with a lengthy se- 
quence of the three witches on the 
blasted heath, and we’ve just about 
forgotten the fact that there have been 
no titles when suddenly “MACBETH 
by William Shakespeare” flares across 
the scene. 

Action-before-titles can be mislead- 
ing—-we once mistook the opening of 
a Mickey Spillane movie, for a docu- 
mentary. But our only big complaint 
against today’s ingenious titles is that, 
in some of the movies we've seen, the 
ingenuity could be better used in what 
comes after. 


MORE FLEXON AND BIOTAR « * »* 


Our notice re Flexon and Biotar 
lenses which appeared in “Behind the 
Scenes,” April issue, could create the 
wrong impression. Latest information 
from the U.S. representatives of the 
company is that Zeiss is going to make 
a 50mm focal length lens in addition to 
the 58mm Biotar lens, which will con- 
tinue to be manufactured. The Flexon 
will also have the high Biotar lens 
quality, states the importer—but 
Flexon lenses for Exaktas will not be 
available for a long time. 





IMITATION IS + + « 


“Modern Tests” must be somewhat 
of a hit with other editors as well as 
our own readers. We notice with some 
amusement a rather blatant attempt 
by another publication to copy the 
exact format and style of this monthly 
feature. 

While imitation is certainly the 
sincerest form of flattery, we’d be far 
happier if they had completed the job 
and given us a credit: “Idea and lay- 
out, courtesy of MODERN PHOTOG- 
RAPHY.” 





THOSE OTHER ‘SIXTIES * * ° 


It’s now a century since the Civil 
War began, which pretty clearly makes 
it history, as few of us alive today can 
actually remember it. Well, the next 
best thing to a memory is a photo- 
graph—and so our contemporary, the 
Naticnal Photographer, in observance 
of the centennial, is organizing a search 
for photos of the Civil War period. 

You never know what romantic 
relics may be hidden away in your 
attic, bottom drawers, family albums 
or other corners of your house—so 
why not take a look through them now, 
and see if you have any interesting 
pictures of life in the early 1860's. If 
so—and they need not be directly con- 
cerned with the Civil War—the Na- 
tional Photographer will be very happy 
to receive them. (Address: c/o Profes- 
sional Photographers of America Inc., 
152 W. Wisconsin Ave., Milwaukee 3, 
Wisc.) One note of realism with the 
romance: please, if you possibly can, 
give information about the photog- 
rapher, date, place, camera, exposure. 
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the 

only 
twin-lens 
reflex 
with 


INTERCHANGEABLE 


lenses 


MAMIYA C2—one camera for every picture need 
from 7 inch close-ups to long-range telephoto 


Mamiya C2 twin-lens reflex with interchangeable 80mm {2.8 lens set (focuses to 7”) $169.50. 
Interchangeable Lens Sets in Leather Cases: 105mm £3.5 (to 16”) $93; 135mm £4.5 (to 242”) $103; 
180mm £4.5 (to 36”) $139.50. All lens sets in M-X synchro-flash shutters; speeds: 1 sec. to 1/400th. 
At your dealer or write Dept. MP-5, MAMIYA ° a division of Caprod Ltd., 111 Fifth Avenue, N. Y. 3 


In Canada: Precision Cameras of Canada, Ltd., 5385 Pare St., Montreal 9, P.Q. 
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LETTERS 





TO THE 


Readers We Love to Gain 


Sirs: 

In your January 1960 issue, pages 
10-11, I read the letter to the editor 
from photographer George T. Brandt 
of Union, New Jersey, headed, 
“Readers We Hate to Lose.” 

This letter stated that he wished to 
have his subscription cancelled as he 
is 74 years old and has sold his photo 
business—so you have lost a sub- 
scriber. This letter was interesting to 
me, as I am 74 years old, working hard 
in the photo business, especially the 
months before Christmas, and my first 
issue of my subscription to MODERN 
PHOTOGRAPHY came in the January 
issue. So even though you lost one 
customer, you have gained another 74- 
year-old subscriber... . 

I have read your issues from news- 
stands, but never received them as a 
regular subscriber. I will remain a sub- 
scriber for the many years for which 








KODAK | 
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CAMERA (AUTOMATIC f/1.9) 


EDITOR 


I have paid. So even though you hated 
to lose an old subscriber, I’m sure you 
will be pleased to know that I will take 
his place. You may have lost one, but 
you’ve gained another. 
Monroe, Wisconsin A. R. Steele 


More Lady Photographers? 
Sirs: 

The Polaroid contest winner, Harold 
Bergstrom’s picture of the ducks 
(MODERN, February 1960), made me 
think of the enclosed picture I made in 
1953. I enlarged it from a 2% x 2% 
negative. I don’t know that it is a very 
good picture, but I have always liked 
it. 

I have enjoyed your magazine for 
several years. Photography is a won- 
derful hobby. I only wish I could find 
other women my age interested in 
amateur photography. Even women 30 
or 40 years younger or older would be 
fine. After all, I’m only 54 and that is 










Mrs. Atwood’s ducks. 


| Mr. Bergstrom’s ducks. 


too young to take up knitting. Most 
women seem to leave the picture taking 
to the boys. 


Phoenix, Arizona Mabel Atwood 


Willi Beutler’s Formula 
Sirs: 

About the time the “thin emulsion” 
35mm films hit the market, there was 


Now... 


\)) Check the plus 
value that’s yours 


8 Camera 


1 Telescopic viewfinder has adjustable 
eyepiece; shows wide-angle, normal, and 
telephoto fields and the meter’s low- 
light signal. 

2 Sensitive electric-eye control auto- 
matically sets lens for any light—in- 
doors or out. 


3 Variable-focal-length f/1.9 lens zooms 
from 9mm wide-angle to 25mm tele 


photo view. It can also be set specifi- 


cally for normal, wide-angle, and tele 
photo shots. 


4 Meter dial adjusts for film speeds 5 to 
40. It gives you extra control to film 
special effects. 

5 Footage meter resets automatically 
after film is loaded into camera. 
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an article published on a “two-solu- 
tion” German developer. 

The name of the man who first used 
this formula was Willi Beutler. Can 
you give me data on the developer? 
Houston, Texas W. J. Sutton 


Willi Beutler’s 2-solution formula 
appeared in MODERN, March 1959, page 
72, and is reprinted here for the con- 
venience of our readers: Solution A: 
10 grams (150 grains) metol; 50 grams 
(1 oz. 800 grains) sodium sulfite 
anhydr. (of the purest quality); 1000 
ce (32 oz.) water (boiled). Solution B: 
50 grams sodium carbonate anhydr; 
1000 cc water (boiled). 

To use, add 50 cc (1.5 oz.) of A and 
50 cc of B to 500 cc of water. Develop 
low-speed films at 65F (18C) for 7 to 
10 min. according to _ gradation. 
(From Hans Windisch’ The Manual of 
Modern Photography, Heering Publi- 
cations, Vaduz, 1956, p. 91.)—ED. 


Boiled Hat, Anyone? 
Sirs: 

I guess this will be letter 3000th in 
the series inviting Mr. Keppler to eat 
his hat (see Grow Your Own 2% Re- 
flex Camera, January 1960). Let me 
elucidate: 

No matter how you slice it, Mr. 
Keppler winds you up with an outfit of 
very limited value for the iron men. (I 
admit, the dollar may need vitamins 





and tablets to meet this description.) 
I say limited value because of one 
tremendous defect—when you use 
these long focal beauties, you had 
better devise a system to keep your 
film plane fiat. 

In Willoughby’s, I bought a beauti- 
fully kept 3 x 4 Auto Grafiex for $37. 
I felt the slow speeds were off. The 
8%-in. B&L Tessar was uncoated. Off 
I went to O. G. Heinemann (camera 
repairs), and for $16 I got a new shut- 
ter; for $6.50, a new mirror (one does 
focus better with a front surface 
mirror); for $14, the lens was coated; 
for $6.50, the new hoods were easier 
to handle: Unwisely, I bought a 24 x 
2% roll film back—$11. I say unwisely 
because with the longer focal lengths, 
the film plane is just not flat. Another 
$8 in Olden’s for 4 film holders, cut, 
that is. Oh, yes, O. G. Heinemann out- 
lined the 24% x 2% area on the ground 
glass free. 

Next, to a pawn shop on 3rd Ave. 
for a 10-in. Wollensak Vessar f/6 in 
a Betax shutter—take off the rear ele- 
ment and you have a 16-in. f/8, and 
is this baby sharp with an f/22 stop 
and Tri-X film! Oh, yes. Cost ? Six iron 
men. Another $1.75 for an “A” board 
—and what an outfit. Any lens can be 
added (big or small). Because of that 
small item, I have built-in double ex- 
tension. 

I invite Mr. Keppler to blow up a 
big picture with that roll film back. I 





promise to supply the towel for him to 
cry in. I would treasure a small copy 
of the sight when he proceeds to 
masticate his topper. I would gladly 
do likewise for him if there were the 
slightest chance of him proving his 
point—remember, $90 vs. $200. Any- 
way, he can try the Rollei trick and 
put a flat piece of glass in his plane 
to flatten the film. Standing lenses at 
300 paces, I give gladly the first shot 
and then flatten the opposition. 

Queens Village, N.Y. E. Robins, M.D. 


Dr. Robins’ letter was the 3001st. How- 
ever, Mr. Keppler’s hat is still uneaten. 
His 2% camera with its smaller film 
plane holds the roll of film quite flat, 
even with the 240mm lens. He does 
admit that he has been using a lens 
with a rather small opening, but now 
he plans to try f/4.5 or so. Inciden- 
tally, he has a 16 x 20 print of the snaii 
photograph which appeared in the 
article. It is sharp from corner to 
corner.—ED. 











enjoy the thrill of ZOOM...plus 


The Kodak Zoom 8 puts zoom—plus 
everything else that’s new in 8mm mov- 
ies—in the palm of your hand. 


Zoom with a flick of your wrist. Slide 
the lens barrel forward and you go from 
Wi to telephoto. Slide the barrel 
back and you zoom away. Just that 
easily you add a thrilling new dimen- 
sion to your 8mm movies. 


Prices are list and subject to change without notice, 


Turret versatility is 2 bonus feature of 
the new Kodak Zoom Lens. You can 
set it for normal, wide-angle, and tele- 
photo shots without taking the camera 


from your eye. 


If you’re out to own an excitingly new 
8mm camera, ask your photo dealer to 
show you the Kodak Zoom 8. $139.50. 


Field case $12. 


From wide-angle to telephoto without > 
interrupting the action! This is the thrill 
of zooming with the Kodak Zoom 8 


Camera. 
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KODAK COMPANY, Rochester 4, N.Y. 
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PICTURES 
ina MINUTE 


by JOHN WOLBARST 


Traveling with a Polaroid Land 
camera provides special kinds of 
pleasure, problems, and pain. 


It would be silly 
for me to try to 
suggest that of 
all the kinds of 
cameras on the 
market the Land 
camera is’ the 
simplest and easi- 
est to carry along 
on ar extended 
trip, domestic or 
foreign. There’s no denying that the 
camera is big and heavy, the film 
bulky (and also heavy), that the pic- 
ture-in-a-minute process is not ideally 
suited to the grab-it-and-run tourists 
who are obliged to get in as many 
“attractions” as possible in one day. 





Despite these obvious problems and 
disadvantages, the Polaroid Land 
camera can be a real traveling com- 
panion and provide outstanding vaca- 
tion fun. 

First, let’s consider the film supply, 
which is really the biggest problem. No 
matter where you go in the U.S.A. you 
should be able to get fresh film, either 
200- or 3000-speed, in some com- 
munity not too far away. If you’re 
traveling by car, a few more rolls won’t 
make much difference in the total load. 
If you go by air, no matter where, 
you'll be there so fast that you won’t 
have much time to burn up much 
en route. Much the same applies to a 
train or bus trip. However, if you’re 
a hardy type, crossing the entire 
country by bus with stops every day, 
you can still buy film in most places. 

Once you head for foreign lands the 
film supply picture changes radically. 
Canada has the best distribution, and 





camera stores in all the big towns 
should have fresh film. You cannot 
count on this in any other country. 
However, Polaroid Corp. has appointed 
distributors in many foreign countries. 
The 3000-speed film is not available 
anywhere overseas, but fresh supplies 
of 200-speed film are being exported 
constantly. If you are planning to go 
abroad with a Polaroid Land camera 
I'd suggest the following procedure. 


Planning for distant supplies 


Write to Customer Service, Polaroid 
Corp., Cambridge 39, Mass., and ask 
for the latest list of overseas film 
distributors. Note if any of these are 
located in or near cities which you 
expect to visit. If so, write well in 
advance stating when you expect to 
arrive and about how much film you 
think you’ll need, and ask them to 
reserve some. You might ask for a 
price and even send a deposit in 
advance. If the distributor is some 
distance from the towns you expect 
to visit, you might ask him to ship the 
film to a local branch of American 
Express, or Thomas Cook & Sons, to 
be held for your arrival, or to a local 
camera store. This involves a bit of 
letter writing, but it’s the only way to 
be reasonably sure of having film 
available in quantity where and when 
you need it. 

If you’re traveling by ship, and then 
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intend to rent a car for your foreign 





entire voyage, leave your Land camera 





That will take care of the outdoors. 





; touring, film becomes much less of a at home. On a long ship cruise, or if you plan 

, problem. You can take a pretty big I should also like to warn certain to stop in any places for extended 

4 supply along without undue exertion. other people that this is not the camera periods, or are just moving to one spot 

. Having disposed of the logistics, let’s for them if they plan to jet around for the entire vacation périod, a wink- 

e get to the basic question: Why take the world in 14 days, or visit 11 light and flasher, or a regular flash- 

Ss the camera anyway? famous old-world cities in 17 days gun and bounce flash bracket should 

d Of all traveling cameras, this is the with every minute planned before- go with you. The AG-1 bulbs for the 

Oo only one which lets you know whether hand, or “do” the Louvre in 45 min- wink-light are so tiny they’re no prob- 

a or not you're actually getting the utes, or similar nonsense. lem to take in quantity. For your 
pictures you think (and hope) you’re This is a camera to use at your flashgun I'd suggest using a little 
getting. An incredibly high percentage leisure, for your pleasure, with the adapter which permits you to fire the 
of travelers come home with a dis- understanding beforehand that you M5 bulbs. These give about as much 

a tressing number of blanks, over- or can’t bang out satisfactory pictures in light as the No. 5 or Press 25, but 

k underexposed, or otherwise ruined and a minute if you won’t spare a few they’re about one quarter as bulky and 

. unsatisfactory films, and they find out moments to stand down and do it right. much easier to handle. 

e the bad news only after the film has What kind of pictures? For ideas i Sage 

a been processed—at home. I'd like to suggest that you look at my A line of communications 

i" two books, Pictures in a Minute, 3rd No matter where or how you're 

i. Win friends in mid-ocean oo ae ce ‘ aa —— oa going, don’t forget to take along 

u i ’ olio 1 ($5.95), available from Postcarders so you can make personal 

0 etadn eaten eakies soo tone Amphoto, 33 West 60 St., New York picture postcards in a minute and give 

a remarkable social instrument. On the 23, N. Y. Both include a wide variety of = the homefolks a big thrill. 

n games deck, around the pool, in the scenics and other travel pictures which If you have one of the old style 

e lounge, in fact anywhere on the ship, indicate what can be done with a clumsy Polaroid carrying cases, you 

ot it’s a conversation piece and a sure Polaroid camera. may want to look at the new ones just 

le way to break the ice with strangers "i . now coming into camera _ stores. 

n (in any foreign country, too). One Your packing list They’re not inexpensive, but they’re 

0 word of warning, however. Expect to What equipment to carry? In addi- extremely compact.—THE END 

al loge a formidable percentage of your tion to camera and film here are a few 

of prints to the subjects. (This is true must items: a Polaroid exposure meter 

LO on land, also.) It’s a fact that you need (No. 625 is the new model and it’s a 

m nerves of iron to withstand their heart- whiz); a filter kit to fit your model 

n rending requests for the picture you camera; and some extra print coaters 


just shot. Anyhow, if you hate people 
and don’t want to talk to anyone on the 


(get a small box of these free from 
Customer Service, Polaroid Corp.). 














st | of controls on this automatic camera? i | 















whichever you prefer. 

* You can meter any part of asub- | AUTOMATIC 35 FEATURES 
ject, set the lens to Fast f/2.8 lens—fully automatic setting 
favor that part. ud 

_* You can set the lens for more shad- : 

ow detail or less. Takes all popular 35mm films—indexes 






10 to 160. 


Automatic fow-light signal — tells you 
when to switch to flash. 


Drop-in film leading and automatic 
leader wind-off make loading trouble- 
free, fast. 


Brilliant viewfinder outlines lens field 
with a bright frame, indicates parallax 
compensation. ‘ 


















Rapid zone focusing for close-ups, 
groups, scenes . . . plus footage scale 
marked from 2% feet to infinity. 


Single-stroke lever advances film, cocks 
shutter. Signal in viewfinder reminds 
you to wind film. 
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Photo 


THE FIFTY STARS OF THE USA, U.S. 
CAMERA ANNUAL 1960, edited by Tom 
Maloney, 364 pages, illustrated. U.S. 
Camera Publishing Corp., $8.95* 


It seems as if years of plenty are 
often followed by years of drought as 
far as the U.S. Camera Annual is 
concerned. For after a really splendid 
1959 yearbook, the same editors have 
managed to reach a low ebb in taste, 
selection and caption writing. They 
have been aided and abetted by ex- 
tremely poor printing 

The pre-title of this year’s annual, 
“The Fifty Stars” etc., refers, of 
course, to the fifty states of the United 
States (there are 50 stars—count them, 
50—on the cover). Within, a large 
section of the book is devoted to pic- 
ture sections. First, Hawaii, by Ansel 
Adams (not one of Adams’ most in- 
spiration-packed portfolios, alas). 
Secondly, a section on Alaska with 


Books 


picture credits divided between Adams, 
Dimitri Kessel and Arthur Bleich (less 
effective than the Adams portfolio). 

Lastly, there’s a 48-stater by various 
photographers. And some artistic mind 
has branded each photograph with a 
white outline of the state in which it 
was taken—not that the various pic- 
tures ever rise above mediocre to 
average photo-journalistic standards. 

Towards mid-book, the annual gets 
back on a more acceptable track, 
offering a general picture section, 
which, if not up to last year’s, is head 
and shoulders above pages 1 through 
132. Unfortunately, the picture section 
is spoiled by poor reproduction. This 
is followed by a portfolio section from 
seven different sources, among which 
the Margeret Bourke-White portfolio 
could easily have been the most excit- 
ing if someone had taken the trouble 
to find pictures other than the same 


old chestnuts which are always hauled 
out whenever anyone wants to pay 
tribute to this heroic photographer. 

In the second photographer port- 
folio, the annual has a find. Mario 
Giacomelli’s pictures of the pilgrims at 
Lourdes are magnificent, although this 
young photographer seems to believe 
that graininess and blur are necessary 
for the atmosphere of his pictures. 
(They aren't.) 

Joe Scherschel’s portfolio is good 
photojournalism, but is it good photog- 
raphy? The next portfolio, involving 
the winners of the 38th Art Director’s 
Club awards, is rather dullish. Rene 
Burri’s portfolio of Argentine gauchos 
is effective, Bradford Washburn’s 
Swiss Alps shots are rather com- 
monplace when you think of the many 
stupendous European pictures you’ve 
seen of the same terrain, Carter Jones’ 
children pictures are charming but 
rather more like snapshots. His one 
really good picture of a child on a 
swing watched by a large white dog is 
spoiled by blur. 

Three portfolios of photographers 
deceased in 1959, Dan Weiner, Lisa 
Larsen and Paul Outerbridge, end ,the 
annual. Weiner’s portfolio shines like 
a jewel because the choice of the Lar- 
sen and Outerbridge pictures has been 
second rate. 

The book is interlarded with a fan- 
tastic number of half-page rough 
paper text pieces, of which the numer- 
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MOVIE CAMERA, f/2.3 


Fully automatic 


Indoors or outdoors 


With the 8mm Brownie Automatic you 
set the film speed dial when you load. 
From then on, you just aim and shoot. 
The sensitive electric eye automatically 
keeps your exposure on the nose. 
And you don’t have any focusing 
worries either. The pre-set f/2.3 lens 
keeps everything sharp from a few feet 
away to the horizon. 
Meter signal saves film. When the 
light gets too dim for good footage, the 
electric eye signals you to stop. But if 
the scene is important, you can go ahead 


Picture it now— 
see it again and again 
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ous articles on the 50 states are the 
most useless and the single Peter 
Stackpole article on the Metropolitan 
Museum of Art Photo Show the best. 

—H.K. 


PHOTO MAXIMA Ill, directed by Hope 
Saunders, 101 black-and-white photo- 
graphs by 76 photographers, 88 pages. 
Photo Maxima, $5.95* 

Photo Maxima III is a photographic 
salon in book form. The pictures were 
solicited as they are for a salon and 
entries (no more than four prints) had 
to be accompanied by a fee ($3). 

Judged in this context, Photo 
Maxima III is a perfectly satisfactory 
little book. The photographs are 


superior in taste and content to those 
usually encountered at amateur exhi- 
bitions or at camera clubs. 

However, as a picture book, it falls 


far short of the standard set by the 
American and European annuals, par- 
ticularly in layout and in reproduction. 

—P.C. 


ITALIAN VILLAS AND PALACES, by 
Georgina Masson. 193 gravure plates, 6 
maps, 244 pages. Harry N. Abrams. 
$17.50 


Again, a magnificently produced 
over-size (114 x 12%) book of photo- 
graphs from the firm of Harry Abrams. 
The author has divided her book into 
five geographical sections. The text on 
various colors of paper divides the five 


picture sections and sketches the his- 
tory and the architectural detail of the 
many Renaissance structures which 
have fascinated Georgina Masson, 
Italian correspondent of the Archi- 
tectural Review. 

The photographs which the author 
modestly says were made with her 
“25-year-old Rolleiflex” show both 
overall views of the palaces and villas 
and details of their furniture, murals, 
statues, gardens, etc. Miss Masson 
used her artificial lighting well and 
seemed always to have chosen the 
proper time of day for her outdoor 
shots. A book that you will return to 
often.—J.B. 


FLORENCE, introduction and commen- 
taries by Sylvia Sprigge, photographs 
by Kurt Otto-Wasow. 67 pages, 24 color 
photographs. Studio Publications, Inc., 
N. Y. $5.95 


Sylvia Sprigge has attempted to rush 
quickly through about 2,800 years’ his- 
tory in her introduction to Florence. 
We were left somewhat dazed in the 
branches of the Medici family tree. Her 
commentaries on the photographs are 
somewhat better organized. 

The color photographs cover various 
churches, statues, Tuscan farm scenes, 
museums, and details from paintings 
(a dismembered section of Botticelli’s 
Birth of Venus, for one). The photos 
are lamentably lifeless and postcard- 


ish, with the exception perhaps of one 
market-place scene. The text contin- 
ually points out interesting sights, 
aggravatingly just out of view. 

It is too bad that the author and 
photographer seem to consider Flor- 
ence a city of the dead. The pictures 
would have been much livelier had its 
people, occupied in their daily living, 
been included. They are Florence's true 
spirit and the direct inheritors of its 
past.-—L.H. 


SAN FRANCISCO, a profile with pic- 
tures, by Barnaby Conrad. 228 pages, 
many illustrations. Viking. $8.50 

Barnaby Conrad---erstwhile mata- 
dor, painter, pianist, secretary to Sin- 
clair Lewis, sometime author of an 
endless series of books on bullfighting 
—has torn himself away from his res- 
taurant, El Matador, long enough to 
put together what he calls “a flagrant, 
unabashed valentine” to his favorite 
city, San Francisco. 

Well, it’s my favorite city, too. And 
I feel the lady is worthy of a better 
valentine. This 228-page missive 
could have been penned by a native of 
Los Angeles, Chicago, or New York 
after a three-week trip to Baghdad-by- 
the-Bay. It has none of the ardor of 
true love about it. It’s like any picture 
book about any city. 

The photographs were chosen from 

(Continued on page 16) 





1 Multi-frame finder shows fields for 
2 Electric eye constantly, accurately 
adjusts lens aperture to changing light, 
signals when light becomes too dim. 


3 Dial adjusts automatic exposure con- 
trol system for film speeds 5 to 40. 


4 Fine Kodak Cine Ektanar //2.3 Lens 






NEW BOOKS 
(Continued from page 15) 


many sources—from press associa- 
tions to Ansel Adams. The result is a 
hodge-podge both in attitudes toward 
the city and photographic techniques. 
Mr. Conrad hodges the podge further 
in his text and general organization, 
where he tries to include something for 
everyone, much in the order of Lowell 
Thomas and one of his Cinerama pro- 
ductions. The result is confusion and 
lack of character. 

Conrad’s text style is pleasant, 
though giddy. He sounds like a charm- 
ing fellow. But I’m afraid this is one 
valentine that isn’t going to be looked 
at fifty years from today.—J.B. 


1,000 PHOTO QUESTIONS ANSWERED 
BY EXPERTS, edited by Robert L. Mc- 
Intyre. 248 pages, 32 illustrations. Ziff- 
Davis Publishing Co., $4.95* 


Can you imagine a book composed 
of 1,000 questions on every conceivable 
topic of photography with practically 
no arrangement and no index to help 
you find anything? You need imagine 
no more. It’s here. 

There are approximately 24 chap- 
ters into which the questions and an- 
swers are pigeonholed—Which cam- 
era; Lenses and shutters; Films, 
black-and-white and color, etc. Un- 


fortunately, the pigeons sometimes get 
into the wrong holes and questions 
such as “How much does it cost to 
shoot in color?” appear in the “Which 
Camera” chapter. 

A question and answer department 
appearing in Ziff-Davis’s Popular Pho- 
tography magazine has been intelli- 
gent, to the point, and well answered. 
But the information contained in this 
book would scarcely interest anyone. 
One example (on page 1) should suf- 
fice. “Question: What cameras are 
there for the fan who wants to learn 
more about photography than he can 
with a simple outfit ? 

“Answer: More advanced camera 
t;ypes include the subminiature, the 
35mm miniature, the folding camera, 
the reflex and the press and view 
camera.” 

Now that’s telling them. 

The picture section is totally un- 
believable in taste and captions when 
you realize that this book comes from 
the same people who each year pro- 
duce the excellent Popular Photog- 
raphy Annual. The caption under the 
first picture—of a little girl and her 
cat—reads: “Most picture making is 
still done out-of-doors, and a wide 
variety of camera types can be used 
for excellent photographic results.” 

Well, we certainly can’t call them 
wrong with that answer. 

Coming back to the questions, we 
note that the answerers have neatly 


sidestepped any answers which might 
involve specific product names. Thus 
none of the answers under “Which 
Camera”’ really say which camera. 

We might feel less cheated by this 
book if the jacket didn’t specify “a 
ready reference guide to the hard to 
find answers all amateurs, advanced 
amateurs and professionals must have 
to solve those baffling photo problems.” 

—H.K. 


PETER GOWLAND'S GUIDE TO ELEC- 
TRONIC FLASH, by Peter Gowland. 120 
photographs and 7 charts, 128 pages. 
Amphoto, New York. $1.98* 

In this new book, Peter Gowland 
discusses the basics of electronic ‘flash 
photography as he himself uses it. 
Twelve chapters are devoted to such 
aspects of electronic flash as basic 
lighting, bounce light, multiple flash, 
black-and-white and color technique, 
tips on how to buy an electronic flash 
unit, how to shoot action, and elec- 
tronic flash synchronization. 


FUJICA CAMERA GUIDE, by Joseph 
Cooper. 112 pages, profusely illustrated. 
Universal Photo Books. $1.95* 


With all the vile paperback camera 
guides around, it’s a pleasure to report 
that Cooper’s is informative, intelli- 
gently written and highly useful to the 
Fujica owner. He obviously is not a 
man to write a guidebook before 





There’s no stopping you with a 
KODAK RETINA CAMERA 


Kodak Retina Reflex S Camera, f/1.9—for swift action 
—for. pure color—for available light. Your lens is a fast 
50mm //1.9. Shutter offers a choice of speeds, to 1/500 
second. Lens control is quick, sure: match pointer to — 
exposure-meter needle and f/stop is automatically right! 

Focus and view life-size, always at full-aperture bril- 
liance. Change focus or aperture, and twin pointers on 
the lens ring tell you the field depth. Change shutter 
speed, and f/stop adjusts to match. 

Switch to any of four other Retina lenses, 28mm to 
135mm, and you still enjoy wide-open viewing, precise 
rangefinding, automatic diaphragm stop-down, auto- 
matic exposure control. Kodak Retina Reflex S Camera, 
S/1.9, $235; with f/2.8 lens, $199.50. 


Kodak Retina lliS Camera, f/2.8—widely capable— 
easy to own. All the luxury features of the Retina 
Reflex S—unchanged for the photographer who prefers 
a rangefinder-viewfinder system. 

All Retina S Lenses couple automatically with the 
rangefinder, exposure meter, and shutter linkage. You 
have the full freedom and ease of meter-linked 
control, with coordinated shutter and aperture settings. 
With f/2.8 lens, $157.50. With 50mm //1.9 lens, $193. 


The more you know about photography 
- +.» the more you will count on Kodak 





studying and using the camera ex- 
tensively. Flash, flood, available light, 
films and filters as well as camera 
operation are fully covered. Cooper, 
primarily a technician, only runs into 
trouble when he attempts to render 
“principles” of composition for four 
pages toward the end of the book. The 
one-page summary of darkroom tech- 
nique could also have been eliminated. 

The quality of the printing and the 
reproduction of drawings and photo- 
graphs is far superior to those we have 
come to expect from these guidebooks. 
The display photographs, really unim- 
portant in such a manual, are rather 
amateurish.—H.K. 


EDITING YOUR COLOR MOVIES, by 
George W. Cushman. 96 pages, illus- 
trated. Camera Craft Publishing Co. 
$1.95* 

Mr. Cushman has written a work- 
manlike little book for the beginning 
editor. He covers the essentials under 
various headings—splicing, the editor 
and the camera, editing a simple scene, 
establishing shots, and learning to 
think cinematically. 

Slightly more advanced are chapters 
on continuity, creating movement, par- 
allel action, editing color film, and edit- 
ing for sound. 

It is the chapter on editing for color 
that we find a bit unfortunate. In a 
book aimed at the film maker who uses 


color, only a two-page chapter deals 
specifically with this area. Some of the 
information is good—some of it, quite 
stultifying. Mr. Cushman is not one 
for experimental editing. 

The author advises the amateur to 
avoid, at all costs, intercutting black- 
and-white with color. Grudgingly, he 
admits that toning the monochrome 
film might help. If nothing else, such 
an attitude can dissuade the amateur 
from ever experimenting. 

We also found the illustrations 
hardly the type that would inspire the 
amateur. It seems a common failing 
of books on amateur motion pictures 
that the illustrations fall far short of 
being acceptable. 

However, Mr. Cushman has written 
a book that provides the amateur with 
a good set of working rules—rules that 
we hope the amateur will endeavor to 
use as a guide rather than an un- 
breakable code.—wM. A. M. 


TV AND FILM PRODUCTION DATA 
BOOK, by Ernest M. Pittaro. 448 pages, 
many illustrations. Morgan & Morgan, 
Inc. $6.95* 

This is not a book for the home 
movie maker—unless he has ambitions 
toward either professional TV or mo- 
tion picture work. Also, it is not a book 
to be read as one would read a text. 
Rather, it is a source book, containing 
specific information on various aspects 


of television and of motion pictures. 

Among the many subjects covered 
are TV equipment standards, film 
standards, lighting, animation tech- 
nique, sound recording, high-speed 
cinematography, filters, lenses, and 
exposure data. 

One of the most useful sections for 
the man faced with day-to-day prob- 
lems contains tables covering field of 
view for various 16 and 35mm motion 
picture camera lenses, depth of field, 
footage, frame, time, and projection 
charts and tables. 

This data book is a valuable ad- 
dition to the rather small number of 
good reference books available to the 
advanced amateur, semi-professional, 
and professional film maker.—uM. A. M. 


MY LITTLE BROTHER GETS AWAY WITH 
MURDER, by Alan and Harry Pesin, 56 
pages, a picture or more per page. Per- 
spective Publications, Inc., $2.50 
Several of the pictures in this book 
are interesting candid shots of two 
small boys at play. They have been 
mixed in with many other photos 
chosen on the assumption that a child’s 
repetitive misdeeds are hilariously 
funny. Since the captions are in big 
type, the book is probably intended for 
children. But even children prefer 
humor to facetiousness.—wW.H.J. 





*These and other books are available 
through AMPHOTO; see page 127. 





Skill is built into your 
KODAK SIGNET CAMERA 


new things, because the normal 50mm lens interchanges 
with a 35mm wide-angle or 90mm telephoto, and you 
have an array of precision photo aids to choose from. 
Plus: fast drop-in film loading, automatic leader wind- 
off. With f/2.8 lens, $129.50. 








automatically... 


take pictures like these 


with your very first roll! 



































“Controlled automation makes it easy! 


FUJICA | 


with automatic exposure setting electronic 
light meter for all shutter speeds up to 1/500 sec 


Fast Action! Portrait Close-ups! News Shots! 
Candids! Available Light!...in brilliant vover 


or black and white... there is no picture bey nd 
your scope with a FUJICA because the FUJIC 
zives you a choice! 

You simply center the light meter needle and 
ierele) lols fOr unusual light or action situat 


select any one f a complete range of rrect 
shutter speed-aperture mbinations pre-set f 
you automatically by the meter. Either way y 
get a perfect exposure. No more under or over- 


exposures. [his is true photograpl flexibility 


this is automation you control 

No. more fuzzy focus, blank or blurred shots. 
FUJICA’s exclusive eye-level réar f using is the 
most-convenient ever designed and the pre 
view picture window, automatic rangefinder 

you the sh irply Tocused Sparkle VOL I 
print. ParaWlax is yrrected automatically. Super 
fast FUJINON f/1.9 or f/2.8 lens catches tt 
shot even in dim light. St 


1/500 sec. stop fast acti 


A FUJICA with built 

automatic exposure-set 

sabia, light meter costs 
, $9995, Other fine 


FUJICAS from $69°°5. 


See the fabulous a 
FUJICA 5-minute 
demonstration at ait 
your camera Sfore. 


BREE: 28°".. Prov 


FUJI Photo Optical Mroments Inc. © 111 Fifth Avenue 


In Canada Precisi Gent tack Canada 
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NEW 


products 


Fairchild 8mm Sound System 


4 The Fairchild 

Cinephonic Eight 

makes it possible 

to record and 

shoot sound films 

on 8mm film. Com- 

plete with built-in 

transistorized am- 

plifier and its own 

microphone, the camera has a 50-ft. ca- 

pacity of 8mm magnetically striped 

film. The striping is 25 mils wide. Power 

for the amplifier and the electric motor 

drive is supplied by a _ rechargeable 

nickel-cadmium battery. Sound may be 

modulated before and during shooting 

with headphones and gain control on 

the camera. The camera alone weighs 

41%4 lbs. and operates at 24 fps only. 

Other features include three-lens tur- 

ret, etched field viewfinder, and 50-ft. 
double-8 film capacity. 

Companion 
to the camera 
is the Fair- 
child Cine- 
phonic Fight 
sound movie 
projector 
with a vac- 
uum tube am- 
plifier for 

showing magnetically striped film. The 
projector weighs 24 lbs., has a 6-in. in- 
dependent speaker, 400-ft. reel capacity, 
150-watt Tru-Flector lamp, and three- 
position switch for recording, playback, 
and sound mixing. It may be operated 
at either 16 or 24 fps. 

Price of the camera with microphone, 
15-ft. cable, and Elgeet 13mm f/1.8 lens, 
is $239.50. Price of the projector with 
fixed-focus lens and microphone, 
$249.50. Price per 50-ft. roll of Fairchild 
color film (100 ft. when processed) is 
$7.50. Write: 

FAIRCHILD CAMERA AND INSTRUMENT CORP. 
580 MIDLAND AVE., YONKERS, N. Y. 


Light Meter Added to Yashica 44 


The new model 

44-size (using 127 

film) Yashica 

twin-lens reflex 

camera, known as 

the Yashica 44LM, 

has a small un- 

coupled exposure 

meter built-in 

above the lens 

mount. The cam- 

era features 

Yashinon 60mm 

f/3.5 taking and 

viewing lenses 

and a manual 

cocking Copal SV 

shutter with 

speeds from 1 to 

1/500 sec., B, self 

timer, and MX sync. In operation, you 
set film speed, from E. I. 6 to 400, on a 

dial located in the semi-automatic film 

advance knob. Then set the meter read- 

ing on a scale on the outer rim of the 

knob and read the correct lens aper- 

ture-shutter-speed combinations from 

the corresponding scales in the knob. 

Additional features are: a Fresnel fo- 

(Continued on page 20) 
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WARREN 
Imported BINOCULARS 


29.49 
« Central Fo, 
Add $1 plus FET? Ko 


—Finest Quality super WARREN | 


List 
ae is 
32 88 
Plus 10% rer. ; 





THE So ae 
Rox-Combi Genuine 
Leather Gadget 


ROX 8 7Vax3%x7 
a PYax334x7 
ROX C 9tex33% 

ROX x7% 24.74 
© /pertet S¥ax3x7% 27:24 


28. 
ies 


17. 
2038 


KD 12¥exayy 
ROX x8 
w/pocher axsMaxs 





Terrific Buy! Act Now! 
AIREQUIPT MAGAZINES 


_. 9 fer 
Minimum oat 
SPECIAL 


Carrying Case 
with 12 Mag. 19.95 





, */Paraliax correct 
S/ Cocking Shutter exp count 


94495 ws 


4.95 extra 


8 BRAND NEW! 
‘omm BAIA CINE 

ACTION EDITOR! 
* With Splicer & Rewinds 


* Portabi 
Available Aye Case 





SPECIAL 


2995 


List 51.90 


We Have It! The Newest Electric Eye Camera 


BEAU LIGHTOMATIC 
Takes perfect pictures automatically 
Toons and‘shtie™" spesermeter,coupie 
List price 110.00 patie, parallax correction 


35mm KONICA IIIA with Case 
with Super-Fast f1.8 Hexanon Lens! 


* Shutter Speeds to 1/500 Second 
© Full Flash & Strobe Synchromzation 
BRAND NEW! Disc 


7995 
Original List $124 50 


soid only wicase 9-95 extra 


Pius. some counter « 
many features 
Sold only w/case 7.50 extra 


IN STOCK 
A complete line of POLAR 
CAMERAS and Aathieatee 
Write for Special Prices! 





HABER & FINK IS A 
FRANCHISED 


LEICA, BOLEX & 
EUMIG DEALER, 


Brand New 


ULTRABLITZ 


SUPER COMET 
Strobelite 


Sealed rechargeable nickel 
cadmium batteries, AC Operation 


list 54.95 
Special! > p49 
AC Cord 98¢ 


FREE! Coil shutter cord with each unit. 


eta CONFIDENCE 


ONE OF AMERICA’S LARGEST INDEPENDENTLY 
OWNED EXCLUSIVELY PHOTOGRAPHIC STORES 


SPECIAL — LIMITED QUANTITY 
e NEVER USED GOV'T SURPLUS! 
@ AGFA ANSCO UNIVERSAL CAMERA STAND 


* e Geared Elevator + 63%4x9% 
e Tilt Top « All Brass Fittings 


Old List Price $64.95 SPECIAL 
@ coerce CPC Cee, 


$3 7* 





TAPING TRIPOD eo 
wEAD 


Py 


. 
i 


@®@ 
¢ & 
’ 
oe ee? 
eo %e 
ee” ®Ceecceee® 
* NEVER USED GOV'T SURPLUS! 


2 GRAFLEX PHOTO IDENTIFICATION OUTFIT! 
sists of: 


EXAKTA SPECIALS! 


All Brand New Registered 
and Guaranteed 
EXAKTA VXIIA 


w/auto Biotar t 2 
List 399.00 Special 259.50 


w/auto Quinon 

List 399.00 

w/new model auto Kenon 
List 408.50 

w/leiss tessar (2. 8 auto 
List 333.00 

w/t 1.9 auto Xenon (disc) 
wf 1.9 auto Quinon (disc) 


Special 259.50 
Special 299.50 
Special 239.50 


Special 229.50 
Special 239.50 





BRAND NEW REVERE 888D 35mm 
FULLY AUTOMATIC SLIDE PROJECTOR 


500 Watt.—inc. 7 trays—list 154.95 


seca. $8950 








Assembly © 2 Lamp Holder © 1 Right Angle Tube 
2 Horizontal Tube Clamps © 3 Support Tubes 


| 


Pad © Finger Print ink 


gee - ec 


11. Titling Equipment 


COMPLETE ouTFIT $ 50 
atu 8 


i 








: Equipment Only Less Camera & Magazine 914950 © 
_ some @ Beg WHS A ONCE mA LIFETIME PURCHASE e* 
*, ee ae 

e 


HABER & FINK Inc. 


12 Warren Street, New York 7 Phone BA 7-5800 


May, 1960 


BRAND NEW 
Weston I1Tor G.E. Golden Crown 
EXPOSURE METER 


Reg. 32.50 2 50 


SPECIAL 
© Imported Alpex photo 
electric exposure 
meter 
and chain 


Special 5.95 
List 9.95 


Exclusive at HABER & FINK 
The Only Available 2V%s x 2% 
NEGATIVE ALBUM 

Also for 35mm 


IOV «© Capacity 240 
OO! in 
[als ® 810% inches 


© Hard Cover 


inder 
198 SPECIAL 3 for 539 


with case 





Special! 
SLIDE TRAYS AND CASE 
12 UNIVERSAL TRAYS 


Fits TOC, 

6 & H Viewlex 

AO Executive & 
Keystone Projectors 
Carrying Case 


04 List 14.95 
COMPLETE 


6% Add’! trays 4 for 1.79 











BEWARE OF IMITATIONS 
All our cameras ore NEW ond 

come with import Certificate and 

Gverantee Cords. 








ASK YOUR DEALER for the 


BEST BUY—1960 


SEE THE CAMERA THAT'S 
INCOMPARABLE IN VALUE — 
DOLLAR FOR DOLLAR! 


PETRI 


VEL 






The Irresistible 
Single Lens Reflex 


Featuring the fabulous fast 
f2,50mm Orikkor lens. In- 
stant-return mirror system. 
Eye-level Penta Prism focus- 
ing, Stunning body styling. 


At an — 
















Green-0-Matic 











THE POPULAR « 
35mm camera 


for EASY 
picture-taking! 







PETRI “Green-0-Matic” = ng one = 


For illus. literature write to: 
Excl. U.S. Representatives for Sales & Service 
oe 


PETRI CAMERA CO. INC. 


889 Broadway, New York 
Manuf. by: KURIBAYASH! Camera Ind. Inc., tokyo, 
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NEW PRODUCTS 


(Continued from page 18) 


cusing screen with a clear spot in the 
center, built-in magnifier for critical 
focusing, sportsfinder, film speed re- 
minder dial, depth-of-field scale, and 
exposure counter window. The Yashica 
44LM sells for $59.95. Leather case is $10 
extra. Write: 

YASHICA CAMERA CO. 

234 FIFTH AVE., NEW YORK lI, N. Y. 


Auto Diaphragm on Dekon S.R. 


A low-priced 
35mm _single-lens 
reflex camera, the 
Dekon S.R., is 
equipped with an 
automatic dia- 
te ragm and a 

imlar 50mm f/2.8 
lens. The range of 

speeds on_ the 
Seikosha shutter is trees 1 to 1/500 sec. 
plus B. It has MX sync and a self timer 
with 10-sec. delay. Two levers, one on 
each side of the lens mount, provide 
double finger-tip focusing from 2 ft. to 
infinity. Additional features are single- 
stroke film advance lever and depth-of- 
field indicator. Auxiliary wide-angle 
(37mm f/4) and telephoto (85mm f/4) 
lens converters are available. The 
Dekon S§.R. is priced at $89.50; eg beg 
case, $12.50; wide-angle auxiliary 
$39.50; telephoto auxiliary lens, $49.50. 
Write: 
DEJUR AMSCO CORP. 
45-01 NORTHERN BLVD., LONG ISLAND city 1, 
NEW YORK 





Dacoramatic Is Auto 35mm Camera 


The 35mm Da- 
coramatic cam- 
era, with a zone- 
focusing Dignar 
45mm _ {f/2.8 lens, 


matic electric eye 
operation pro- 
vided by an expo- 
sure meter cou- 
pled to the Prontormat shutter. After 
setting the film speed, from E.I. 10 to 
3200, the photographer lines up a 
pointer with the meter needle, both 
visible at either the top of the camera 
or at the rear of the viewfinder. This 
sets the lens at the proper opening, 
from f/2.8 to f/16, and the shutter at the 
correct speed between 1/30 and 1/300 
sec. The Prontormat shutter also has a 
B setting and sync for flashbulbs and 
electronic flash at 1/30 sec. Other fea- 
tures of the camera are an optical 
frameline finder and a single-stroke 
film advance lever. The Dacoramatic is 
— at $59.95. The Dacora RF and 
uper RF, both rangefinder models 
with f/2.8 lenses, but without the meter 
and automatic shutter, cost $39.95 and 
$49.95, respectively. The case is $9.95 ex- 
tra. Write: 
VOSS PHOTO CORP. 
28 SCHOOL ST., YONKERS, N. Y. 





Vito C 35mm Camera 


The Voigtlander 
Vito C 35mm 
rangefinder cam- 
era is equipped 
with a _ Lanthar 
50mm f/2.8 lens 
and a helical fo- 
cusing scale in ad- 
dition to zone- 
focusing settings 
for portrait, group, or landscape pic- 
tures. The Gauthier Pronto shutter has 
speeds from 1/30 to 1/250 sec., B, self 
timer, and X sync. Also featured: 
single-stroke film advance, 1:1 view- 
finder with frameline and parallax cor- 
rection marks, cable release socket, film 

(Continued on page 22) 








has semi-auto- 


























































Seikosha -SLV 


equipped in the following CAMERAS : 


RICOHMATIC 225, RICOH 519M 
KONICA III-M, OLYMPUS AUTO, OLYMPUS 
Sil, AIRES VISCOUNT, AIRES Iil-S 


KALLO 140, AIRES III-SA, LORD MARTIAN 


Here is the revolutionary Seikosha shutter ! 
Has light value system in which shutter and 
diaphragm are interlocked for exposure range 
accuracy; internal synchronization with 
shutter delay time exclusively centered to 
flashbulb peaks; built-in self-timer; plus 
many other exclusive Seikosha features. 
SEIKOSHA SHUTTERS, the world’s finest, are 
consistently featured on top-rated cameras . 





A precision product of SEIKOSHA...Japan’s 
leading watch and clock manufacturer 


Manufactured by: Seikosha Works of K. Hattori & Co., Ltd. 
Tokyo, Japan 
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introduces new automatic electric-eye 
8mm cameras with sensational 2ocywy action! 


POWER-ZOOM 





Just touch 

the button 

for telephoto closeups, 
for normal and 

wide angie views. 





WIDE ANGLE NORMAL TELEPHOTO TELEPHOTO 
ZOOM lens glides smoothly back and forth, creating the lens effects heretofore 
reserved for television and motion picture cameramen. Extra-large coupled view- 
finder zooms automatically with lens showing what is being taken. 








REVERE 


[FXO A ATRIAZSZOOLMI 


ELECTRIC EYE-MATIC 


Here is the camera that gives your home movies the 
professional touch! World’s first fully automatic camera 
that zooms under its own power! Now at the mere touch 
of a button, the superfast Wollensak f/1.8 Raptar Zoom 
lens glides smoothly back and forth—providing normal, 
wide angle and telephoto movies with continuous 
sharpness throughout the entire zooming range. If desired, 
you have option of zooming manually. 

Automatic electric-eye exposure. ASA speeds of 
10, 16, 20, 25, $2 and 40—for present as well as future 
films. ““Optic-Scale” with insufficient light signal. 
Manual exposure control knob for special effects. Back-light 
exposure compensation. Easy drop-in spool or magazine 
load. Mechanical “heart-beat” in magazine model. 
Self-setting footage indicator, self-locking door, 
continuous run and single frame exposure. 


le 's"y"" gy 
yeu) 
sVyvey 


MODEL CA-118—Spool load with Manual Exposure Control... . 
MODEL CA-119— Magazine load with Manual Exp. Control... 
MODEL CA-116—Spool load without Manual Exp. Control. ... 
MODEL CA-117— Magazine, without Manual Exp. Control... . 


ALL PRICES INCLUDE FEDERAL EXCISE TAX 


REVERE C/WVE-2ZO0QY 35 Just slide 


ELECTRIC EVYE-MATIC 


for telephoto closeups, 
for normal and 


Zoom in normal, wide angle and telephoto scenes 
wide angie views. 


by manually sliding the Wollensak f/1.8 Raptar 
Zoom lens back and forth. Exposure is, of course, 
automatically set by the electric-eye. You merely zoom 
in the scene you wish to take . . . and it’s yours, 
without figuring or guessing. 
MODEL CA-114—Spool load, F.E.T. inc. 
MODEL CA-115— Magazine load, F.E.T. inc. 


See these amazing cameras now being demonstrated at your 
authorized Revere dealer. 


REVERE CAMERA COMPANY, CHICAGO 16 + LOS ANGELES 7 


AZ-777 AUTOMATIC 
8MM PROJECTOR 

Automatically feeds film, 
right on to the take-up 
reel, and starts your 
movies by itself, no 
threading! Forward and 
reverse; Wollensak F/1.5 
Zoom lens e the 
scene; 400ft.reel. $147.50 


718—8MM 
PROJECTOR 
Compact, modern-styled. 
Forward and reverse; % 
F/1.6 lens; New DCA re- 
flector type lamp; 400 ft. 
reel; case. $99.50 


-Z-718—8mm_ Projector 


—Same with 15-25mm 
F/1.5 Zoom lens. $114.50 


808 AUTOMATIC 
SLIDE PROJECTOR 
2 x 2 true automatic. 
Shows 36 slides (85mm, 
bantam or 14%” x 1” 
super-slides) automati- 
cally, 500 watts; 5” F/3.5 
Wollensak lens. Case and 
7 Revere trays. $154.50 








West 
Germany 








_ 


a 


Contaflex SUPER 


i 







Oe 


35mm fsingle-lens reflex 


Camera fans know a real value when 
they see it. And throughout the world 
they’re buying the Contaflex at a phe- 
nomenal rate... It’s unique features 
will lead you to broader horizons, finer 
results in photography...Superb preci- 
sion craftsmanship insures dependable 
performance year after year. A camera 
you'll carry with pride! 

See Contaflex and you'll be con- 
vinced. Four models. At Zeiss Ikon 

. dealers. 
Literature on request 

CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


Symbol of Excellence 








NEW PRODUCTS 


(Continued from page 20) 


type reminder dial, accessory shoe, and 
subtractive exposure counter. The 
Voigtlander Vito C sells for $39.50. 
Write: 

H. A. BOHM & CO. 

4671 Ww. TOUHY AVE., CHICAGO 46, ILL. 


8mm Electric Eye Zoom Cameras 


Wotlensak’s 
8mm Electric Eye- 
Matic Power- 
Zoom Movie Cam- 
eras feature two 
buttons, marked 
wide-angle and 
telephoto, which 
zoom the Raptar 
Power-Zoom ; f/1.8 
lens from 9 to 30mm. The viewfinder is 
coupled to the lens and zooms automati- 
cally with the lens. Other features in- 
clude: film-speed settings from E.I. 10 
to 40, low-light warning signal, drop-in 
spool or magazine loading, backlight 
exposure compensation, self-setting 
footage indicator, spring motor, audible 
film advance signal on magazine 
models, continuous run and single- 
frame exposure. The four new Wollen- 
sak 8mm Electric Eye-Matic Power- 
Zoom Cameras and their prices are: 
Model C-74, spool load with manual ex- 
posure control knob, $189.50; Model C- 
75, magazine load with manual ex- 
posure control knob, $209.50; Model C- 
56, spool load, $179.50; Model C-57, 
magazine load, $199.50. Write: 
WOLLENSAK OPTICAL CO. 

320 E. 21 ST., cHIcCAGO 16, ILL. 





IN NEXT MONTH’S 
MODERN 

Still more red-hot questions 

are hammered out in Too Hot 

to Handle. 











Slide Projector with Zoom Lens 


Argus has in- 
troduced the 
automatic Multi- 
scope President 
slide projector 
featuring a zoom 
lens. The 36-slide 
capacity trays hold either 35mm, 828, 
or 127 slides. An adapter for single 
slides is also available. The width of the 
picture on a screen, placed 12 ft. from 
the projector, can be varied by zooming 
the lens, from 31 to 41 in., without re- 
focusing or moving the projector. Other 
features of the Multiscope President 
are: on-off switch which allows the 
blower cooler to operate when the lamp 
is off; automatic timer that varies the 
interval between slide changes from 
5 to 60 sec.; remote control system for 
manual operation at a distance of up 
to 15 ft.; push-button manual cycle; 
forward or reverse tray direction con- 
trol; electrical projection elevation con- 
trol; leveling control; and 500-watt 
lamp. The Argus Multiscope President 
slide projector sells for $169.95. Write: 
ARGUS CAMERAS 
405 FOURTH ST., ANN ARBOR, MICH. 





B & H Automatic Slide Projectors 


Bell & Howell 
introduces two 
Explorer 500-watt 
automatic slide 
projectors which 
operate with trays 
that hold 40 35mm, 2 x 2 Bantam or 
super slides. Model 753Y — has 
a Filmovara 31's- to 414-in. f/3.5 zoom 
(Continued on page 24) 
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SUPER IKONTA IV 
Zeiss Tessar F:3.5, 
synch., 
autom. film transport. 


LIST PRICE $799 


» MXV 
built-in Meter, 


With tri-focal finder =e 
Rangefinder, MX synch. 
wa = lens. 


ust PRICE $2 69° 








ARGUS AUTRONIC 35 
Completely autom., full 
range electric eye "shut- 
ter. Just aim & shoot. 
MFR'S $79°° 


LIST PRICE 





BESELER 
DREAM 
DARKROOM 


Beseler 23C enlarger, 
easel, varigam filters, 
3-trays, ev. tank, 
timer, thermom, devel- 
oper, fixer, safelite, 


Se $1950 





AUTO ROLLEIFLEX T 
Latest, improved Tes- 
sar F:3.5, single lever 
control, detach. hood. 


ust price 169% 





ROLLEIFLEX 3.5 E2 


Latest, 
screen, 
interch. lenshood. 


MFR'S 
LIST PRICE 


“LET'S 


new brilliant 
synch..,| 


$199* 





SUPER LINHOF IV 


150mm. Symmar F:5.6 
lens, multifocus prism 
rangefinder. Ektalite 
field lens, triple na ta 
sion, Anatomical Grip. 


LIST 7 PRICE $§29% 





IKOBLITZ IV 


B.C. flash unit, oo 4 
camera, all type fi 





small, compact. 
MFR'S $9950 


LIST PRICE 


LIST PRICE 





for 
1V, 35mm Wide angle, 


85mm Telephoto. 


‘MFR'S 
List. 
PRICE 


TRADE! OLDEN WILL SAVE YOU MONEY! 


DURST 606 
8mm to 2% x 2% en- 
larger, friction drive, 
distortion corr., hell- 
cal lens mount, dou- 
ble ins § 


List P PRICE ¥99°° 





WA. $ggoo 


TELE $9000 





<a 


BRONICA 


2% x 2% SL Reflex, 
2.8 autom. diaphragm 
interch. magazines. 


* MFR'S $48950 | 


LIST PRICE 





REALIST 990 
Autom. slide prttester, 


built-in Timer, gets 


a si 


LIST PRICE 





BUSHNELL 


SPACEMASTER 
750-3000mm_ Telephoto 
for all 35mm SL Refi. 
Use also as telescope. 


MFR'S $9500 


| LIST PRICE 





WRITE TODAY! 


REALIST CUSTOM 


Stereo camera, matched 
F:2.8 lenses (rare earth). 
Rfdr. synch. 


List PRICE $9450 





TALK 


PRICE 
WRITE To (abi 


| Lust wrn's $f 695° 


Twin-Lens Reflex 


cocking. 


MFR'S 
LIST PRICE 





MINOLTA AUTOCORD 


4-element F:3.5 MX 
synch. autom. shutter 


$9950 


YASHICA 44 LM 


Built-in exp. meter, 
semi-auto film transp., 
MX synch., foc. screen. 


$595 





MFR'S 
LIST PRICE 





B & L BALOMATIC 305 


Slide projector, 500 
W. lamp, high pic- 
ture fidelity, autom. 
finger-tip or remote 


control: 
$9g50 


MFR'S 
LIST PRICE 





B & H HEADLINER 
Project-or-View, 
blower, semi-matic 
changer with case. 


LIST PRICE $6995 





SEKONIC 
ELMATIC 8 


hae * ware, a 


MFR’S 


$9950 





B&H 4142 


lense 
bulbs, guide calculator, match. "inders, bullets Zpom camera, full) 5 


or? viewfinder. 


LIST oT. PRICE $19995 


MFR'S 





MINOX B 
Coupled Exp. meter, 


‘ocus to 8”, parallax 
corr, case and chain. 


LIST PRICE 


motion 


MFR'S 
LIST PRICE 


$169°° 





B & H 410 TE 


Electric eye, 3 lenses} 
1.8, built-in filter;slow| 200 
ASA 10-40. 


CANON REFLEX 
Z00M 8 


MFR'S 





ol hi- repent, 10-40mmi 
exp. 
mete, reflex eel 


* 99° List. PRICE 


$2395 


B & H SUPER 
AUTO-LOAD 


| me F ogee 7. 
trot 400° cap. variable 
speed. 


$1 3995 





MFR'S 
LIST PRICE 





CONTAFLEX 
Built-in Photo-E: 
wind lever, shutter, 
-— _ self-timer. 


q PRICE +] 99% 


| OLDE 


DEJUR DEKON-SR 
Small, a ee 2.8 
autom. synch., 


love. wind. 
LIST rnc $895 








NIKON F 
Automatic Reffex, Nikkor 
fa, instant mirror re- 


m, Depth-of-field 
aac single ‘ stroke 





m 5 
List PRICE $3295° 


6-element F:1.8 fully 
autom. diaphragm, single 
stroke advance, instant 


MFR'S 





mirror return. 00 
LIST PRICE $295 


List PRICE $299°5 


CANONFLEX 
Fully automatic, instant 
mirrer return, F:1.8 
lens, ed ‘exposure 
meter. 





FER ge SR- # 


— a. Fie. Po. 
mm ag instant mirror 
retu ~4 - synch. 


ust” PRICE $24950 


CAMERA CO0., 1265 BROADWAY, NEW YORK 1, N.Y. 























































































OVER A HALF CENTURY OF EXPERIENCE 


World leaders in precision manufacture, 


in shutter improvement, in 
innovations contributing to camera 


performance and effectiveness—and 


in acceptance wherever fine 
photography is understood. 


COMPU R-WERK, municu, GERMANY 


i 


Oo) 


CALMBACH / ENZ, GERMANY 


©) ALFRED. GAUTHIER, GMBH 





NEW PRODUCTS 
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lens, a blower-cooled DAK 500-watt 
lamp, and projects an image which will 
fill a 40-in. screen placed anywhere 
from 8% to 11 ft. away. Model 753 has a 
4-in. f/3.5 lens, a blower-cooled DAK 
500-watt lamp, and will fill a 40-in. 
screen at a 10-ft. projection distance. 
Both models have forward-reverse op- 
eration, illuminated dial controls, coun- 
ter window showing the number of pro- 
jected slides, 7-ft. cord, and operate on 
105-120 volts AC. The 753Y Explorer is 
priced at $129.95; the 753, $99.95. Write: 
BELL & HOWELL 

7100 MCCORMICK RD., CHICAGO’45, ILL. 


Agfa 8mm Sound Projector 


The Agfa Sonec- 
tor-8 projector for 
8mm movies offers 
two sound sys- 
tems—either mag- 
netic striping on 
film or tape 
recorder and pro- 
jector synchro- 
nization. The two 
systems are inde- 

pendent. The So- 
a nector operates at 

18 fps, rather than 
16, for better 
sound reproduction. Sound is dubbed, 
either on magnetic striping or inde- 
pendent tape, after the film is shot and 
processed. 

If used for magnetic striping on film, 
the Sonector is equipped with the 
Sonector-Phon sound unit. The pro- 
jector sits on top of the sound unit and 
an additional film loop is passed 
through its magnetic pick-up head. 
Voice, record player, radio or tape re- 
corder sound may be fed into the 
Sonector-Phon. Sounds may be mixed 
during recording and modulated by 
means of a signal light. It also has out- 
puts for speaker and earphones. The 
Synchrovox sound coupler is attached 
to the projector when tape recorder 
synchronization is desired. The unit 
syncs tape and projector speed, and 
also automatically stops both machines 
when the film is over. Price of the 
Sonector-8 with Sonector-Phon attach- 
ment for sound on film is $299. The 
Synchrovox attachment is $58. Write: 
AGFA INC. 

516 w. 34 sT., NEW YORK 1, N. Y. 





Edimat 8mm Action Editor 


The self-con- 
tained all-metal 
Walz Edimat 
8mm action editor 
is equipped with a 
motorized rewind, 
a viewing screen of 14X magnification, 
and accommodates reels of up to 400-ft. 
capacity. It measures about 84 x 6% 
in. The Edimai also features a built-in 
individual frame marker, hand framer, 
and focusing wheel. The Quik Splice 
splicer, with 18 Mylar tapes for dry butt 
splicing, is included with the Edimat. 
The Walz Edimat, with splicer and 
tapes, is priced at $49.95. Write: 

U.S. PHOTO SUPPLY CO. 
6478 SLIGO MILL RD., WASHINGTON 12, D. c. 





Thin Emulsion Developer 


Ethol T.E.C. Thin Emulsion Compen- 
sating Film Developer shortens de- 
veloping times as much as 15 minutes. 
As an example, the company claims 
Kodak P2natomic-X can be developed 
for 7 miuutes at 75 degrees. The com- 
pensating action of T.E.C. is said to 
minimize the density difference be- 
tween highlight and shadow areas, thus 
reducing the contrast often found in 
thin emulsion films. T.E.C. is panther- 
mic, which means that developing tem- 


(Continued on page 28) 
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CLOSE-UP AT 4 INCHES INTERMEDIATE WIDE ANGLE 


Exakta announces continuous focusing 
with Exakta and the New, remarkable 
Steinheil Auto-Quinaron Lens 


Just imagine...with only one lens...you take pictures at infinity 
..and close-ups of the same subject in life size or magnified... 
by simply moving in closer and closer to the subject while turning 
the lens! 
Terrific isn’t it, not to depend on extension tubes or bellows exten- 
sions! Virtually no exposure increase and no computations when 
time is a factor and the work is important. 
You'll get the complete subject to fill the entire film frame espe- 
cially with such small subjects as flowers, insects, coins, stamps, 
etc. You can even fill the film frame with only part of your subject 
as the petal of a flower, the head on a coin, etc. 
What’s more, the Steinheil Auto-Quinaron for Exakta is a 2-in-1 
lens because it is both a GENUINE 7-element WIDE ANGLE lens 
and a CLOSE-UP lens too! It has a fast F2.8 speed and a focal 
length of 35-mm (62° angle of view). It is ideal for both color 
and black and white. 
Not only does the Auto-Quinaron combine the latest advancements 
in optical design, but its fully automatic diaphragm mechanism is 
the most dependable ever designed! 


Be sure to see the Steinheil Auto-Quinaron lens for Exakta, today, 
_at your dealer. Price $149.50, list. 


pave ‘STEINHEIL F1.9 AUTO-FLASH QUINON 55-MM LENS WITH 
-A NEW AND INVALUABLE FEATURE FOR EXAKTA 


Steinheil Auto-Fiesh Quinon 55-mm tens with jutomatic 
Of the latest optical creations in the Exakta. system 


May, 1960 
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SAVE 50% 


pay | @ High resolving power 
® True color correction 
@ Range-finder coupled 
@ Click-stops 
@ super speed. 5 


SAVE 65% 


mm .zaISs 28 


ig CERTO "6" 


ZEISS TESSAR 
*28 


to. 
=e 25 x2z roll film 
e@ Autom.transport. 
@ MXsynch. 

®@ Coupled Rangefindey 

Lists 99'50 BRAND 

CASE $3 | 
ZEISS TESSAR SUPER DOLLINA 
Simm Ra Gmeva 
BRAND 
NEW 


Case $ ny re $27 sO Telephoto lens 
: reg. $ (2.50 


Special} 


REG$235° _— $ 1438.5° 


*...... @ Governor controled 
o$ 


SAVE G29 2, 


GOLD 


495 


YOU MUST BE 
COMPLETELY SATISFIED OR YOUR MONEY BACK! 


SAVE 37% 


4x5 PACEMAKER 


me CROWN GRAPHIC 
‘es: © (SS mamXENAR S47 lens 
Sywcha, 


Compur MXstustley 
- Kalart coupled RF 
” S Graflodk back 


DIScCONNAUED 


FAMOUS JAPANESE 


Te Tle 


RQ 


PENTACON F 


3950 
BRAND-NEW 


WOLLENSACK"53" 


© 3-lens turret rolifilm camera 
comp. list BRAN 


© Stomdard, tele- ZW.A. 
49" 
$i6eo'so NEW 


WOLLENSACK "23" Mog. Camera 
w/leuses Comp. fist 100's $592 50 
3BSmm SINGLE LENS REFLEX 


@ ZEISS Eyelevel Prism finder 
@ Autom. diaphragm 
* mene tae a a 
EN RICOH 16 o Full "la — 
SUBMINIATURE ® Speeds |+1/1000 
g @ F:3.Sctd interchangeable: 
@ Suncho shutter 
@ Rapid Film advance 


Reg $39.50 egw «(450 


RICOH 16 compl. Kit: camera , CASE 
Flashqun , Viewer 


color Film, BRAND 4. 94.50 


In FITTED CASE 


35mm 


reg. 


reg. $! 
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OLDEN GUARANTEES: 
PROMPT SERVICE 


LOW PRICES 


16mm MOVIE 
B&H 7ODE, Turret, F:1.9, 100’, 
B&H Mag. 16, F:1.9 foc. mount, reg. 
B&H Auto-Master, Turret Mag. F:1. 
B&H 200EE, F:1.9, sag Mag. 
> ag. 
. s3*. 00. .._.NEW 
reg. 198.00 __used 


REFLEX CAMERAS 


2Y44x3% Cnt B, F:4.5 
F:4. : 


35mm CAMERAS 
‘aromat, F:2.8, synch. reg. 142.50. used 
tS Switar "Fs ze a MX, reg. an 50 = 
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x F: rey 9. 
tax II or Contax x TT. Sonnar F:2, Rf 
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geatas Illa, » Syn 

xX, Sonner Fil 1. 3. "Exp. meter, sel 
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Moviemite, sound projector, 
Revere SP16. Be projector. a 325. 00 
ctor 40, sound proj. 12” speake' 
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x Ia, “Tess. 3.5 autom. 
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a 
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ch. 
Yashica- Mat. Fr 3.5, M autom. 
LENSES FOR LEICA, CANON, 


imm fuper Anquan F: +! 5 W.A. reg. 240.00 
aron 5.6 W . 108. 60..—used 


sec. 0 
F:2 ctd. nar. 2 eee. So 3/108 
Leica IIc, Rfdr. 1 sec. /1000, body 
ae’ ) ae iy. ear. synch. 
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B&H 220, Wilshire, F:2.5, reg. 39.50 

B&H 5) rte r, 134V, F 2.5, reg. 89. 

B&H bw rret, F:1.9, reg. 169.95 
ag. 


Speed 

Sioa F: 3. $ ba onet for "M2 or M3___used 
Summarit F:1.5, screw or oy, shear 
Summilux F:1.4, reg. 198 

Nikkor F:1.1, high- cones, reg. 315.00 NEW 
Komura_ F:1.8, 9.50 ae | 
Steinheil F:2.8 89.50 -used 
Canon F:1.9, telephoto, reg. 709,50-_used 
cars a reg. 175 -.--NEW 
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Boiex ta. Raptar F: 2: 7 
Camex Reflex F:1.9, 
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. Mag., reg. 11 
Mag. 8, F:1.9 foc. mors reg. 
Revere 80, F:2.5, roll, 97. 
Revere 84, Turret, 3 lenses, roll, reg. 199.50 used 
Revere CA-1, Electric Eye, F:1.8, reg. 139.50 NEW 
Revere CA-3, Electric Eye, Mag.. 
Revere SAT ete ee Fye, Zoom, reg. 
» Ma 

Wittnauer CinesTw nera & pro, 

ses, reg. 169.50_. 


ir. 
Voigt!. 
Telephoto or 
rman — SINGLE-LENS REFLEX Fr: 
g mm Nikkor, reg. 550.0 Ew 
Leitz Imarect Universal Viewfinder, reg. 39.50_used 
Leitz Vidom finder, chro ----used 
Leitz Ceyo B.C. flash, reg. 24.00. 
Leitz Visofiex Reflex housing 
Leitz Rindomat, plet urre’ ag., 3 lenses 
Leitz filters, all colors. = . Argus wane. 500W projector, case sed 
B&H Monterey. fa ad proj., case. reg. 79. o5- ised 
SLIDE PROJECTORS Revere 85D, 550W proj., reg. 127.50 
Argus 300, Mower, OM. F: 2 2 reg. 39.50_used Keystone K60, 300W | proj., case, reg. 79 
Argus 545, auto. iW, reg. 69.50 w 
B&L Balomatic Bos, gk, Soow, rer. 99.50 used LENSES FOR Smm MOVIES 
_NEW 6.5mm W.A., reg. 39.50.....- 
9mm Wolleneak F: wee W-A., reg. 41. .BO--- NEW 





5 
300W, reg. 





Wolle’ F: 
oe F: 2. 5 “Telephoto, ius: 39.50_. 


49.5 NEW 
OW, autom. Timer, reg. Ps. 30 NEW 114” Hi-speed F: 
67.50 used Zoom lens Mor oan Sesvies: reg. 99.50 


TDC Duo, inna & 2x2, reg. 
Elgeet Synchronex E ow tric _e FS ued for all 
LENSES FOR NIKON, CONTAX 8mm cameras, F:1.9, reg. 
(SS a a ecnacteer tonal E'S S Commun Ton, 64.00.0808 
35mm Komura F:2.8 eg! “a2 50 Schneider Xenar F:2.9, Compur, reg. 48.50 wees 
J odak ame re} F:4.5, Compur sed 
400: ico 9. : jak Ektar F:4.7, Sypermetic. reg. 72.00 used 
Voigtlander Zoom le! ae 2. te reg. 318. 50 sed oa. peed Pe F:4.7, Graphex synch 
72. W.A. -- — so ?:4.5, Flash- eonee ee 
aapeneue FLASH 35mm 72. w. \ c ktar F:7. 7. Figeb- Supermatt 
50mm Nikkor F:1.1 — a ge reg. 315. 60_ aan m 0” Commercial Ekta’ 6.3 syn 
80mm Komura F:1.8 79 NEW - 2” Turner- a ‘converttile, Betax. 
4.5 85mm Nikkor F:2, ceieesnatie, awe: . 
Heiland § ry, reg. 99. 85mm Zeiss Sonnar F:2, tele, re 
Ultrablitz Jet. AC & batter —y ree 69.50_ \e 105mm Nikkor F:2 
Ultrablitz Comet, rmanen' aoe used 9 135mm Komura 
Ultrablitz Monojet, atest, —¥ So St oa 135mm Nikkor 
Ultrablitz Meteor iI, Transistor, reg. 99.5 69.00 LF ten a 
mm ss 
PRESS, VIEW & RANGEFINDER CAMERAS Universal ‘Optical 


5 Linhof Press, Schneider F:4.7 E.R. case for Contax II & III 
5 Teas} ‘Technika, F:4.5, Kalart Rfdr. 
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Graflarger, ‘all ae Zes, rox. 

4x5 Graphic View II reg. 

folaroid back for 4x5 Press, reg. 83.50 

Plaubel ‘Main ti” Cc F:2.9, Rédr. 
P na II, Anto- omar ; 

Kodak C 


CAMERA & LENS C0., INC. 
1265 Broadway at 32nd St 
NEW YORK 1, NEW YORK 
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m MISCELLANEOUS Eg 
as as Pocket-size, reg. 39. stot z Tel. MU 4.4285 IT'S FREE 


L CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


Please Ship Today 
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amera grip 
irafmatic holder for x3 used 
44 yg Bo cut- fim’ holders, reg. 5. -45~—used 


Filmpack ADDRESS 


AVE Wh MAIL COUPON TODAY! 
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Enlarging lenses 


for prints that Sing! 


A 


gl 04 


~COMPONON 


for 35mm 


You'll never realize the full capabili- 
ties of your enlarger, the wealth of 
detail concealed in the smallest parts 


o 


vn > d : 
of your negatives, ’till you equip with : oe 


a COMPONON lens .. . the lens 
specifically designed by Schneider for » Tm 

critical work. It will give you even “| ili 
illumination, superb image contrast, ; . 

and overall picture brilliance you’ve 

never before achieved. Ask us to send 

you details on the COMPONON, as 

well as the budget-priced companion | 

COMPONAR. At leading dealers, wae sen 
for all enlargers and negative sizes. 


for 4x5 


BURLEIGH BROOKS, INC. 


CHICAGO 624 South Dearborn Street 


NEW PRODUCTS 


(Continued from page 24) 


peratures may range from 60 to 80 
degrees. A 1-0z. bottle makes 16 oz. 0: 
working solution, enough to develop 
two 36-exposure rolls of 35mm film 
Three 1-0z. bottles of T.E.C. cost $1 
Write: 

PLYMOUTH PRODUCTS CO. 

1770 Ww. BERTEAU, CHICAGO 13, ILL. 


Meteor Il Electronic Flash 


A guide number 
of 56 for Koda- 
aS chrome is recom- 
mended by the 
+ manufacturer for 
| the Ultrablitz Me- 
| teor II electronic 
flash unit. A 
ocket-sized re- 
chargeable Battery Booster is said to 
double the number of flashes on one 
charge. Additional features of the Me- 
teor II are an automatic cut-off switch 
to prevent power drain, variable beam 
reflector (50° normal, 80° wide-angle), 
1/1300 sec. speed at full power (1/2500 
sec. at half power), rechargeable nickel- 
cadmium batteries, built-in charger for 
AC current, AC operation, and 9-sec. 
recycling time on battery. Price of the 
Ultrablitz Meteor II, $99.50. Battery 
Booster costs $34.95. Write: 
ALLIED IMPEX CORP. 
300 FOURTH AVE., NEW YORK 10, N. Y. 


Argus Hand-Held Slide Viewer 


The PreViewer 
ITI hand-held slide 
viewer, manufac- 
tured by Argus, 
is used for either 
35mm or super 
slides. Illumina- 
tion is provided 
by two penlight 
batteries. The viewer automatically 
lights when the slide is inserted, with 
no pressure on the slide itself required. 
It illuminates the full image in either 
horizontal or vertical position. The back 
of the PreViewer III can be removed 
for battery replacement or dusting. 
With the back off, the viewer may be 
used with available light. Made of high 
impact styrene, the viewer comes in tur- 
quoise, coral, or gray. Price of the Argus 
PreViewer III, $2.95. Write: 
ARGUS CAMERAS 
405 FOURTH ST., ANN ARBOR, MICH. 


ran 


Richard Plastic Clip 


The Richard plastic clip for drying 
negatives may be threaded or hooked 
on a darkroom drying line. A plated 
metal spring supplies pressure for the 
clip to hold the film. Clips come in red, 
white, and blue. Price of the Richard 
clip, $2 for 10, or 25 cents for one. Write: 
RICHARD, MFG. CO. 

BOX 2041, VAN NUYS, CALIFORNIA 


Leather Lens Pouches 


A group of soft leather pouches has 
been made available for carrying lenses 
and other small photographic accesso- 
ries. The pouches are fully lined and 
come in three sizes to accommodate 
either normal and wide-angle, 90mm to 
105mm, or 135mm lenses. Each pouch 
contains an outside zipper pocket for 
adapter rings and filters. The pouches 
are large enough to hold such items as 
flashguns, bellows units, and extension 
tubes. Prices of the pouches range from 
$.85 to $1.85. Write: 

PHOTOGRAPHIC IMPORT. & DISTRIB. CO. 
67 FOREST ROAD, VALLEY STREAM, N. Y. 


Change of address: Flex Electric Prod- 
ucts has moved from 145 Skillman St., 
Brooklyn 5, N. Y. to new offices at 81 
Johnson Ave., Brooklyn 6, N. Y. 
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PRICE BREAK ON 
ELECTRIC EYE 
35-MM CAMERAS! 


Sensational Savings on Film! 


Now, For Only $99.95, You Not Only Get a Precision 
Camera, But a Camera Which Gives You Perfect 
Pictures and Saves You Money on Film! 


The BEAU LIGHTOMATIC is a precision-crafted 35-mm 
camera with extra-sensitive built-in Electric Eye light meter 
coupled to the diaphragm and shutter. Just point the BEAU 
LIGHTOMATIC and the Electric Eye mechanism adjusts 


Major Break-through in High Prices 
of Electric Eye Cameras! 


New BEAU LIGHTOMATIC 35-mm Electric Eye Camera 
Now Offered in U.S.A. Under The $100 Mark! 


The great new BEAU 
LIGHTOMATIC 385-MM 
ELECTRIC EYE CAMERA 
is creating a roaring boom in 
the photographic market, for 
it is the first precision-made 
Electric Eye camera intro- 
duced to sell for nearly half 
the usual price for an Elec- 
tric Eye camera! Sales of this 
new BEAU Electric Eye 
camera sensation are shoot- 
ing up to the highest levels 
in photographic history, an 
the factory expects the BEAU 
LIGHTOMATIC camera to 
outsell all other precision 
Electric Eye 35-mm cameras! 
How can BEAU offer a 
precision Electric Eye camera 
at such a low price? Here’s 
the answer! The huge, new, 
modern BEAU camera fac- 
tory is dedicated to produc- 


ing only one, precision Elec- . 


tric Eye camera! Three shifts, 


May, 1960 





working round the clock, are 
producing this amazing Elec- 
tric Eye camera — and only 
this camera! 

BEAU optical engineers 
have pioneered new produc- 
tion methods, resulting in a 
cut in manufacturing costs! 
Economies result, and they’re 
passed on to you! Naturally, 
the highest standards of pro- 
duction control known to op- 
tical science are maintained 
every step of the manufactur- 
pk capo: vay rigid lens 

to body and shutter 
endurance tests—are exerted 
on the new BEAU LIGHT- 
OMATIC. All these painstak- 
ing controls have but one 
object...creating a camera 
that costs you less to buy, less 
to operate, yet will guaran- 


tee years of pleasure-packed . 


picture taking! 











itself to every lighting condition... 
matically. No need for complicat 


itively, instantly, auto- 
figuring! Forget complex 


lens settings and shutter manipulations. The BEAU LIGHT- 


OMATIC does it for you...ac- 
curately...in half the time it 
takes to ready ordinary cam- 
eras. You center the needle. 
The BEAU’S sensitive Electric 
Eye “reads” every scene 
correctly, automatically aver- 
ages light and dark areas... 
then sets the proper lens open- 
ingand shutter speed for either 
color or black and white! 
Every picture will be per- 
fectly ex Ee. You eliminate 
wasted exposure mis- 
takes, Bin! pictures! Truly 
—here is a camera that is fool- 
proof. You actually can’t 
make a mistake with the 
BEAU LIGHTOMATIC. 





Don’t Buy Any 35-mm 
Camera Until You See 
The Beau Lightomatic! 


Ask your dealer for a demonstra- 
tion of this marvelous new BEAU 
Electric Eye camera. Put it to your 
= = its ts Neneweiaht, compact 

ape. See how the controls are 
conveniently placed on top of the 
camera. Check it feature for fea- 
ture against any _— 385-mm 
Electric Eye camera. 


BEAU ELECTRIC EYE EXPO- 
SURE METER COUPLED TO 
LENS AND SHUTTER... Adjusts 
itself for correct re for either 
color or black and white film! 

BEAU FAST, SHARP, F1.9 
AMBER COATED LENS... 
Means you can shoot as readily in- 
doors as outdoors with finer pic- 
ture quality with perfect resolution! 
BEAU AUTOMATIC PARAL- 
LAX CORRECTION...Camera 
actually compensates itself for pic- 

distance when 


taking 
close-ups! 








BEAU 11 SPEED MECROM- 
ETER SHUTTER XV for 
guaranteed top-level pet nah 
11 click stop shutter speeds from 
1 sec. to 1/500, fully synchronized 
for - and strobe; built-in self- 
timer 

BEAU ee Nl COUPLED 
RANGEF ER...Gives you 
wm ve oy poe with pin- 
point accuracy, automatically, in- 
Sontty and continuously! 

AU EXTRA BRIGHT LUMI- 
NOUS VIEWFINDER .. . Perfect 
composition with the large, bright 
luminous viewfinder sets a new 

“years ahead” nn a for pho- 
tomrepme reviewin 
eee E-STR KE LEVER 

ND...Gives you a e- 
= sequence pictures! One-stroke 
advances film, winds shutter, 
moves exposure counter and pro- 
tects against double exposures! 
Lever can be set at 25 degree 
angle for fast sequence shots! 
BEAU EXTERNAL FILM 
ROTOMETER ... Outside visible 
register shows you if film is ad- 
vancing in camera! 

BEAU SNAP-UP REWIND 
LEVER...Pops-up into position to 
rewind your film in seconds. Folds 
down Pp rewind knob when not 
in use 
BEAU AUTOMATIC SELF RE- 
SETTING EXPOSURE COUN- 
TER...Resets itself to zero when 
camera back is opened! 
BEAU POSITIVE LEVER LOCK 
--Positions against camera, pre- 
ventin inadvertent picture-taking! 
BEAU HAS MORE DELUXE 
FEATURES ... Body Shutter Re- 
lease, Accessory .~ Hinged Back 
for fast loading, Film  aeed Indi- 
cator, Film Type Dial, Depth of 
Field Scale, Micrometer Focusing 
er;..and many more plus fea- 
tures! 
Be sure to see the BEAU LIGHT- 
OMATIC Electric Eye. camera 
with automatic Electric Eye FEA. 
ation with all the BEA 


any ieee 
range. See it for EE A 


CAMERA SPECIALTY COMPANY, Inc., 7S OMY RR, BNE 1 








by MABEL SCACHERI 


Some thoughts on planning the 
annual club dinner, contest rules 
and club bulletins. 


A camera club’s 
annual dinner can 
occur at almost 
any time of the 
year, but many 
clubs have chosen 
the month of 
May, since it 
comes at the end 
of the club year, 
but not too far 
into the hot 

weather nor too close to the vacation 
season. Well, whenever your club does 
have its annual dinner, do you feel that 
it is a stimulating social event? 

I feel that many of these parties 
could stand considerable pepping up. 
As I gaze at the faces along the tables, 
I don’t see many signs of rapture. The 
wives of members, who often come 
along just to see what it’s all about, 
seem to have that “never again” ex- 
pression. As for those prospective new 
members, I doubt if many are sold on 
joining up. 

What makes these parties such a 
chore to attend? Perhaps it’s those 
speeches by the outgoing officers who 
wish to thank members who have 
been such a great help in bearing the 
burdens of office, or it’s the tedious 
passing out of awards. One by one the 
winners stroll up for their cup or 
plaque, shake hands three times, while 
flash shots are made “for the record.” 


Put life into ceremony 


Honestly, isn’t this kind of dull? I 
suppose the award winners get a bang 
out of it. But wouldn’t they get the 
same amount of pleasure if they were 
all summoned at once, and the time 
thus saved devoted to showing the fine 
prints and slides which had won those 
awards? And if the outgoing officers 
are so grateful for help received, why 
not cut the cliches and state specifi- 
cally that good old George made 25 
phone calls when the president had 
laryngitis, and Alice pitched in and 
mimeographed the bulletin when Jim 
had to be out of town? 

Since this is my day to complain, 
let me pick another topic to growl 
about. As I look through the club bul- 
letins, it does seem to me that the club 

(Continued on page 32) 








50 Years of Successful 
Photographic Teaching 











Your Key to Opportun nity 
and Independence! © 


PORTRAITURE ae 


All Photos by Ralph Samuels and George Waldheim, NYI 


Join the hundreds upon hun- 
dreds of NYI graduates who 
have become top ranking pho- 
tographers all over the world. 
Our practical and sensible 
methods can work wonders 
for you, just as they have for 
so many others. 


SEND FOR 
FREE BOOK 
TODAY! 


we 








ONLY NYI GIVES ALL 6 IMPORTANT EXTRAS! 


. Free-Lance Photographer's Handbook, with 1100 ac- 
tive picture markets, syndicates and agencies for 
selling your pictures. 


. Authorized NY! News Card, admitting you to many 
events as a working cameraman. 


. Actual negatives and prints for study, for comparison, 


for your own personal files. 


. Exclusive NY! texts—illustrated, well-bound for per- 


manent reference, which you keep. 


. Individualized coaching by seasoned NY! experts on a 


personal basis, throughout the entire course. 


. Detailed, point-by-point analysis of your picture out- 


put—both during the course and after your graduation. 














Mopern PHOTOGRAPHY 














HY 





CAN DEVELOP YOU 
INTO A SUCCESSFUL 
PHOTOGRAPHER 


Get started in this wide-open field by learning from professionals. You 
can put their know-how to work much faster than you think—right in 
your own home in your spare time. 


DOWN-TO-EARTH TRAINING 


Through the proven NYI Home Study Course, you get a shortcut to your 
photographic goal as: 

¢ A Staff Photographer ¢ A Free-Lancer 

¢ A Studio Owner * Or for Spare-Time Earnings 
No matter what your interest, NYI prepares you thoroughly, carefully, 
expertly. There are opportunities everywhere in: Advertising, Fashion, 
News & Magazine, Portraits, Weddings, Sports, Commercial, Color — 
the long list is simply endless! 


LEARN BY DOING—IN YOUR SPARE TIME 


As an NYI student, you can learn in the privacy of your own home in 
your spare time. Guided every step of the way by skilled NYI instructors, 
YOU LEARN BY DOING! 

You work on actual assignments. Lesson by lesson, you learn the 
“do’s and don’t’s” and the “tricks of the. trade” from some of the best 
names in the world of photography. What’s more, your NYI instructor 
gives you constructive personal criticism. Every problem is fully and 
clearly explained—and we are as close to you as your mailbox! 


May, 1960 


‘Home Study Training 
Prepares Youfora _ 
‘Lifetime Career! | 


TEEN-AGERS 


YOU CAN EARN WHILE YOU LEARN 


Right from the start, many students earn enough while still learning, to 
help pay the modest tuition fees—and frequently for new equipment as 
well. Best of all, there’s no need to take off a single day from your 
present job. 

Send for the fully-illustrated NYI 50th Anniversary Photography 
Book. Mail the coupon today and we'll be glad to send you the book by 
return mail—FREE OF CHARGE! 


ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS. 
No Previous Technical Training Needed. 














Note to those on a budget: Tuition fees are surprisingly moderate. 
America’s Oldest and Largest Photography School 
Leadership Since 1910 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


i 1 17, 10 West 33 sae. saaesmmane York 1, N.Y. 





' femme by stow York State Dept. of Education 
All NYI Instructors are licensed by the New York State Dept. of Edu¢ation 


lieetineatimtianad iamelanetaentiestensinmnttametianetitemteensdtaeataastaentaetiaatattanmaainaanaaa 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, N. Y. 1, N. Y. 
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Perrin Mark Contur® Bags B pees bap re 
bags! Features include exclusive “comfort curve, 


















heavy-duty brass Crown zipper. Fully lined, 
with new adjustable equipment holder. 

- glove-leather cowhide zipper 
pouch in lid. Tripod attachment straps. 
Serially numbered and registered. 









MARK Ill... sale-priced at $39.50 












featuring exclusive 
CALIFORNIA SADDLE LEATHER or 
CALIFORNIA HARNESS LEATHER* 


* TRADEMARK OF A. K.SALZCO 











At better photo shops everywhere 


J.B. Perrin & Co., Inc. 


CULVER CITY e CALIFORNIA 














GUN STOCK CAMERA MOUNTS 






POSITIVE SUPPORT FOR TELEPHOTO SHOTS! 


Regardless of the assignment . . . Sabre Gun Stock Mounts 
provide steady, positive camera support. 

Ideal for fast action 
photos of wildlife, sports 
and news. Lightweight 
and maneuverable. Mod- 
els available to accom- 
modate LEICA « CANON 
e CONTAX ¢ NIKON e 
ALPHA e BOLEX e 
EXAKTA ¢ HASSELBLAD 
Cameras. 

Write for descriptive lit- 
erature and prices. 































LEICA MODEL NO. 103 
For all Model Leica, Canon, 
Contax, and Nikon cameras 
with various reflex housings 
and cable releases. 













PHOTOGRAPHIC SUPPLY CO. 


1023 Lake Street Oak Park, Ill 







































What subjects may | NOT photegrarat 
What does a ‘‘model release’’ NOT cover? 
Can a “‘truthful’’ picture be considered I libelous? 
On a paid assignment, who owns the aporinet Prints? 
if my film is lost in processing, who is liable? 
What does the law say about figure LS 
in what states do | need a license to photograph for pay? 


DOES THE 
Find the answers to these and many other questions in 


L A Ww Photography and The Law, ($1.95) 


SAY ABOUT: « by by, Hershel Sarbin and George Chernoff, 
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CAMERA CLUBS 
(Continued from page 30) 


contests have an awful lot of picky, 
persnickety rules. For example, if a 
slide has been masked so that it has 
three square corners and one round 
corner, it is discarded. Are those cor- 
ners as important as the quality of the 
picture? Then again, slides and prints 
are easier to keep track of if they’re 
titled, and so other shots are tossed 
out because they aren’t titled. Doesn’t 
all that sound to you rather school- 
marmish ? 

I think good titles add a lot to a pic- 
ture but I’d rather have no title than 
some rather pointless tab such as 
“Misty Morning” or “Old Age” or 
“Gulls.’”’ Devote some evening to a dis- 
cussion on how to think up a good title 

This is also a good time of year for 
a session on vacation photography. 
Each member might bring in his most 
admired vacation picture and his 
worst booboo. Vacationers might well 
be encouraged to take more pictures 
of life in these United States, the 
people and their significant environ- 
ment, rather than more postcardy 
shots of lakes and mountains. 

One club, or at least some of the 
members, went on a plane trip to 
Sweden. And which member put on 
the most applauded slide show after- 
ward? A gal who made a point of 
showing the life of the people. In an- 
other club a highly appreciated pro- 
gram was presented by a woman who 
had skillfully portrayed the life of our 
Southwest Indians. Perhaps women 
take more interest in everyday life. 


Bulletins are for reading 


How these club bulletins do vary in 
interest! Many are perfunctory, just 
lists of ratings in contests and an- 
nouncements of future events. Others 
are lively, chatty, and full of personal 
references. The Youngstown, Ohio, 
Photographic Society even publishes 
a birthday list, so members may send 
greeting cards. Almost everybody 
likes that sort of thing. Any device to 
add to the feeling of warmth and com- 
radeship among members is an excel- 
lent idea. 

Another bulletin asks for volunteers 
“to write an article for the bulletin on 
any subject.” Sorry, but it won’t work. 
You have to buttonhole each member, 
giving him a definite assignment and 
a deadline for producing his prose. 
Most people regard writing with the 
same delight as a trip to the dentist. 
Their anguish is magnified if they 
must think of a subject to write about. 
Make up their minds for them, and 
even mail them one reminder postcard 
per day until you get the manuscript. 
After these foot-dragging authors 
finally see their article in print, watch 
them carry a copy around and make 
everybody read it. They might even 
get some new members into the club 
by means of their glowing enthusiasm 
over that particular issue of the bul- 
letin.—THE END 
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If You Haven’t Met MIRANDA... 


Meet the new, fully Automated Miranda ‘AUTOMEX’! 
Look at the exclusive features that truly make it the most 
advanced “quality” camera of its kind, at any price! 


Built-In Cross Coupled Exposure Meter . . . couples to all 
interchangeable lenses. / Meter Indicator Visible In Penta- 
prism . . . no need to ever remove camera from eye. / 
Internally Coupled, Full Automatic f1.9 Miranda-Soligor 
lens . . . interchangeable mount for all Miranda, Exakta, 
Praktica Lenses and Accessories. / Instant Rapid-Return 
Mirror . .. whisper-quiet: no noise, no vibration, no blurred 
pictures! / Exclusive, Synchro Connector Shoe ...wireless 
connector for mounting flashguns. / Automatic Returning 
Counter; Shutter Speeds on Stationary 
Dial From 1 Second to 1/1000 Sec- 
ond, Variable Delay Self-Timer; 
Eye-Level Pentaprism; Rapid 
Film Wind Lever; Shutter Cock- 

ing Indicator; All Controls Visible 

At One Glance . . . placed for in- 
stant action! List $299.95. 
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Meet exciting Miranda MODEL ‘D’, if you refuse to 
sacrifice quality and features when you buy an economy- 
priced camera! 


Including the Miranda-Soligor f2.8 Preset Lens . . . inter- 
changeable mount for all Miranda, Exakta and Praktica 
Lenses and Accessories. / Instant, Rapid Return Mirror 
. . . Whisper-quiet: no noise, no vibration, no blurred pic- 
tures. / Eye-Level Pentaprism Viewing; Rapid Film Wind 
Lever; Shutter Speeds from 1 to 1/500 Second; Full Flash 
Synchronization; Rapid Rewind Lever; Brilliant Fresnel 
Field-Lens Viewing; All this for the startling List Price 
of a mere $119.95! Nowhere can you find another 

camera with so many features at this 
unusually low price! 

A complete line of Miranda Auto- 
m™ matic and Preset Lenses and Ac- 
# §©cessories are now available at all 
Miranda dealers. 


ALLIED IMPEX CORP 
300 FOURTH AVE , NEW YORK to 
CHICAGO 10 © DALLAS 7 © LOS ANGELES 36 


M I AN DA a at Your 


Beck and Call. Your Favorite Camera Dealer will be De- 
lighted to Reveal All the Facts. Simply for the Asking! 


May, 1960 


33 








HOH IN THE 
(MALAYAS 


with the 





































“T have taken the GaMi 16 
as high as 17,000 feet... 
This superb and fool-proof camera is 
really the answer to a mountaineer’s 
prayer. At higher altitudes, where every 
ounce of weight counts and where one 
must have a really good camera, the 
GaMi is without a peer...I am enclos- 
ing enlargements of some of my efforts. 
They are the envy of everyone here, 
including professional photographers... 
Congratulations for having produced 
such a compact, sturdy, yet highly 
sensitive camera.” 














“The GaMi 16 is in an ‘ultra’ class 
rf and of its own, beyond competition 

from any other 16mm camera’— 
Ultra Miniature Photography by 
Joseph D. Cooper 


"The GaMi 16... its built-in fea- 
tures read like a roll call of photo- 
bere progress’ — Bob Schwal- 
ra} 8 taal Photography, 












FEATURES OF THE GaMi 16: 


« Combines exposure meter, viewfinder, range- 
finder and parallax corrector in single eyepiece 
viewer « 6-element 25mm f/1. oo a click 
* to f/11 « Speeds %2 ~A to 1/1000 & B, 

Synch * 3 sequence shots on single winding 

x12mm_ negatives on standard 16mm film 
° > Daylight loading 30 exp.—reusable biack and 
white or color cartridges « All metal, satin finish 


body « Complete line of accessories 
2 fn 738 = 










Is it any wonder that ‘men who 
know” refer to the GaMi as ce 
Subminiature Miracle From Italy’? 
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First of a series: the complete story 
on equipment, materials, procedure 
for developing and printing your 
ultraminiature films. 


In this month’s 
column I shall 
deal primarily 
with develop- 
ing tanks: who 
makes them, how 
they work, which 
is best for you. 

Obviously, ul- 
traminiature 
films must be de- 
veloped with a 
view toward getting the finest possible 
image detail so that the final enlarge- 
ments will be sharp and clear. I want 
to assert that there is absolutely no 
reason why anyone, even without prior 
experience, cannot obtain the finest re- 
sults by developing his films at home. 
There really are very few mysteries 
in developing. The trick, if any, is in 





faithfully following a routine. You 


don’t need elaborate equipment. 
At present, there are four tanks 
available for ultraminiature films: 





Developing tanks for ultraminiature 
include the FR ($4.70 with 16mm 
flange ), Nikor ($8.95 with one reel), 
GaMi ($40) and Minox ($12.50). 


the GaMi and the Minox, which are 
daylight loading tanks, and the Nikor 
and FR Special, which must be loaded 
in the dark. 

With the GaMi and the Minox, you 
place the film cartridge into a recep- 
tacle, shut the cover and wind the film 
onto the reel in a fully illuminated 
room. You do not have to work in 


MINIATURE 


by JOSEPH D. COOPER 












darkness at any time. The GaMi tank 
can be used satisfactorily only with 
the twin film cassettes made for the 
GaMi 16 camera and with the simi- 
lar cassettes for the Mamiya-16, 
Minolta-16, Ricoh-16 and Minicord 
(which uses both a twin cassette and 
an individual cassette). I do not rec- 
ommend using the GaMi 16 tank for 
film cassettes of the single-cup type 
since they will not load properly. The 
Minox tank is for Minox-size only and 
in my opinion provides the simplest 
and easiest way to develop these films. 
With the Nikor and the FR Special 
tanks, you wind the film onto a spiral 
reel in a totally dark room. Then, you 
place the reel inside the tank and lock 
the cover. Subsequent operations can 
be performed with the lights on. Both 
of these tanks were designed to be 
used with the larger film sizes, the 
smallest Nikor tank taking one roll of 
35mm film, and the FR Special accom- 
modating 120 down to 35mm size. 


Special reels available 

You can obtain both 16mm and 
Minox-size reels for the Nikor tanks. 
Two or more of these reels may be 
stacked in one tank for simultaneous 
development. 

Actually, I prefer to use the plastic 
FR Special tank. To adapt this tank 
for 16mm, you must buy a separate 
flange, which divides the film reel in 
two halves, each taking one roll of 
film. This reel is by far the easiest to 
load in the darkroom and you can load 
it with one or two films, as you prefer. 

You do not need a large, well- 
equipped darkroom in which to load 
your films for development. A closet, 
bathroom, or other small enclosure 
which can be easily light-proofed will 
do. You can, of course, use a changing 
bag, but I do not recommend it. Dust 
and lint may collect in the bag, and 
the film often gets scratched. 

Next month I will describe in detail 
the various loading procedures for the 
different tanks.—-THE END 
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KING S{ZE COLOR PRINTS 


12 -5in.x5in. COLOR PRINTS «: * 
& _—5in.xTin, COLOR PRINTS « On OO 


2K INCLUDING 
DEVELOPING YOUR 


KODACOLOR 
FILM 


.-.or Get 
Color Prints from 


Your Selected Negatives 


INSTEAD OF THIS SIZE 


3%" x3Y_" Size yp 
$4.75 Per Roll 


Why Buy <> BIG KING SIZE COLOR PRINTS ARE 
This Size LIFE-LIKE, TRUE COLOR, EXCITING! 


MAIL ORDER PRICE LIST: 


8 Exposure Rolls, 5x 7 Colorprints 
12 Exposure Rolls, 5 x 5 Colorprints 
35mm, 20 Exposures, 5x7 Colorprints 
Any 12 Kodacolor Negatives, 5 x 5 Colorprints 
Any 8 Kodacolor Negatives, 5x7 Colorprints 
No Cropping. Only “KODACOLOR" Film Accepted. 
SATISFACTION GUARANTEED OR YOUR MONEY BACK 
SEND POST CARD FOR FREE MAILING ENVELOPES 


FAST-FAST ‘S 


VaR NK cHE-S & 4 ed ef Mel -S-S 20 \ ib alcd ol 2m 
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Ginest Color Phote Finishing 
Money Can Buy... 
Low. Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
8B’ x 7” ......+++- $1.00 
8’ x 10’........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 









120 or 620 Processed & Mounted, 
plus Fresh Roll of Film....... $2.30 


828 Processed & Mounted, plus Fresh 
WE OI i oes cceeseves 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film....... 








SERVICE TIME ONLY 
24 HOURS IN LAB 






Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 








SERVICE TIME ONLY 
ONE WEEK 






KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 

8 exp/printed 3% x 5 plus film... . .$3.60 
12 exp/printed 3% x 3% plus film... 4.60 
16 exp/printed 3% x 3% plus film... 

20 exp/printed 244 x 3% plus film... 
20 exp/printed 3% x 5 plus film 


Processing only, all sizes 


SERVICE TIME ONLY 
3 DAYS IN LAB 





WRITE TODAY for our complete price 
list and free mailing package. 
Free First Class Return Service 





ACME COLOR PHOTO LAB. 
BOX 6025-X 


MINNEAPOLIS, MINN 











Texture: How to go about repro- 
ducing the “feel” of a 3-dimen- 
sional surface on a single plane. 


In my dictionary the third definition 
of the word texture is: “The structure 
of the surface of any work of art or 
the simulation of the surface structure 
of the skin, garment, etc., of the object 
represented in paint, stone, or other 
medium.” For other medium, substi- 
tute photograph and we have nailed 
our problem down. 

In a nutshell, we are trying to 
utilize a single smooth surface—the 
print paper—to simulate an infinite 
variety of surfaces that appear in 
everyday subjects in such a manner 
that the viewer’s senses can be 
stimulated to “feel’’? smoothness, or 
roughness, or some other charac- 
teristic which is directly related to the 
sense of touch. 

You need not look at many 35mm 
photographs to realize how often the 
attempt is unsuccessful. 

There are certain physical problems 
inherent in 35mm photography which 
contribute to the failure to reproduce 
texture. For example: 

The small size of the negative; the 
limitations on image sharpness im- 
posed by the average lens/film com- 
bination; the long film, which may 
make it necessary to scramble many 
types of subject matter on a single 
roll; the unsteadiness of the photog- 
rapher; the inadequacies of focusing 
and enlarging systems. All these, and 
others, can have a pernicious effect on 
even the best thought out attempt to 
reproduce texture in a 35mm photo. 


Technique is essential 

But much more important than any 
of these is a general lack of under- 
standing of the importance of texture 
and an abysmal ignorance of some of 
the basic principles relating to its 
reproduction in a photograph. I have 
been amazed to see well-known and 
otherwise skilled professional photog- 
raphers literally breaking their backs 
trying to reproduce a certain texture 
on 35mm film while disregarding the 
most elementary technical procedures. 

To most people “texture” brings to 
mind the nap of a rug, the roughened 
hide of a laborer’s hand, the coat of a 
terrier, or some similar surface. No 
less important are the textures of a 
beautiful woman’s skin, a rose petal, 
a marble bust, or a gleaming new auto- 
mobile fender. Smoothness, softness, 





by JOHN WOLBARST 


and delicacy are as important tex- 
turally as roughness, hardness, and 
coarseness, and different techniques 
are necessary to reproduce them. 

Without attempting to lay down 
any rules I would like to suggest 
certain basic technical principles 
which, if observed, will lead to much 
greater success in reproducing texture 
than if they are ignored. In my 
experience they apply equally well to 
both color and _ black-and-white 
photography in most cases. 

Original conception: Before attempt- 
ing to simulate a texture you must 
have a reasonable mental image of 
what you’re trying to convey. For 
example, in picturing the same nude, 
one photographer may present a body 
of cool, smooth, blemish-free alabaster, 
while another prefers to render an 
anatomical detail so as to show a 
network of tiny wrinkles, pores, and 
hair follicles on a slightly moist skin. 
Or, in photographing a tapestry one 
must decide which is more important 
—the “feel” of the weave or the most 
precise delineation of figures woven 
into it. The two aims may require 
completely different techniques. 

Image sharpness: It is virtually 
impossible to render texture properly 
when detail has been lost due to in- 
correct focus, camera or subject move- 
ment, however slight, or just poor lens 
quality. In the case of a rough- 
textured surface, it is the very form 
of the fine details which gives the 
sensation of texture, and failure to 
reproduce these details with clarity 
reduces the textural effect. In the 
opposite direction, smoothness (of 
marble, china, skin, etc.) is lost when 
the focus is unsharp because then the 
image of the film’s graininess pattern 
begins to intrude on what might other- 
wise be an almost textureless surface. 

It’s not necessary that the entire 
picture be sharply focused. However, 
it is essential that all or most of those 
areas in which the sensation of tex- 
ture is to be concentrated must be 
sharply reproduced. If they are, then 
adjacent totally unsharp areas can 
heighten the texture in the areas of 
sharp focus. Selective focus is as use- 
ful in concentrating attention on 
texture as on subject matter. 

Graininess: I believe it should be 
held to a minimum. Although some 
people profess to admire photographs 
in which the overwhelming impression 
is one of graininess, I do not. The pat- 
tern of graininess due to film and 
development can only detract from the 

(Continued on page 56) 
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how much should you pay 
for a fully automatic 
electric eye movie camera? 


..Just the price of a KEYSTONE 





... just $124.50 for the top-value Keystone K-4C — 
fully automatic electric eye Rollfilm turret. f2 lens sys- 
tem: 12.7mm standard, 9mm wide-angle, 25mm telephoto. 
Color coded viewfinder. Built-in ‘“‘A’’, haze filters. 

Deluxe model K-4, with f1.8 lenses , $149.50. 


LIFETIME GUARANTEE Registered in your 
name on Keystone cameras and projectors. 


Picture it now . . . See it forever 


...and no more! 


. just $169.50 for the top-value Keystone K-5 — 
fully automatic electric eye. Magazine turret. 6-second 
magazine loading. f1.8 lens system: 13mm standard, 
7.5mm wide-angle, 25mm telephoto. Zoom viewfinder. 
Ria in “‘A”’, haze filters. Rich vinyl and chrome finish. 


KEYSTONE 


For free folder write Dept. F-6, 
Keystone Camera Co., Inc., Hallet Sq., Boston, Mass. 
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Surprise souvenirs 

for your friends 
~ ...natural candids 
they never knew you took. 
u do it automatically with 
the Mamiya 16, the remarkably 
precise camera that hides in the 

palm of your hand. Mamiya’s superfast 
£/2.8 lens sees sharply even in indoor light. 


. 


Win, place or show... 
the action is all there 
on your slide screen.._ big, 
bright, beautiful... 
captured forever by your Mamiya 16, and 
with shutter speeds up to 1/200th second, 
there’s hardly a sport that can 

pass you by. Built-in light meter 

sets exposures automatically. 


MAMIYA 
V Dita 
| 6 Catch that 


fleeting expression 

- that mirrors the 
inner man... or lady. 
N\\ Brilliant color or 
\\\ sparkling clear black 

‘\ and whites... wallet 
size or big enough for framing. 
Pin point focusing from 12” to infinity 
gives you full control of subject, 

and background sharpness. 


MAMIYA 16 


bet F eryilhiny 


because it has 
every feature you need 
to take fine pictures... 
everywhere you 
go! The only 
sub-miniature 
with automatic 
exposure setting 
light meter 
built-in and 
superfast £/2.8 lens. 
Only $69.95 
Mamiya 
without meter 


only $39.95 


Featured at all 
camera stores. 











Write for FREE illustrated brochure 
MAMIYA, 111 Sth Ave., Dept. M-5, N.Y.3,N.Y 





THE WELL 


TRAVELED 
CAMERA 


by the editors 


Driving to Mexico? The adventures 
of one husband-wife team will 
acquaint you with some of the 
pleasures of the trip. 


Since few travelers venture over the 
Pan American Highway under their 
own steam as far as Mexico City and 
Oaxaca, we asked Angelo Lomeo and 
wife Sonja Bullaty to recount some of 
their experiences on their trip.—Ed. 


“Tt was summer,” said Angelo, ‘and 
a hot one! So in getting ready for our 
trip we knew we’d have to think first 
about weapons against the biggest 
bane, heat.” 

“Andy lined the trunk of the car 
with Fiberglas—two thick layers 
under the top,” Sonja said. 

“It’s great stuff,” he added. “But 
that’s not all. So’s foam rubber. You 
see, inside the trunk we put a kind of 
waxed fiber suitcase.” 

“It’s sort of like those Red Cross 
suitcases,” Sonja explained. 

“We used foam rubber to line this, 
top and bottom and sides, and kept ali 
our film, both exposed and unexposed, 
and some equipment there. It was well 
protected, even on the hottest days.” 

We asked them about how much film 
they took for their month’s vacation, 
and the usual questions about equip- 
ment and processing. 

“T can tell you quickly,” Andy said. 
“Five cameras: two Mirandas, two 
Rolleis and a 4 x 5 which, as it turned 
out, we never used. However, we had 
black-and-white and color in the 35’s 
and 2%4’s, and could swap off what- 
ever camera or film we weren’t using 
at the time.” 

“Don’t forget the two meters, Andy. 
And the tripod. Believe it or not, we 
did use it—for church interiors, and 
for long, long color exposures in the 
streets after sunset.” 

“Film?” queried Andy. “We took 
about 60 rolls of color and 100 black- 
and-white. Didn’t use it all, but we 
were glad to have had more than 
enough, just in case.” 

“And lenses, Andy. For the 35's we 
had a wide angle, a normal lens 
(50mm), 135 and 300mm.” 

“The long lenses were darned use- 
ful, too,” her husband said. ‘Made 
getting faces out of a crowd much 
easier when we didn’t have a chance 
to speak to the people.” 

“And they can be so friendly if you 


treat them as equals,” countered 
Sonja. “Honestly, as soon as you show 
that you’re not going to cheat them 
or be mean to them, and if you're 
fond of their children, they smile and 
are very helpful. 

“Of course, some of them didn’t 
want to have their pictures taken. But 
then we asked them why, and let them 
handle the camera.” 

“The .kids especially like that,” 
Andy interrupted. “And having a 
guide helped.” 

“Oh yes,” Sonja said. ‘““We often had 
a guide, usually a little boy, who’d 
show us around odd places. Not the 





SONJA BULLATY 
“We got to know the people.” 


usual tourist traps. We’d pay him a 
few pesos and he was content. And 
if we didn’t have a guide and had just 
arrived at a new village, do you know 
what we’d do?” We shook our head. 

“Well, we’d go straight off to the 
market place and, being hungry types 
most of the time, would look for the 
place where bread was sold. They'd 
show us the commercial, packaged 
bread, because they thought that’s 
what Americans would like. But we'd 
say, ‘No, we want the home-made 
bread,’ and they’d smile and be pleased 
and sometimes lead us around to 
somebody’s kitchen and there was all 
that beautiful bread. You should have 
smelled it! And it was so good, too.” 

“That’s one way we got to know the 
people. You should have heard Sonja. 

(Continued on page 40) 
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with all its values... so easily, so quickly. In an instant, you 
can take the family all together, and keep them together... 
forever. No tricky gadgets, no expensive gear. It’s so sumple and 


rewarding to use Sylvania Blue Dot Flashbulbs, world’s 


largest-selling brand. 


Sutsitery of GENERAL TELEPHONE & ELECTRONICS Sx) 


Available at dealers’ everywhere * 


May, 1960 








For the Camera Maputacturgy and Camera Repairman: 
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+ SHUTTER PARTS 


®@ CABLE RELEASES 
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All Available in the U.S.A. Exclusively Through 


GEISS-AMERICA 


6424 N. 


PRONTOR 


Among the distinguished camera manufacturers 
for whose cameras we maintain the largest stock 
of genuine Gauthier shutter repair parts in the 
world (approximately 20,000,000 components), are: 


AMERICAN OPTICAL e KODAK 


. 
e AGFA e POLAROID 

e ARGUS e REGULA 

e BALDA e ROBOT 

e BRAUN e VOIGTLANDER 
e GRAFLEX e ZEISS 


AND MANY OTHERS! 


Parts lists and repair instructions are available 
to all qualified camera repair shops. 


Western Avenue «+ Chicago 45, lilinois 




















Exciting, unusual photos are everyday 
results with a Kilfitt long Kilar lens. 
You need a long lens to reach out for 
the image when your subject is distant. 
Your choice, like that of professionals 
and amateurs in television, movie, press, 
magazine, medical, dental, scientific, and 
just plain photography, should be a Kil- 
fitt lens because all Kilfitt lenses have 
superb quality, design and engineering. 
They are economical, too. Any one Kil- 
fitt Basic Kilar will will fit more than 
25 makes of 35-mm. and 2%x2% sstill 
and 16-mm. and 35-mm. movie cameras 
with a simple exchange of an adapter 
or flange, or with a reflex housing. Kil- 
fitt long Kilars come in focal lengths 
from 150 to 600 mm. at $164.50 up. See 
them at your dealer or write for free 
folder on complete Kilfitt line. 


BLING 
HOTO COR 
257 Perk A Avenue South, New yea 10, N.Y. . 
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AMATEUR -PROFESSIONAL- INDUSTRIAL 


SYNCHRONOUS 
SOUND 


WITH YOUR PRESENT 8 MM. 
OR 16 MM. PROJECTOR 
AND ANY MAGNETIC TAPE 
RECORDER 





The Synchromark SYNCHRADAPTER, 
illustrated above, is a low cost adapter 
which slips onto your present movie pro- 
jector just like a reel of film and con- 
trols the speed of the projector to syn- 
chronize it with any standard magnetic 
tape recorder. You can readily add nar- 
ration, background music, sound effects, 
etc., to your existing or future films. No 
magnetic striping or other special treat- 
ment of the film is required, and you 
get the full fidelity sound of your tape 
recorder. 

Accessories for obtaining perfect lip- 
synchronization also available. 

The optional Synchromark Synchro- 
nous Tape diting System makes it 
possible to edit your film and tape to- 
gether without loss of synchronization. 


Write for free catalog giving prices 
and full specifications. 





SYNCHROMARK MFG. CO. 
P.O. Box 1113, Washington 13, D.C. 


TRAVEL 
(Continued from page 38) 


All the way down through the States, 
when she wasn’t driving, she was 
curled up in the back seat with her 
Spanish book, practicing. Got on very 
well, too.” 

“Another thing. If the people seemed 
reluctant about being photographed, 
we’d sometimes use a routine. One of 
us would pretend to shoot a building 
or monument. They would watch, nat- 
urally. Meanwhile the other would be 
off to the side, quietly taking their 
pictures.” 

“Got some of my best that way.” 

“Listen, Andy, we ought to say what 
we thought about driving and seeing.” 

“That’s right,” he agreed. “You 
know, on a hard trip like that, when 
you’re driving almost constantly to get 
to a place, it’s just impossible to try 
to drive-and shoot at the same time.” 

“They don’t mix,” Sonja explained. 
“You get too tired. So after a long 
haul you’ve got to stay in a place for 
a few days if you hope to shoot intelli- 
gently and to really see things.” 


Approach to exposure 

We asked about shooting problems, 
brightness of light and so forth. Andy 
filled us in. 

“It sure is bright. We always had 
to use the meter. We got as close as 
possible to the subject sometimes, but 
in spots like market places, we took 
overall readings. We decided what ef- 
fects we wanted, whether details in 
the shadows or silhouettes and what 
have you, and exposed accordingly.” 

“We shot the new Plus-X in the 
35mm,” Sonja added, “and Verichrome 
Pan in the 24%. And we doubled the 
manufacturer’s ASA rating for the 
black-and-white; used the usual rec- 
ommendation for color.” 

Andy knew our next thought: 
“Black-and-white was developed at 
home—heaven knows when the mail 
would get out of some of those places 
if we’d posted it—by time and temper- 
ature, 3144-4 min. in UFG. Impossible 
for us, under our traveling conditions, 
to process en route. No effective con- 
trol of soup temperature.” 

Would they go again? 

“Can’t wait,” Andy said. 

Sonja smiled. There was almost a 
rapt glaze in her eyes. “That was such 
good bread,” she said.—THE END 
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SINGLE 8mm MAGAZINE MOVIE CAMERA 


Features 
1 HIGH QUALITY FAST 1.8 LENS 
adjustable focus, 1 ft to Infinity. 
2 VARIABLE SHUTTER SPEEDS 
from 1/50th to 1/600th. 
3 1200 STILL PICTURES in one 
magazine.. shoot in bursts... 
use the best. 
4 FILM INJAM PROOF MAGAZINE 
2 types... Kodachrome... 
Daylight and A. 
& INSTANTANEOUS LOADING—N10 
double exposure or accidental 
shooting possible. 
6 AUTOMATIC FILM COUNTER 
sets automatically with new 
magazine. 
7 ALL DATA SEEN ON CAMERA 


‘The only camera made 
that takes both 
movies and stills 


Smaller than a pack of King Size Cigarettes 
It slips in pocket or change purse... 
You can have it with you always... 


INTRODUCTORY OFFER... 


Tax Included 


Limited Time Only... Price will include 
Camera...chrome wrist chain...2 film 

magazines each with 25 feet of Kodachrome 
film plus processing and return of film. 


And “picture it now” now. 


including f stops... exposure 
guide on magazine. 


8 INSTANTLY READy for any 
shot ... instant film identification. 


Delmonico International (Se 120-20 Roosevelt Ave., Corona 68, New York 


PHOTOGRAPHIC DIVISION \o@ \@J/ 


May. 1960 


A THOMPSON-STARRETT SUBSIDIARY 








DIRECT » MA 


PROCESSING OF 


KODACHROME 


Licensed by Eastman Kodak 


8mm-16mm- 35mm 


SAVE MONEY! 
SAVE TIME! 





‘Brun Spool...‘ 


| Sen Magazine ie 
(with mag) .........$ 7 55 
j 8mm 100 ft. Bolex ..... $3.50! 
16mm 50 ft. spool...... $1.50) 
16mm 50 ft. Magazine i 
(with mag) ........ $1.00) 
16mm 100 ft. spool .... .$2.50) 


| Free Mailing Labels for above, just mention Sumy 
— or 8mm Mag., 16mm spool or 16mm Mag. i 


35m 20 Exp. ! 
Slide Mt... *1°°: 


35mm 36 Exp. Slide Mtd. .$1 15 
I Stereo 15 Pair Mtd. .....$1.751 

I Stereo 28 Pair Mid. .....$2.501 
Ig28 Mid. .............$ .80l 


Alse Ektachrome and Anscochrome 35mm & 
; 828 — FREE Mailing Bags for above on request. | 


|KODACOLOR’ 


1 328* 127 * 620* 120* 616* 116! 
i Any 7-8 Exp. Roll Developed! 
| and 1 Over-size Print of each | 
[ Good Negative ..... $2.50 
i Any 10 Exp. Roll Developed 
i and Printed ........ $3.50) 
Free Mailing Bags and Comp. Circular on Request. 








SEND CHECK, CASH OR M.O. WITH 
FILM, DO NOT SEND REMITTANCE 


SEPARATELY, NO STAMPS OR C.0.D. 


8mm & 16mm B & W Processing. Lowest Rates, 
Special Rush Service on B & W Sport and Industrial 
Film. Send for Details 


SOLAR 
CINE PRODUCTS, 
4247 S. Kedzie 


FILM 
PROCESSING 
SPECIALISTS 
Inc. “since 1937 


pepr. PP Chicago 32, Ill. 
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by NORMAN 


Want to make enlarged or cropped 
color duplicates or black-and- 
white negatives from your favorite 
35mm slides with a twin-lens re- 
flex? Here’s how. 


For some time 
now I’ve been 
using my _ twin- 
lens reflex to 
make enlarged 
color duplicates 
and black-and- 
white negatives 
from 35mm slides. 
The gadget that 
enables me to do 
this simply is the $24.95 Accura Slide 
Duplicator, Model VI. While this unit 
was. originally designed to make 1:1 
duplicates with a 35mm camera, I’ve 
found that it makes images approxi- 
mately 1% x 2% in. when used on a 
120 twin-lens refiex. I mount such 
transparencies centered in a half-120 
mask made by Gemounts, 5817 Sheri- 
dan Ave,., Detroit 13, Mich. The Kimac 
Co., Old Greenwich, Conn., and Porter 
Mfg. and Supply Co., 2836 Sunset 
Blvd., Los Angeles 26, Calif., also make 
similar mounts. (In baby reflexes 
normally producing 15g x 15g shots on 
127 film the image you get is slightly 
larger than 1:1.) 


How the duplicator works 

The duplicator (see right) consists 
of a three-element supplementary lens 
mounted in a tube. At one end of the 
tube is a holder for 35mm slides which 
accepts glass or cardboard mounts. 
The other end of the duplicator is 
threaded to fit a Series VI filter 
adapter ring, which fastens the assem- 
bly onto the taking lens. By loosening 
a set-screw at the rear of the unit you 
can rotate the slide so that it will be 
aligned correctly with the film inside 
the camera. 

To check this visually on cameras 
with bayonet filter mounts, first place 
the entire assembly on the upper or 
viewing lens. After the image is lined 
up, use the assembly in the same posi- 
tion on the lower or taking lens. If 
your camera doesn’t have bayonet 
mounts, check the image on a ground 
glass taped across the film plane. Open 
the shutter on T or use the B setting 
and a locking cable release. Once 
you’ve got the image lined up, mark 
the position on the taking lens mount 
and filter adapter so you don’t have to 
refer to the ground glass and make 
the same adjustments each time you 
mount the duplicator on the camera. 








COLOR 


ROTHSCHILD 


The duplicator works properly when 
the camera lens is set at infinity. The 
image from the duplicator won't 
appear particularly sharp when the 
camera lens is wide open. You must 
close down to f/16 or f/22 to get 
adequate definition. 

Now for some actual slide copying. 
For contrasty or average slides I’ve 
gotten best results copying on regular 
Anscochrome. It has lower contrast 
than Ektachrome, and therefore holds 
both shadow and highlight detail 
better. Ektachrome is fine for dupli- 
cating if the originals aren’t too con- 
trasty. It’s also useful as a color slide 
duplicating film where more contrast 
is needed, as when you’re copying flat 
originals. 

Ektachrome renders yellow and 
reds a bit on the orange side. Blues 
tend toward the blue-green. 

Anscochrome tends to render blues 
purplish, yellows slightly on the green- 
ish side and reds somewhat magenta. 

You can take advantage of these 
differences in rendition to make color 
corrections. For instance, if your 





The Accura Slide Duplicator in posi- 
tion on a twin-lens reflex. 


original has a sky which is too blu» 
green, copying on Anscochrome will 
tend to counteract this. On the other 
hand, if yellows in the original are too 
orange, thea copying on Anscochrome 
will tone it back to yellow. It’s stand- 
ard practice commercially to copy 
Ektachrome on Anscochrome, and 
vice-versa, in order to correct repro- 
duction errors present in each film. 

It’s also possible to copy your slides 
on Kodacolor. The original slides 
should be of rather low contrast. If 
they aren’t, you will lose detail in 
highlights or shadows or both, and 
there may be considerable color 
distortion. 

While several types of lighting are 
suitable for duplicating, I prefer to use 
(Continued on page 57) 
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ANOTHER DIAMOND JUBILEE PRODUCT ad FROM HONEYWELL 


seen it yet? 


the most talked-about 
camera in years 


HEILAND 
PENTAX H-2 


No wonder photographers are talking 

about the Pentax! It’s the lightest, 

trimmest camera in the entire single lens 

reflex field. And it’s simplicity itself to 

operate, with no unnecessary, complicated 

gadgets—just precision controls that help you 

get the best pictures you’ve ever taken— 

the brightest of all pentaprism viewfinders makes it easy to 

keep the life-size image constantly in focus. You look through 

the lens—get exactly what you see! 

ethe instant return mirtor gives uninterrupted, follow-through viewing. 

e@the automatic diaphragm operates only when you want it to. 

ethe single, non-rotating speed dial has speeds from 1 sec. to 1/500 sec., plus Time and Bulb. 
®@the razor-sharp, 6-element 55mm f/2.0 Auto-Takumar lens is the fastest available for the price. 
eWith this lens, the Heiland-Pentax H-2 is only $179.50. ° 


There’s a complete line of Pentax accessories and interchangeable lenses, too—from 
macro attachments for extreme close-up work to a 1000mm lens that will bring out the 
smallest features of subjects half a mile away. 


Honeywell See the Pentax demonstrated now at your photo dealer, 


or write for free folder, describing the Pentax and the 


4 villa { Phite Produste complete line of eleven lenses, and accessories. 


PICTURE IT NOW...SEE IT FOREVER 
5200 E. Evans Avenue, Denver 22, Colorado orm ” 


A. 35mm Auto-Takumar, f/2.3 $124.50 + B. 105mm Auto-Takumar, f/2.8 $124.50 » C. 135mm Takumar; f/3.5 $89.50 « D. 300mm Takumar, f/4.0 $279.50 
E. 500mm Takumar, f/5.0 $350.00 + F. 1000mm Takumar f/8.0 $1195.00 » G. Shown on Pentax-Bellows Unit $29.50, Right-Angle Finder $29.50 
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Size and scale are musts for 
most of those who depend upon 
their pictures — enough size, 
enough scale, enough picture to 
satisfy the demands of detail, 
quality, and reproduction. 

Important in black-and 
white, size is even more essen- 
tial in professional-quality color 
where the final result is de- 
termined by what is on the 
original film. 

And, the 4 x 5 size represents 
an infinite choice of color and 
black-and-white (including Po- 
laroid) emulsions available in 
sheets, rolls, and packs... with 
the ability to change from one 
to another immediately, with- 
out disturbing camera or setup. 
4 Size and scale count, too, in 
_ studying composition, lighting 
and depth in the Graphic’s 
twenty square inches of ground 
glass (and you have extensions, 
tilts and swings to make your 
picture what you want it). 


Get the big story of large- 
format photography from your 
Graflex dealer . . . have him 
show you the new, expanded 
line of 4 x 5 Graphics—available 
with different combinations of 
lenses, front or focal plane shut- 
ters, and operating features, 
from $275. Graflex, Inc., Roch- 
ester 3, N. Y. A subsidiary of 
General Precision Equipment 
Corporation. 





A 
GENERAL 
PRECISION 
COMPANY 


GRAFLEX 








g 
*Trade Mark. Price includes federal tax 


where applicable and is subject to 
change without notice. 





BEHIND 
the SCENES 


The French touch in reflexes— 
New way to produce rare earth 
glass—Shutter acts as diaphragm 
on new 35mm—Two additions to 
the 35mm reflex field. 


While most 35mm eye-level reflex 
designers are sticking closely to the 
upswinging mirror to reflect the image 
through the prism to your eye, the 
French are having none of it. The out- 
ward appearance of the Focaflex (first 
reported in MODERN, January 1959) is 
rather similar to other leaf-shutter 
reflexes of the Contaflex, Retina Reflex, 
Bessamatic type. It has a completely 
automatic diaphragm, leaf shutter 
with speeds to 1/250 sec. 

In examining the camera rather 
closely we noted that the prism, us- 




















Focaflex achieves smooth prismless ex- 
terior by unusual innards. 


ually a very prominent topside feature 
of every 35mm reflex exterior, is 
nowhere to be seen. Now, however, 
that the camera is in production and 
being sold in Europe, with a good 
chance that a few may drift here, we 
have the inside story—and it’s unusual. 

The image formed by the lens (see 
[1] in the diagram above right) is 
directed by a semi-refilecting mirror 


(2) downwards onto a plano-convex | 


silvered mirror (3) where the image is 


actually formed and focused with the _ 


aid of a _ split-image, rectangular 
mirror rangefinder (4). This image is 
then transmitted upwards through the 
usual sort of prism (5) and then mag- 
nified by a typical meniscus lens (6) 
before it reaches your eye. Before and 
after exposure, a baffle which you can 
see behind the mirror (2) covers the 
film, preventing it from being fogged. 
During exposure the mirror (2) 
swings downwards, closing sandwich- 


Here’s the Focaflex optical system. See 
text for the full explanation. 


like over the plano-convex mirror (3). 

While most radical single-lens re- 
flex designs in the past (such as the 
Bronica 24 x 2%, which has a mirror 
that slides downwards) have been 
used to achieve a shorter lens-to-film- 
plane distance, the Focaflex mechan- 
ism offers only a slightly more com- 
pact, prettier camera. But after all, 
the camera is French. 


Stirring news, lens dept. 

A new method of stirring the rare 
earth glass ingredients in a melting 
pot is claimed by the Osaka Industrial 

(Continued on page 46) 















































Old and new stirrings. 

















all 


this... 


the dacora-matic’s built-in electric eye 
and prontormat shutter scan the available light 
and automatically compute and adjust the 
lens opening and shutter speed for perfect 
pictures every time. In black and white or color 
... in Shadow or sunlight... just aim 
and shoot for perfect slides and snapshots. 
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dacora-matic also gives you ultra sharp dignar 
45mm f2.8 color corrected lens ... shutter speeds 
to 1/300 sec. Large size, mirrored, 
optical-bright viewfinder ... single stroke rapid 
advance lever which automatically cocks 
shutter... film speeds to ASA 3200... 
automatic double exposure prevention. 


DACORA-MATIC 


35mm Electric Eye Automatic 


produced by West Germany’s finest craftsmen... 


all this... %59* 


plus attractive chrome trimmed case $9.95 


EXCLUSIVE DISTRIBUTOR 
VOSS PHOTO CORPORATION 


28 SCHOOL STREET, YONKERS, NEW YORK 
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Ask Your Dealer or... 
Write for exciting booklet 
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on the complete Dacora Line 





BEHIND THE SCENES 
(Continued from page 45) 


Engineering Laboratory of Japan. 

The company’s engineers explain 
that rare earth optical glass is usu- 
ally stirred in a platinum melting pot 
with a platinum stirrer rotating at 
about 80 rpm. However, the stirring 
rod agitates the surface ingredients 
(see diagram [1] page 45); causing 
bubbles. These, it’s said, are sucked 
into the molten glass mass.and form a 
vein of foam or unhomogeneous sub- 
stances in the center of the pot. This 
mass, which can form from 20 to 60 
percent of the entire contents of the 
pot, is totally useless. 

By using a crank-shaped stirring 
rod (2) which does not agitate the 
surface and causes no bubbles, the 
formation of the central waste glass is 
completely eliminated. The new rod 
rotates at 200 rpm. Tests indicate that 
the total amount of good glass turned 
out in one pot now averages 90 percent 
when rare earth glasses are made and 
100 percent with other glasses such as 
borate. Vastly reduced manufacturing 
costs plus improved quality are 
claimed for the new method. 


Detective Baba 


Not all of “Behind the Scenes” is 
elicited from manufacturers or gleaned 
from foreign publications or found in 
the wind. Sometimes real detective 
work is involved. Take the case of a 
new Minolta camera, for instance. Our 
Japan-based detective, correspondent 
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Just a calendar? Far from it. See what 
Baba found in photo page 48. 


Tsuneo Baba, in examining the yearly 
calendar put out for 1960 by Minolta 
detected an unusual camera being held 
by a model on the July and August 
page. Baba made enlargements of the 
calendar, and—lo and behold!—the 
(Continued on page 48) 


MoperN PHOTOGRAPHY 





















SMP Training Helped Me Capture Photographic 


Success is a 
Habit With 
SMP 
Graduates! 


JUSTIN E. KERR says: 

“SMP gave me the skill to ‘see’ great 
pictures and the professional techniques 
to capture them.” 


JUSTIN E. KERR, noted illustrative and beauty photogra- 
pher, opened his own studio in New York City immedi- 
ately after completing his SMP training in 1949. Many 
industrial and theatrical assignments are further proof 
of his SMP-inspired rae f and help provide a fresh 
approach to the work at hand. Mr. Kerr has found glam- 
our, rich rewards and freedom to do what he enjoys best 
as a result of his SMP schooling. 

You, too, can become a much sought-after photogra- 
pher in every field . . . seeing exciting pictures through 
the eyes of a trained photographer . .. capturing a mood, 
translating a theme with skilled techniques . . . earning 


more while enjoying a richer, more satisfying life. 


You can take the first step now ... SIMPLY BY FILLING 
THE COUPON AT THE BOTTOM OF THIS PAGE AND MAIL- 
ING IT TODAY. You will receive an eye-opening, fact- 
filled book absolutely FREE and without obligation. The 
book, A Successful Career For You In Photography, tells 
many case histories of SMP Graduates who stood on the 
threshold, just as you are now . . . camera enthusiasts 
who discovered how SMP’s exclusive training methods 
opened the door to photographic success in their chosen 
field . . . sports, glamour, advertising, news, studios, 


portraiture ... and even as an aid to greater income in 
their present jobs. 


You'll read this book and see their results, compelling 
photographs, stirring pictures, award-winning creative 
achievements . . . all made possible by training with 


SMP'’s ingenious aids to learning; self-demonstration de- 


vices, actual negatives, photographic prints, charts, 3 
dimensional materials for lighting and composition studies, 
instruction guides and so much more. 


Get this FREE BOOK .. . see the SMP Course outline 
and decide for yourself that SMP offers the surest way 
to sucess. There’s no obligation — no salesman will call. 
The decision is yours . .. but you can’t make it until 
you’ve read the book. So mail that coupon now. 


the school of modern photography 


Approved by the New York State 
Dept. of Education « Established 1939 


FREE! 


MAIL COUPON TODAY! 


SMP colorful 28 page book, “‘A Successful Career For 
You In Photography” answers all your questions — tells 
you where, when and how to capture the opportunities 
po iy, ban in photography; pinpoints the highlights 
of the home study course. YOUR FREE COPY IS 
YOURS FOR THE ASKING. NO OBLIGATION. NO 
see AN WILL CALL. DON’T DELAY-WRITE 


May, 1960 


The School of Modern Photography, Dept. M-50 
P.O. Box 102, Cooper Station, New York 3, N. Y. 


Please send me full information regarding SMP’s famous Home 

Course. And send me your big free super-iliustrated book 
that tells about SMP’s methods and teaching systems, and 
gives me the picture of the opportunities ! can find in photog- 
raphy. No salesman will call. 
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MICROPHEN MICROPHEN 


| 
j 
MICROPHEN | FINE GRAIN DEVE REPLENISHER 
| FOR HIGH FILM © . . : 
In . FI L WORKING ST 4 
" D ING. 


liquid form 


PERFECT PAIR! No more mixing! Phenidone-based 
Microphen, Ilford’s famed fine grain developer for 
high film speed, is now available in liquid form, ready 
for instant, full strength use. Replenisher too, both 
in convenient quart bottles. If your dealer can’t 
supply you, invite him to write us. 


ILFORD ING. 37 WEST 65th ST., NEW YORK 23, N. Y. 


IN CANADA: Canadian distributors for Ilford Limited, London: W. E. Booth Co., Ltd., 12 Mercer St.. Toronto 2B 








‘ 
AN EDUCATION IN AMAZING NEW 


LARGE FORMAT 
“a Mia 


PERMANENT 
PROTECTIVE 
FILM COATING 


Makes Color Slides And 
120 PAGE Negatives Last Forever! 


PRODUCTS HANDBOOK | fim 


Over 400 illustrations, lens dia tong and ex- onl 
ploded views of the most exciti ~ ig line y 
in Linhof history! Cameras, tripod: is, and ac- ) ¢ 


o 
e!| 


cessories for photomicrography and macro- 
photography. Informative articles on the 
advantages, principles, and problems of large 
format photography...for the professional 
or advanced amateur. 


See your Linhof Dealer... or send coupon to: 
EX KX ING PHOTO CORPORATION Coats Up To 
257 Fourth Ave., New York 10, N. Y. 250 Slides! 


LINHOF PRODUCTS HANDE Just Dip And Dry! 


LINHOF PRODUCTS HANDBOOK. 


FORALCO ENTERPRISES INC. 


Ceceeeeeeeeee 
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307 West 38th St., New York, N.Y. 


BEHIND THE SCENES 
(Continued from page 46) 


Minolta Uni, not yet released here. 

The Uni will be unique. It has no 
lens diaphragm as such. Instead, this 
35mm rangefinder camera (with built- 
in meter) uses the leaf-shutter blades 
themselves for the diaphragm. Press 


Enlargement of camera held by model, 
page 46, reveals Minolta Uni. 


the shutter release, and the shutter 
opens just to the pre-determined 
diaphragm opening and no further. 
Advantage: no wasted energy, since 
the shutter opens no further than 
necessary. (All other leaf shutters up 
to now open fully no matter the aper- 
ture used.) And there’s a monetary 
saving on doing away with the addi- 
tional diaphragm leaves, too. What it 
means in optical advantages—if any- 
thing—remains to be seen. 

While on Minolta, word hath it that 
the SR-3, long rumored to be a more 
automatic SR-2 single-lens reflex (at 
a higher price, of course), will be 
nothing of the sort. Instead, it’s a 
leaf-shutter single-lens reflex with a 
quick-return mirror. 

About to be released: focal-plane 
single-lens reflexes from Yashica (with 


Two new focal-plane shutter reflexes 
will make the U.S. market soon. 


55mm f/1.9 automatic lens), from 
Kowa (with 50mm f/2 Prominar auto- 
matic lens), and from Mamiya (with 
58mm f/1.7 automatic lens) .—H.K. 
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Among professional photographers the demand 
has been heavy for their old familiar Rollei cam- 
eras; many requiring cameras without meters; 
and others requiring the meter built-in, but un- 
coupled. So Rollei supplies the f3.5 and f2.8 mod- 
els both ways .. . but brought up-to-the-minute 
with removable hoods and the super-brilliant 
Rolleiclear viewing screens. All incorporate 
Rollei’s exclusive automatic loading and trans- 
port system, automatic parallax compensation, 
automatic depth-of-field scales, etc. 

The 3.5E2 model is equipped with the famous 
XENOTAR air 


spaced lens in syn- $ 50 
chro-Compur shut- 

ter. List price only 

(without meter) 


Burleigh Brooks, Inc. 


420 Grand Avenue, Englewood, New Jersey 


PONDER & BEST, INC. 


841 North Cole Avenue, Hollywood 38, California 


The 2.8E2 model, with 
choice of XENOTAR or 
PLANAR lenses, $299.50. 
Built-in meter (either mod- 
el) $29.95 extra. See these 
and other Rollei models at 
dealers now, or write for 
literature. 
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Why You vaca 


LEARN to THN) Gs 
EARN at. sisi 


PHOTOGRAPH Y 
denetiin-te beautiful Santa Barbara 
with its semi-tropical climate—‘‘Where 
the Mountains meet the Sea” 
























































a trained specialist with national and 
international reputations in his 


) Outstanding Teachers—Every instructor 
respective field 





the world photographically — in industry, 
television, motion pictures - many 


] Successful Brooks Graduates — serving 
operating their own successful studios 





Photo "by Brooks Institut 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 

Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 

Motion Picture Course 

From Script to Screen... 

Commercial, Television, 

Documentary 

Co-Educational « Approved for Veterans 

Placement Service 





FREE of tte unique BROOKS “Learn 


by Doing” system. Mail coupon today! 





1 BROOKS INSTITUTE. Dept. 4. 
Santa Barbara, California 
Gentlemen: Please send me full descriptive 
literature. I am interested in 
28-month course [) Short Course (still) 
Motion Picture Course 


SereOE ce ccccccccces coccescccoeve ecccece 


Clty. cccccccccccece Zone... .State....+-s 
() Veteran with educational benefits 
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What’s Ahead? 


by LLOYD E. VARDEN 


How good are the color photofin- 
ishing labs? One survey shows that 
they do only fair work. 


The spectacular 
growth of color 
finishing facilities 
has certainly im- 
proved the speed 
of service in most 
parts of the coun- 
try, but how about 
quality and con- 
sistency? I stud- 
ied the results of 
a test survey in- 
dicating that 
there is room for improvement in these 
aspects of color finishing. 

Carefully exposed rolls of 35mm 
Kodachrome of the same emulsion 
were sent to eight different Koda- 
chrome processing firms. Two and 
four weeks later, these same labs were 
sent additional exposed rolls of the 
same emulsion. The exposures were 
made of still-life subjects under con- 
trolled illumination and the rolls were 
mailed to the labs immediately after- 
ward. Three bracketed exposures were 
made of each subject—one normal (ac- 
cording to a meter reading), and the 
others one-half lens stop on either side 
of the first one. 

1. Of the first eight rolls sent out, 
only three were returned that could 
be considered normal in overall den- 
sity and color balance. Three rolls had 
about the same overall density as the 
assumed normal rolls, but one had 
a bluish balance and the other two 
a strong magenta balance. The remain- 
ing two rolls had an overall density 
corresponding to about one lens stop 
underexposure and a bluish-magenta 
color balance. 

2. The second eight rolls included 
five that were more or less normal in 
overall density and color balance, but 
slightly on the magenta side. 

Only one roll was dense (by about 
1% stops) and it had a heavily yel- 
lowish balance. The two remaining rolls 
were light in density by nearly one lens 
stop and bluish-green in balance. 

3. Two of the final eight rolls were 
almost identical with the three normal 
rolls of the first eight. An additional 
roll could have been put in this group 
if it were not for its slightly bluish 
balance. Two rolls were about one-half 
lens stop too light, but almost normal 


‘in color balance. The remaining three 


were too dense by about 14% stops, and 
quite magenta in balance. 

4. Only two processing labs of the 
eight had good consistency in both 


overall density and color balance. The 
results from the other six labs followed 
no particular pattern and variations 
among labs were considerable. 

5. Only a few transparencies showed 
physical defects such as scratches, 
spots, fingermarks, etc. But the ac- 
curacy of mounting was, in several 
instances, unacceptable. 

6. Not a single roll was lost in mail- 
ing or from other causes, although 
three rolls were returned with at least 
one transparency missing. 

In the Kodacolor tests, no evalua- 
tion of the color negatives was made. 
Only the color prints were considered. 
The test was conducted in the same 
manner as for Kodachrome but with 
ten labs instead of eight. 


Results with Kodacolor 

1. From the first ten rolls of Koda- 
color film that were sent for process- 
ing, 106 out of a possible 120 prints 
were returned. One roll was lost or 
damaged beyond repair in processing, 
and two negatives from one roll were 
missing. 

The prints from four rolls were of 
excellent overall quality and consistent 
within each roll, as well as fairly con- 
sistent from roll to roll. Minor differ- 
ences in the white borders existed, 
varying from bluish-white to yellow- 
ish-white. 

The prints from three rolls were con- 
sistent within each roll, but the color 
balance of two rolls was very yellowish 
and the third a sickly greenish balance. 

The prints from the remaining two 
rolls were sad specimens. The whites 
were badly stained, the color balance 
bluish in one instance and reddish in 
another. There was no consistency 
from print to print. All of the prints 
were overly dense. 

2. All 120 prints were returned from 
the second lot of ten rolls, but the re- 
sults were even less acceptable. 

Only the prints from two rolls were 
more or less neutral in color bal- 
ance and consistent throughout. Prints 
from the other eight rolls varied all 
over the lot, and only about 30 percent 
were of normal density. You could find 
just about any type of color balance 
to meet your fancy. Some of the prints 
were as satisfactory as one could ex- 
pect, but the majority were quite un- 
acceptable. 

3. No rolls were lost in the third test, 
but five negatives were missing—three 
from a single roll. 

This third batch came out better 
than the first two. Again, the prints 
from four rolls were consistent in den- 
sity and color balance, both of which 
could be considered normal. There was 
less variation in the white borders. 
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The prints from five rolls were ac- 
ceptable although density variations, 
color balance differences, and stain dif- 
ferences in the white borders were 
evident. 

Prints from only one roll were com- 
pletely out of line. There was no con- 
sistency in either color balance or 
density and not a single print was ac- 
ceptable. 

4. Only two of the ten color finishers 
produced consistently acceptable re- 
sults, although two or three others 
were close. The results from three fin- 
ishers varied considerably, but many 
of their prints were completely ac- 
ceptable. Two finishers obviously did 
not control their printing and process- 
ing operations adequately. One exer- 
cised no control at all. 

The main difficulty in deriving mean- 
ingful data from such tests is the near 
impossibility of establishing (and 
holding constant) an adequate control 
standard. Color products that are con- 
veniently processed with a hand setup 
lend themselves more readily to main- 
taining a control standard, but still 
it is not easy. 

There is another difficulty. Suppose 
that the color film emulsion used in the 
test has an inherent magenta color 
balance. A lab whose processing is 
highly controlled with the proper tol- 
erance limits would reflect this con- 
stant off-color balance. 

Another lab, whose processing is 
equally well-controlled, might give a 
greenish balance with neutral balanced 
color film emulsions. This greenish bal- 
ance would cancel out the inherent 
magenta in the emulsion, and the lab 
would appear to give better results. 

So these tests cannot be conclusive. 
But they do indicate considerable var- 
iations among the results from finish- 
ers. Anyone who wants high quality 
must choose his color finisher’ care- 
fully.—THE END 





Contests 


Both professional and amateur pho- 
tographers may enter a forthcoming 
Music Photography Contest. Entries 
will be received until December 1, 1960. 
For further information write: Music 
Photography Contest, American Music 
Conference, c/o The Philip Lesly Com- 
pany, 100 West Monroe Street, Chicago 
3, Illinois. 


General Electric has started a year- 
long flash photo competition for ama- 
teurs. The contests are bi-monthly, and 
the remaining closing dates are the first 
of May, July, September, and November. 
Each contest will have 575 winners with 
cash prizes totaling $3,625. No entry 
forms are necessary for the Flash for 
Fun Contest and contest information 
will appear on G-E flashbulb packs. 


May, 1960 









Your Pictures quickly improved 
by Easy Listening 
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Regardless of camera make or model, you can 
easily improve your color photography with 
Brooks’ personalized set of recordings. With a 
minimum of study, the common mistakes of 
amateurs will be corrected — your pictures 
will take on a professional aspect. Each 
recording takes up several phases of pho- 
tography; such as camera techniques, pic- 
ture composition, lighting, exposure, etc. 
There are two courses of ten recordings 
each, with helpful visual aids: 
¢ color photography for the still camera 
¢ motion picture photography 
Either course is available on long-playing 
vinyl records or magnetic tapes. This new 
form of learning photography brings the 
faculty of the world famous Brooks Insti- 
tute into your home. 











CASH PRICE OF EITHER COURSE OF 10 RECORDINGS $50. 


MAIL TODAY « First Recording sent day received 







BROOKS INSTITUTE OF PHOTOGRAPHY 
2188 Alston Road 
Santa Barbara, California 
Enclosed is $5.00 cash, check or money order 
Send me your first recording of 
Check [] Color Photography 
(0 Motion Picture Photography 
| want [) Long playing records [] Tape Recordings 

















Address 









State 












City Zone 


For professional training use coupon on opposite page. 



































































Revolutionary New 
Electronic Flash 
Concept .. . Weighs 
Under 2 Lbs. ; 


Lifetime Unit... 
Onetime Price! 






More advanced features than any other flash unit: 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY # AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . . AND FITS MOST CAMERAS!. 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER: 
ALLIED IMFEX SORESRATION 
300 FOURT K 10, N. ¥. 
DALLAS 7. CHICAGO No. Moss ANGELES 36 
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LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


An easy way to make studio setups 
if you don’t have an assistant to 
push the props around. 


A recurring 
problem in large- 
camera photog- 
raphy is how to 
best arrange a 
number of small 
objects in such a 
way that they ex- 
actly fill the frame 
of the picture. The 
usual procedure is 
aa to make a tenta- 
tive layout of the objects on a suitable 
background, check it on the ground 
glass of the camera, then repeatedly 
make corrections in the arrangement 
until finally the composition is satis- 
factory to the eye. 

This time-honored method works 
fairly well if there is an assistant who 
can arrange the objects while the 
photographer directs him from behind 
the camera. But if a man is alone, 
things can get rather complicated and 
time-consuming, particularly if a rela- 
tively large layout is involved and the 
camera is high up on a tripod, so that 
the ground glass can be checked only 
by standing on a chair or stepladder. 





Comparing at a glance 
Here is an easy way out of these 
difficulties. On the ground glass of your 
camera, outline a rectangle in the exact 
proportions of the desired photograph. 
(The simplest way of making this 
rectangular outline is to cut narrow 
strips of black photographic adhesive 
tape and affix them to the ground 
glass.) Next, set up the camera on a 
tripod at a suitable height over the 
background on which the collection of 
small objects is to be placed. Mount a 
150- or 200-watt lamp in a reflector 
and set it up directly above the ground 
glass in such a way that the rectangu- 
lar outline indicating the boundaries 
and proportions of your future picture 
will be projected through the lens and 
onto the background. If the image on 
the background is too small to contain 
the objects to be photographed, in- 
crease the distance (height) between 
camera and background. If the image 
is too large, decrease the distance. 
Now, depending on your background 
material, you can either trace the out- 
line of the contemplated picture with a 
pencil, or you can mark the boundaries 


with strips of black cardboard or tape. 
Then arrange your objects in such a 
way that they exactly fill the indicated 
space, take away the lamp which pro- 
jected your outline, focus sharply, stop 
down the lens, and make the shot. 

This method is particularly useful 
when the picture has to be shot, not 











How the projected outline helps in 
composing a picture taken at an angle. 


perpendicular to the background, but 
at an angle. In this case the different 
objects to be photographed must, of 
course, be arranged in the form of a 
trapezoid in order to compensate for 
“perspective” and to evenly fill the 
rectangular frame of the picture. (If 
the objects were arranged in a rec- 
tangle, then they would appear as a 
trapezoid composition on the film.) 
The rectangle taped onto the ground 
glass will automatically be projected 
as the required trapezoid (see illus- 
tration above). In other words, no 
matter what angle you shoot from, the 
projected frame will give you the 
exact area that will form a rectangular 
image on the film. 

One thing to remember in shooting 
obliquely: if you work with a view 
camera (as opposed to a press camera 
without tilts or swings) you should, of 
course, use its back tilt to bring the 
near and the far sides of the projected 
image into sharp focus simultaneously. 
——THE END 





Shas 





IN NEXT MONTH'S 
MODERN 
What's the secret of those 
beautiful black-and-white 
landscapes from Europe? 
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FROM ARGUS. THE COLOR-PICTURE SPECIALISTS 


New Argus Cinetronic makes movies as easy as snapshots . . . electric-eye lens 


adjusts itself while you shoot, so every frame 1s bright and color-perfect even when the 
light changes in mid-scene. Just aim, shoot, enjoy. Three lenses vary your movies with 
long shots and close-ups . . . and with the sharpness no single variable lens can match. 
Each lens has its own optical viewfinder... that automatically swings into position . 
as you switch lenses. Inside, precision sprockets hold film in perfect register . . . take 
all the jiggle and shiver out of 8mm movies. You’re only $15.00 down away from 
flawless movies... why wait! You can set the Cinetronic manually when you want to, 

and the built-in footage indicator always shows you how 


much film is left. You get a 12-foot run with every wind- 
ing and the continuous run lock lets you star in your 


arg us CAMERAS, INC.@texat) Own movies. See the Cinetronic at your favorite Argus 
® : f cx.) 


SUBSIDIARY OF SYLVANIA ELECTRIC PkODUCTS INC. \srs1emf_  GEaler SOON. PICTURE IT NOW... SEE IT FOREVER 


May, 1960 
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Proof again! Minolta, not price, 





MINOLTA A-5 — 


How Minolta Controls 
Quality AND Price 


Why have Minoltas consistently, through the 
years, been rated “best buys” by independent 
testing organizations? Because of price? 
Partly. Because of mechanical precision and 
rugged, lifetime construction? That too. 

But largely because of incredibly sharp, 
high resolution Rokkor lenses. And Minolta 
makes the Rokkor lens from start to finish. 
They even make their own rare earth glass 
in platinum pots—then grind, polish, coat, 
mount, and assemble. Quality is maintained 
while costs are kept down. 

That’s why Minolta is seldom matched in 
quality...never matched in price! 














$5995 


Ultra sharp f:2.8 Rokkor lens + 1/1000th second shutter speed 
Automatic parallax correction « Super bright Lumi-frame viewing 


In 1957 the Minolta A-2 revolutionized medium priced 35 mm cameras. It created 
a new standard of quality and value. It was consistently rated your best buy by 
independent testing companies. Today the A-2 legend is reborn in the new A-5. 

Examine the lens. An ultra sharp 45 mm, f:2.8 Rokkor. Five elements, two 
crafted of rare earth. Corrected for brilliant color work. All glass-to-air surfaces 
coated. 

The versatile shutter goes from B and 1 sec. to a new freeze-action 1/1000th. 

Look through the easy to use rangefinder-viewfinder. Watch the ultra bright 
Lumi-frame automatically compensate for parallax. You’ll never chop off a hair, 
let alone a head! 

Check the other features: matched shutter and aperture rings coupled to 
LVS numbers 8-19; single stroke film advance automatically counts frame, cocks 
shutter, prevents double exposure; M and X flash sync; self-timer; rapid rewind; 
film speed reminder. 

Now look again at the price. Who else but Minolta could offer so much quality 
for only $59.95? 


MINOLTA CAMERAS 
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is your best guide to quality 
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MINOLTA SR-1 “te 
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Fully automatic diaphragm «+ Instant return mirror 
Ultra bright viewing « Complete system of photography 


Minolta shatters professional prices again! The 1955 Autocord did it for twin 
lens reflexes, matching quality-optics and features with cameras costing $100 
more. Now meet the SR-1, a new single lens reflex for the most critical 
professional. Examine it feature by feature: 

Lens: a superb 6-element 55 mm f :2 Rokkor. A rare earth platinum pot master- 
piece with four-corner sharpness. Double coating acts as UV filter. Diaphragm: 
fully automatic, lock-in half-stops. Mirror: instant return. Focusing: fine grain 
ground glass, 19.6 inches to infinity. Double bright condensing and fresnel view- 
ing system. Shutter: hushed focal plane with 12 click-in speeds from B to 1/500. 

Note the extra conveniences: flick-in bayonet lens mount; self-timer with 
built-in bypass; magnified counter with automatic zero return; fast-loading 
take-up spool; separate FP and X sync terminals; etc. 

And for every professional use, a Rokkor lens or Minolta accessory. Truly a 
professional camera. Truly a complete system of photography! 


150 BROADWAY, NEW YORK 38, N.Y. 


May, 1960 


Your choice of 9 lenses 


Standard: Auto Rokkor 55 mm, f:2, with cam- 
era; Wide Angle: Auto Rokkor 35 mm, f:2.8, 
$119.50; Telephoto: Rokkor’ 100 mm, f:4, 
$59.50; Auto Rokkor 100 mm, f:3.5, $99.50; 
Rokkor 135 mm, f:4, $69.50; Auto Rokkor 135 
mm, f:2.8, $139.50; Rokkor 200 mm, f:3.5, 
$179.50; Rokkor 250 mm, f:4, $215; Rokkor 
600 mm, f:5.6, $550. 


All these precision accessories 


Angle Finder, $14.95 + Extension Tube Set, 
$19.95 « Lens Hood, $5.95 « Copying Stand, 
$49.50 © Critical Focusing Eyepiece, $14.00 
e Filters, $6.95 © Leica or Exacta Mount 
Adapter, $4.95 ea. « Polarizing Filter, $19.95 
¢ Soft or Hard Leather Case, $15.00 * Cable 
Release, $1.95 * Neck Strap, $2.95 © Acces- 
sory Clip, $1.95 ¢ Extension Bellows, $24.95 
e Microscope . Adapter, $19.95. (Additional! 
accessories available soon.) 
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No arithmetic! The coupled Magic 
Pointer exposure meter figures, sets 
exposure for you. No squint, either! 
Look out the big one-to-one 
Voigtlander brightline viewfinder. . . 
shoot with both eyes open—even 
while wearing glasses . . . and what 
you see, you get—moving or still, 
from hand’s reach to the horizon, in- 
doors or out, any season, in brilliant 
color or definitive black and white. 
The front-mounted shutter release is 











Magic Pointer Coupled Exposure Meter 


how much $69°° buys in the 
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ANDER 


Big 1|-to-] 
Lifesize 


Brightline Viewfinder 






















there where your finger wants it; this 
with precise, smooth action, avoids 
blurring camera movement, gives pic- 
tures the full resolution of the fine 
Voigtlander Lanthar f 2.8 lens. 


MORE: Brilliantly engineered new 
Pronto L K shutter, to 1/500 second 
and B. Get into the picture yourself 
with built-in self timer. Full scale 
focus. X flash synchronization. Cable 
socket, accessories shoe—only $69.50. 


New Vito-C 35mm. Rare earth Lanthar f 2.8 lens. 
Big life size brightline viewfinder. Shoot with both 
eyes open—even while wearing glasses. Precision 
shutter to 1/250 second and B. Built-in self timer. 
Front-mount shutter release. Quick zone focus. 
X flash synchronization. Cable socket, accessory 
shoe. Single-stroke film advance cocks shutter, 
counts, prevents double exposure. A value hard to 
believe until Vito-C nestles in your hand—$39.50. 


~-e«« VOIGTLANDER 


H. A. BOHM & COMPANY, SOLE AMERICAN IMPORTERS « .2814 W. PETERSON AVE., CHICAGO 45, ILL. 


35mm 








35MM 
(Continued from page 36) 


inherent texture of the subject. If you 
love grainy-looking prints, that’s one 
thing. But don’t confuse the pattern 
of scrambled eggs or bullets (depend- 
ing on the developer) with the texture 
of the subject. 

Film and developer: What I've 
mentioned about image sharpness 
leads logically to my belief that slow 
or medium-speed fine-grain films are 
the logical choice for showing texture. 
For rough effects I would combine a 
high sharpness film with a high sharp- 
ness developer, so as to produce maxi- 
mum detail. Examples: Adox KB-14 
or Kodak Panatomic-X developed in 
FR X-22 or Agfa Rodinal, or some of 
the other combinations given in my 
charts in the November 1959 issue of 
MODERN. 

For a rendition of smoothness I 
would stick to fine-grain films but use 
a fine-grain or ultra _ fine-grain 
developer. You might even go to a 
somewhat faster film, such as Kodak 
Plus-X Pan. Development in Kodak 
Microdol, FR X-33B, etc., should 
knock off just enough of the sharp 
edges of detail to produce a beautifully 
smooth-looking effect. 

In general, high-speed films are at 
best less desirable, and in some cases 
totally unsuitable, for rendering 
texture. When they are developed for 
maximum sharpness, graininess ob- 
trudes; even with fine-grain develop- 
ment the graininess pattern becomes 
noticeable in big enlargements of 
smooth surfaces. 

Lighting: Side-lighting is almost 
essential in order to render non-smooth 
textures correctly. It need not be 
harsh, as from a spotlight. North 
light from a window, glancing across a 
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IN NEXT MON 
MODERN 
Ring-a-ding 35mm color pic- 
tures and how to take them. 





skin, can delineate every pore and 
line with startling effect. Yet the light 
may not be intense. The same light 
delivered flat on the subject will sup- 
press textural effects to a most re- 
markable degree. 

The look of sharpness is ciosely 
connected to the apparent contrast in 
the picture. Example: photograph a 
sheet of white paper and it is difficult 
to see anything. But draw a detailed 
black grid on that paper and it 
becomes a lens test pattern. Photo- 
graph a brick wall flooded with the 
even light of an overcast day; then 
photograph the same wall at mid- 
afternoon of a bright sunny day with 
the brilliant rays hitting it at an angle. 
It will be an education in how 
apparent sharpness is affected by the 
subject contrast, both in terms of the 
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.flood or flash I use an 85C filter. 


tones of the subject matter itself and 
in terms of what the lighting does to 
differentiate the tones of the subject. 

It follows from this that soft, even 
lighting enhances smooth textures and 
is a logical choice for such work. 

Camera angle: It is more difficult to 
reproduce rough textures when the 
camera is aimed straight at the sub- 
ject (particularly a flat one, like a 
rug) than when the camera is at an 
angle to the subject. This difficulty is 
enhanced by flat lighting. However, a 
moderate angle introduces a side view, 
as well as a top view, and whatever 
structure the subject has becomes 
more apparent. 


Filters: Colored filters can help| 


enhance textures in various ways. 
Outdoors an orange or red filter will 
reduce the effect of blue and ultra- 
violet light in shadow areas, thus 
making the shadows darker and in- 
creasing the contrast in the surface of 
stone, sand, snow, etc. Where two pale 
tones (such as blue and yellow) might 
be almost indistinguishable in a black- 
and-white print, suitable colored filters 
can separate them and help to empha- 
size differences in texture. 

This by no means covers the entire 
subject of photographing textures. But 
I’m sure that if you keep a few of these 
points in mind you’ll be more success- 
ful in capturing the “feel” of subject 
matter.—-THE END 
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electronic flash with daylight type 
film. Electronic flash light is cool, and 
the rapid flash minimizes danger of 
blur from equipment vibration. The 
color quality of the light and its in- 
tensity are generally constant from 
one flash to the next. There’s also less 
tendency for the dupe to pick up extra 
contrast, as happens with other light 
sources. 

To prevent excess bluishness in my 
dupes I’ve found an 81C filter useful 
with Ektachrome, an 81A for Ansco- 
chrome. For Kodacolor which is to be 
printed by a photofinisher I make 
dupes of outdoor scenes using no 
filter. For scenes originally shot with 


Make your own exposure tests 


Now to exposure. Since individual 
flash units vary considerably in light 
output, please consider the following 
figures as suggestions only for your 
own tests. With the light from a small 
portable unit aimed directly at an 
average density slide, try a series of 
exposures at an aperture of f/22 with 
the flash 4, 5%, 8, 11, and 16 in. 
from the slide. If your lens stops down 
only to f/16 try distances of 5%, 8, 11, 
16, and 22 in. Examination of the 
finished dupes will tell you which 
working distance is correct. 

If you prefer to use floods for 
duplicating, try one 500W-3200K lamp 










automatic slide 





FULL Remote-€ontrol 


projector 


FOCUS, change slides, reverse . .. 


all by remote control—$99.95, 


Not just remote slide changing and reverse 
by remote control but both those features 
PLUS micro-focusing by remote control! 
That’s the big, big bonus feature in the new 
Sawyer’s “500”R. And when you add that 
other exclusive —Easy-Edit® big screen pre- 
view you have all the slide projector you’ve 
been dreaming about. 








BIG SCREEN PREVIEW 
while you arrange show 


Now, preview your slide show while you assemble it. Light up and see 
your slide show, big screen size while you prepare it, without removing 
the tray. It’s possible only with the Sawyer’s exclusive, flip top, Easy- 
Edit tray. With Sawyer’s you are the stage director. Pause, skip, go 
fast, slow down, go forward or back, sharpen focus — ALL REMOTELY. 
Slide pre-heat, no popping. That’s Slidemanship®, a la Sawyer’s. Get 
a 30 second demonstration your dealer will happily give you. 


Also see Sawyer’s budget priced Companion models: 


“900” Manual Automatic projector. . 


a Siw os i 


*900”"E Push-button Electric projector... ..... 84.95 
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ALL THREE SAWYER’S PROJECTORS 
HAVE THESE SAME GREAT FEATURES! 


Easy-Edit tray or any low cost TDC type tray shows 
36 2x2 35mm slides or super slides, any mount, any 
order . . 4-in. £3.5 3-element coated color-corrected 
anastigmatic lens, micro focus . . Use any slide 
mounts, any film types, 500-watt illumination 
turbo-cooled . . Precision ground easy-access con- 
densers . . Corner-to-corner brilliance makes pictures 
“come alive” . . One-piece die cast body, no warp 
Slide on the case and . - Silent nylon gears, precision machining, hori- 
your show's on the road zontal and vertical tilt control, slide-on plastic case. 


“500"°R 


REMOTE CONTROL 


PROJECTOR 


Manufactured by Sawyer’s, Inc., Portland 7, Oregon 











Yashica cameras 
are flown here via 
Northwest Orient... 
You too can enjoy 
the luxury of a 


CAMERA HOLIDAY 





at a special low price 


Yashica, in cooperation with Northwest 
Orient Airlines, will fly you to Japan for 
an unforgettable, two-week, all-expense- 
paid holiday, at a saving of approxi- 
mately 20%. 
High Spots of Your Yashica Camera Holiday in Japan 
m Everything’s paid for from the mo- 
ment you step aboard Northwest's 
luxury airliner. 


@ Guided visits to all of the enchanted 
scenic wonders in the land of the 
Cherry Blossom . . . temples, shrines, 
Kabuki Theatre, Mt. Fuji, torii... 


@ Top accommodations at first-rate 
hotels, meals, transportation, baggage 
transfers, tips... all included. 


@ At least one stopover at an authentic 
Japanese inn — your chance to go 
“native.” You'll talk about it for years. 


@ A trip to Suwa—home of Yashica— 
located in the picturesque Japanese 
Alps. A guided tour of Yashica’s ultra- 
modern factory buildings where you 
will see, first hand, how Yashica pro- 
duces the finest camera values. 


The complete package price for the entire trip 
is $1395 from New York 
(Prices lower from midwest and west) 
Departs May 14 returns May 28, 1960 
You can fly now and pay later, only 10% down. 
Make your reservations now. 
Use This Convenient Coupon For Full Details 


YASHICA INC. fetioniteryou'™” ©! 
Send me your colorful ‘‘Camera Holiday In Japan’ 
brochure. 

Name. 

Address. 

City. Zone. 








State. 





Cee a 


my check for : 
payable to Northwest , 
Orient Airlines is included ($100 deposit per # 
person required). $ 


Make reservations for 
S.. 
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Photoscan Transmission System: 





A New Rival to the Russians’ 


When the Russians photographed the 
far side of the moon from a Lunik, they 
used a TV-type scanning system to trans- 
mit the picture to earth. While the re- 
sults were far better than with conven- 
tional TV, they would have been better 
still if the Russians had used the system 
called Photoscan that has recently been 
developed by CBS Laboratories. 

Photoscan is, if you like, just a variant 
of TV transmission—but consider these 
astonishing facts. Whereas the image on 
your TV screen is composed by a flying 
spot that travels along 500 horizontal 
lines, the Photoscan image (which may 
be only the size of a 214 x 214 negative) 
has over 10,000 lines. The TV image is 
made up of 250,000 different elements; 
the Photoscan image, of over 120 million. 

This means that the Photoscan system 
can more than equal the resolution of 
the finest-grain film now available, and 
since it also has various built-in elec- 
tronic devices for enhancing contrast 
and for maintaining average film density 
over each frame, it can provide a trans- 
mitted image that is superior in quality 
to any photographic reproduction of the 
original negative (see Figs. 1 and 2, 
at right). 

Photoscan’s amazingly high speed and 
high resolution are due to a device in- 
vented in the CBS laboratories and 
called the Light Scan Tube (see Fig. 3 
page 60). Basically, this is like the 
cathode tube in your TV set: an electron 
beam, moving rapidly to and fro, bom- 
bards a thin layer of phosphor, which 
glows momentarily with light wherever 
it is struck. In the Light Scan Tube, 
however, the phosphor is coated over 
the surface of a rapidly rotating cylin- 
der, and the light spot is “bounced off” 
at an angle. This bouncing eliminates 
the halation which is caused in a cathode 
ray tube by the spot’s passing through 
glass. The rotation of the cylinder serves 
to minimize the effect of the phosphor 
grain; what’s more, it prevents the heat 
generated by the electron beam from 
being concentrated at one point, thus 
permitting a much more intense beam— 
10 to 20X brighter—than is possible in 
a cathode ray tube. 

Let’s see now how the whole Photo- 
scan system works. At the transmitting 
end, a camera exposes the film, which 
is then transported through a rapid film 
processor. The processed negative then 
passes in front of the beam from the 
Light Scan Tube. (There is a moving 









lens which directs the beam along the 
required path across the negative—and 
there is a choice between two paths. 
For maximum speed, the beam can be 
directed straight up and down across the 





1. FULL ORIGINAL: Contact print of 
a 24% negative before transmission by 
Phoioscan (an aerial view of Boston, 
Mass.). White outline shows area re- 
produced in Fig. 2, below. 








2. ENLARGEMENT OF SCANNED 
POSITIVE: Outlined area in Fig. 1 
after transmission by Photoscan. The 
negative was scanned in segments for 
maximum resolution, reversed to a 
positive during transmission. 


width of the negative; for maximum 
resolution, it can be directed in a com- 
plex path—traveling a short distance to 
and fro as it moves up and down—s0 
that the negative is scanned in segments. 
These segments can be seen in Fig. 2, 
page 58.) The variations in density 
(Continued on page 60) 
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A few short years ago, Yashica astounded the photographic 
world with the announcement of four twin-lens reflex cam- 
eras, headed by an automatic model priced at only $75.50. 
No sooner did deliveries begin, when it became evident that 
the technical and optical quality of these cameras were 
unsurpassed at any price. 


Camera enthusiasts responded by the tens of thousands. 
Yashica quickly rose to number one position in sales. And 
today, there are more Yashica twin-lens reflex cameras in 
use than those of any other make—among novices, ad- 
vanced amateurs, and professionals, as well. 


YASH 


NEW...automatic 
twin-lens reflex with 
built-in electric-eye 
exposure indicator 


other features include: 

@ single-stroke crank automatically advances film, 
sets shutter—prevents double exposures 

@ 12 exposures per roll of 120 film—214 x 214 inches 

@ matched coated optics—Yashinon f3.5 taking lens 
and f3.2 viewing lens 

@ M-X synchro-flash shutter, speeds: 1 sec. to 1/500th 
plus ‘B’ and self-timer 

@ bright fresnel-type focusing screen—ruled in squares 
to aid composition 


@ auto-reset exposure counter 

@ knurled thumb-wheels for setting shutter speed and 
lens aperture 

@ settings appear in window visible with camera 
in normal viewing position 

@ large diameter focusing magnifier 

@ direct-view, open-frame sportsfinder 

@ bayonet lens-front mounts for filters, hood 
and other accessories 

@ depth-of-field scale 


only 79 95 
$10 


AY iM 


Reflex camera history is again in the making. The new 
Yashica-Mat LM with its built-in light meter, its automatic 
features, its technical design, optical quality, rugged con- 
struction, styling, and astonishing price-tag—will prove an 
even greater value sensation than its predecessors. 
Wherever Yashica has directed its skills, it has broken the 
price barrier to quality, bringing finer cameras within reach 
of more people than ever before. 

Your dealer is now featuring both—the Yashica-Mat at 
$75.50 and the new Yashica-Mat LM at $79.95. See and try 
them for yourself. 





Also See These Remarkable New Small-Size Twin-Lens Reflex Cameras 


YASHICA 44LM with electric-eye exposure in- 
dicator. Uses 127 film—12 exposures—super-size 
color slides or jumbo prints and enlargements 
in color and black-and-white. Matched Yashinon 
£3.5 lenses—M-X synchro-flash shutter, speeds: 
1 sec. to 1/500th and ‘B’—self-timer—fresnel- 
type focusing screen—automatic film stop—mag- 
nifier—sportsfinder—bayonet mounts. 

Only $59.95 (case $10) 


See these and other exciting Yashica values at your photo dealer today. 
For further details write to: 


YASHICA 44A sensational in performance and 
price. Matched £3.5 lenses—synchro-flash shutter 
to 1/300th—fresnel-type focusing screen—focus- 
ing magnifier-sportsfinder. Only $29.95 (case $6) 


SPECIAL YASHICA 44A GIFT KIT includes: 
Yashica 44A camera, eveready case, flash unit 
and case, and convenient camera hand-grip. 


Complete $46.95 





(¥) YASHICA INC., 234 FIFTH AVENUE, NEW YORK 1, NEW YORK 
in Canada: Anglophoto Ltd., Montreal, P. Q. 


Read about the Yashica ‘‘Camera Trip to Japan’’—see ad page 58 





PHOTOSCAN 


(Continued from page 58) 





3. LIGHT SCAN TUBE, heart of the 
Photosean system. An electron beam 
is generated in the upright of T-shape 
and strikes a phosphor-coated drum 
(visible in window), which is rotated 
at 1600 rpm by an armature in left- 
hand branch of T. Phosphor glows un- 
der beam, sending light spot out of 
window through moving lens (not 
shown ) to film. 


which make up the negative image 
determine the amount of light passing 
through the negative. The scanning 
beam, thus modified, now passes into 
a Photomultiplier, which converts the 
varying-intensity light into video signals. 
These, together with synchronization 
signals, are then transmitted to the re- 
ceiving station, which—if relay stations 
are used (e.g. high-altitude balloons) 
—may be hundreds or thousands of 
miles away. 

At the receiving end, the synchroniza- 
tion and video signals are separated, the 
former being channeled to the film ad- 
vance and scanning controls. The video 
signals are converted back into a scan- 
ning beam of varying intensity, which 
is directed onto unexposed film. The 
signals are, at the same time, reversed 
—i.e., high intensity becomes low in- 
tensity, and vice versa—so that the 
original negative image now appears on 
the film as a positive image. If desired, 
the image can be enlarged in the scan- 
ning process by adjusting the spot move- 
ment controls. The exposed film is 
passed through a rapid processor, and 
then—if speed is essential—can be 
routed to a viewer-magnifier. The whole 
process—from shooting to viewing— 
may take as little as ten seconds. 

—WILLIAM JOHNSON 
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in a reflector 5% in. from the slide, 
make an exposure of f/22 at 1/50 sec. 
on Super Anscochrome Tungsten Type. 
Using a No. 2 Photofiood in reflector, 
Ektachrome Type F and an 82A filter, 
try an exposure of 1/15 sec. at f/22. 
For f/16 try 1/30 sec. 

All the foregoing exposure sugges- 
tions apply also when making black- 
and-white negatives from slides on 
film with an exposure index of 50. 

When you go to your dealer you'll 
be confronted with two varieties of 
Model VI duplicator, the No. 44 and 
the No. 50. I’ve found that the:No. 44 
is best for twin-lens reflexes with 
75mm lenses, the No. 50 for those with 
80mm lenses. 

That’s all there is to it. Happy 
duplicating!—THE END 

















and zooming, too! 














Smm BOLEX on 


6mm. 


Complete professional settings! 100 ft. film load—shoot 
four times longer without reloading! 

The only 8mm movie camera of its kind in the world! 
The unique Bolex H-8T offers forward/backward winding 
as well as footage and frame counters for lap dissolves. 

Through-the-lens focusing ends doubt about distance 
and depth-of-field. Six governor-controlled speeds (12 to 
64 fps) make it easy to get slow motion or comic speed-up. 
Other settings provide single frame shots, time exposure, 
and continuous running. Automatic film threading for fast 
loading, 200 feet of finished film per reel! 

Special “‘Preview-Finder” shows field of view for four 
different lenses—you see just how scenes will look on film. 
You’ve never seen a camera like it! Write Dept. B-MP5 for 
literature and name of nearest dealer. From $232.50 with 








BODY 











Zoom in for close-ups, away for wide angle 
effects, with Pan Cinor 30 f/2.8 Zoom Lense 
Ranges from 10 to 30mm. Reflex viewing 
eliminates parallax. Has D-mount 
for 8mm cameras, $149.50. $337.50 
for H-8T with Pan Cinor 30 (does 


not include “‘Preview-Finder’’). 


Prices include Federal Excise Tax where applicable. 


Yvar 13mm f/1.9 f.f. lens. Lenses shown are optional. 


SOLE < 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 
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Can the Retina Reflex S 35mm camera 
with a behind-the-lens shutter be used 
with extension tubes or bellows arrange- 
ment? John H. McEwan, Milwaukee, 
Wisc. 

It would be quite unsatisfactory to fit 
a set of extension tubes or a bellows 
mechanism to the Retina Reflex S. The 
behind-the-lens leaf-type shutter would 
cut off the outer edges of the image with 
either close-up device. Also, since the 
aperture-setting mechanism is built into 
the body of this camera, it would be 
quite difficult to devise a way of setting 
the lens diaphragm. 


In the November 1959 MODERN, page 
94, you state that FR X-500 developer 
is not recommended for use with Kodak 
Panatomic-X 35mm film. However, | 
have been using X-500 with 120 size 
Panatomic-X with satisfactory results. 
Why should there be a difference? B. 
Linger, Rochester, New York. 

Kodak Panatomic-X in the 120 size has 
considerably softer contrast charac- 
teristics than in the 35mm size. We 
don’t recommend FR X-500 with 35mm 
Panatomic-X because considerable ex- 
perience indicates that development 
tends to be entirely too rapid with too 
high a degree of contrast. Thus, the 
larger film can stand more vigorous de- 
velopment without getting out of hand. 
You might be pleasantly surprised if you 
switched to FR X-22 developer for your 
Panatomic-X. It would give you a quite 
different negative. 


Is it true that the Bell & Howell 240 EE 
(16mm) movie camera works in reverse? 
That is, when the lens should close 
down, the automation feature causes 
it to open? Angus McClumpish, New 
York, N. Y. 

Hogwash. If it were true, no electric eye 
would work. As the amount of light re- 
corded increases, more current flows 
from the battery to the electric motor 
of the 240 EE, which turns the dia- 
phragm toward the smaller apertures. 
The reverse happens when light de- 
creases. 


In testing 35mm single-lens reflex cam- 
eras, a leading testing laboratory re- 
ported that the Praktina FX single-lens 
reflex camera broke down before tests 


TO HANDLE 





were complete and could not be placed 
on the recommended list. Would you 
care to comment? Harry Ellis, Bakers- 
ville, North Carolina. 

Although we generally have much re- 
spect for the various testing laboratories 
and their reports in other fields, we are 
often inclined to disagree with their 
findings in the photographic. In our own 
tests of the Praktina FX, we did not ex- 
perience any mechanical breakdown. 
We would suggest that you read our 
writeup on the camera, which appeared 
in MODERN, March 1957, page 52. 





TOO HOT TO HANDLE 


In this new monthly feature 
MODERN meets a challenge 
that photo magazines have al- 
ways evaded—reader’s ques- 
tions that name names and 
probe the real value of prod- 
ucts. We’ll print as many as we 
can and we’ll answer every one 
you send. 











Would you compare the following 
400mm lenses—the f/7.5 Tamron, the 
f/7.5 Astronar, and the f/5.5 Tele 
Astranar. Also, how good are the Tele 
Xenar (Schneider) and the Tele Megor 
(Meyer) lenses in 150mm, 180mm, and 
250mm? Robert G. Weber, Metamora, 
Hl. 

We have not tested the f/7.5 Tamron 
and cannot, in all fairness, comment 
upon it. In our tests, the extremely light 
f/7.5 Astronar which has no diaphragm 
and the f/5.5 Tele Astranar with a dia- 
phragm proved to be about equal in 
quality. We have found that the Tele 
Xenar lenses tested are slightly sharper 
than the Tele Megors at wide apertures. 


Why doesn’t Kodak offer Kodachrome 
in 120 film size? Are they considering 
it? There are many of us who greatly 
appreciate its poster-like color balance, 
and its blacks, as well as its needile- 
sharp image qualities—and would, if 
given the choice, choose it before Ekta- 
chrome or Anscochrome. Every other 
color emulsion is now offered in 35mm, 








127, and 120—why this gross prejudice 
against Kodachrome? Alexander Toth, 
Pasadena, Calif. 

The primary reason for Eastman not 
supplying Kodachrome film in the 
larger roll-film sizes is the lack of proc- 
essing facilities. Kodachrome film re- 
quires intricate, expensive, continuous 
processing equipment, which can be 
justified only where large quantities of 
film are involved. It has been found 
practicable to set up processing equip- 
ment for 35mm, 16mm, and 8mm Koda- 
chrome film, but no one seems to be in- 
terested in spending the huge sum of 
money required for setting up a 120 
processing plant. 


When sighting through the reflex finders 
of a Contaflex Super and a Nikon F, side 
by side, | was surprised that the Conta- 
flex Super with an f/2.8 lens actually 
revealed a view of approximately twice 
the brilliance of the Nikon with an f/2 
lens. Why?—Frank J. Burris, Marietta, 
Ga. 

The brightness of the Contaflex stems 
from the fact that the major part of the 
viewing area is not a fine ground glass 
but a brilliant non-focusing finder. If 
you look at the central focusing ground- 
glass collar in the Contaflex and com- 
pare it to the whole ground-glass focus- 
ing screen of the Nikon, you'll find that 
the focusing area of the Nikon is the 
brighter. 


Some of your advertisers list cameras 
“in factory-packed condition” at less 
than the regular list price. Do you think 
| would stand a chance of getting a cam- 
era that’s as good as the day it left the 
factory if | responded to one of these 
ads? H. A. Burkhart, Petersburg, In- 
diana. 

The key to the answer is factory-packed 
“condition’’—which may be quite dif- 
ferent from factory-packed. We suggest 
you make certain of a 10-day guarantee 
which allows you to return the camera 
for a full refund if not satisfied. 


I have just bought a 35mm Heiland 
Pentax camera. | now want a 309mm 
lens for it. Which is the sharper—the 
300mm f/5.6 Kilfitt or the 300mm f/5.6 
Novoflex? Can | buy these lenses directly 
from their importers?—John Pakaski, 
4469 Third Street, Ecorse, Michigan. 
The two 300mm lenses you mention 
are, in our opinion, about equal in op- 
tical quality although, as in any lens 
design, individual lenses may vary in 
performance from specimen to speci- 
men. But you cannot buy either directly 
from the importers. They must be or- 
dered through your photo dealer. 


How do you rate the Yashica YF in com- 
parison to some of the more expensive 
35mm’s? Also, | have been offered a 
Nicca 35 Type 3 at $45. Do you con- 
sider this a good buy?—George L. 
Buguey, Carmel, California. 

In our ‘“‘Modern Test’’ of the Yashica 
YF, we indicated that the quality was ex- 


(Continued on page 104) 








EVERY PHOTOGRAPHER who ever owns a tele lens 
eventually looks at a pair of trim, light, powerful 
binoculars and wonders why he himself is saddled 
with a long and relatively heavy piece of stovepipe 
filled with glass. 

After all, if a camera lens functions optically as 
an eye does, why can’t a camera with a regular lens 
look through a pair of binoculars? For years the 
arguments against binoculars were as gospel. Bin- 
oculars, it was said, were corrected only for visual 
observation, not for photographic purposes. In ad- 
dition, prior to the light alloy metals introduced 
during and following World War II, binoculars were 
considerable in weight and you were always dragging 
two monoculars around with you when all you really 
needed was one monocular (half a binocular). Also, 
attempts to align binoculars properly and center the 
exit pupils directly over the central part of the lens 
(there was no way to attach them directly) was a 
job for a sturdy, unwieldy support. 

Recently, much progress has been made. Follow- 
ing the lead of Carl Zeiss, who two years ago intro- 
duced a special monocular for the Contaflex 35mm 
single-lens reflex camera, there are now three other 
manufacturers producing monoculars that screw 
directly into the front of 35mm camera lenses with 
no extra support. They are light and compact and 
powerful—and can turn a standard 50mm lens into 
anything from a 300 to 400mm lens. Most important, 
the monocular represents the only method of getting 
long tele shots with a leaf-shutter 35mm single-lens 
reflex camera or a 35mm single-lens reflex without 
an interchangeable lens mount. 

But the old prejudice against using the folded lens- 
and-prism system of the binocular or monocular 
persists. MODERN, after thoroughly testing all brands 
on the market today on a large variety of different 
cameras, can now state that monoculars are good 
and extremely handy. Photographer Carroll Seghers 


WHAT A MONOCULAR CAN DO: Carroll Seghers 
brought owls close with Contaflex, Zeiss 8X monocular. 
Inset is 50mm view. Plus-X Pan, f/16, 1/250 sec. 








MONOCULARS (cont.) 


II, on assignment from Mopern’s editors, turned out 
the picture of the owls, page 63, on his first try with 
the monocular. 

First, let’s see how long a lens can be made from 
a monocular. Monoculars (just like binoculars) are 
marked thus: 6X30, 7X35, 8X30, etc. The 6X, 7X. 
and 8X refer to the magnifying power. To find the 
effective focal length of a camera lens and monocular 
combination, multiply this number times the focal 
length of the lens. For instance, a 50mm lens used with 
and 8X monocular would produce the equivalent of a 
400mm lens. 

Maximum lens aperture depends primarily on the 
monocular. To find the maximum aperture divide the 
second number on the monocular—30, 35, etc., (ob- 
jective lens diameter) into the combined effective focal 
length of the camera lens-monocular combination. 
Thus, a 400mm effective focal length when used with 
an 8X30 monocular produces an aperture of about 


£/14 (400mm—30=13.3). The maximum aperture 
of your camera’s lens doesn’t matter. If your camera 
has an f/2 lens and you attach a monocular to it, the 
combination produces f{/14. Same thing if the camera 
has an f/2.8 or £/3.5 lens. However, you can close to 
a smaller aperture than {/14 by stopping your camera 
lens beyond {/14. Beyond f/14 the effective aperture 
of your combination becomes whatever opening you set 
with your camera. While this works quite well with the 
Zeiss monocular, the tolerances of attaching the unit 
are so critical that it may not work properly with other 
monoculars. A simple and most effective way to reduce 
aperture is to place a diaphragm at the end of the 
monocular itself. The Accura has just such an arrange- 
ment, which is sold as an accessory. 

At this point, figuring that the maximum aperture 
you can achieve with 400mm is about f/14, you may 
throw up your hands and go back to the stovepipe. 
Don’t. Remember that the depth of field provided by 














such a long focal length at most shooting distances 
would be almost impossibly shallow with a larger aper- 
ture. And with today’s faster and better color and black- 
and-white films, what’s wrong with {/14 for most 
outdoor use? 

Having disposed of exposure, let’s turn to the other 
necessary control—focus. The monocular makers sug- 
gest you use them with the camera lens set at infinity. 
Then, by turning the monocular itself (Spiratone, 
Zeiss) , an eyepiece mount of the monocular (Astronar), 
or a special camera-type focusing mount (Accura) 
you can focus the combination. When you reach the 
shortest focusing point, you can get slightly closer by 
using the focusing mount of your camera. For even 
closer results, you can fit supplementary lenses on the 
end of the monocular. At this writing, however, only 
Zeiss has a specially made set of such lenses. 

After you’ve found the proper exposure and taken 
care to focus properly (more about that later), how 
acceptable will your pictures be? In Mopern’s test, 
we found results with the over-$40 monoculars com- 
parable in quality to pictures made with standard tele 
or long focal-length lenses. With all of them, the central 
*4 portion of the picture area was more than acceptably 
sharp. In the outer 14 area, sharpness fell off—in some 
more than others. Not surprisingly, monoculars get 
better the more you spend for them. On the other hand, 
to get even an adequate 400mm lens for $15 (the 
cheapest unit available) is pretty fantastic. 

Much of the loss in sharpness at the edges is due to 
field curvature. The monocular may focus the center 
of the image at one point while focusing the edge at 
another. Since a certain amount of field curvature is 
also present in almost all camera lenses, the combina- 
tion of field curvatures of both monocular and camera 
lens can be considerable. In our opinion, however, the 
curvature of field of the four monoculars tested did 
not produce an excessive amount of loss of sharpness. 

Sharpness is not the only criterion of lens perform- 
ance. Distortion may not only affect sharpness but also 
add another image-degrading factor. For instance, we 
found that all monoculars we tested have pincushion 
distortion (straight lines appear to curve inwards) to 
a moderate degree. In our tests, we did not feel that 
the amount of pincushion in any of the monoculars 
was objectionable—unless you’re planning to do archi- 
tectural studies. 

All the monoculars were found acceptable as far as 
color correction was concerned, with Zeiss having the 
best corrections. 

Now the fun. Will the monocular fit your 35mm 
camera? Don’t even try it unless you own a reflex. 
Focusing without a through-the-lens system is well- 
nigh impossible. But the monoculars will not fit all 
single-lens reflexes. The sole criterion is a purely 
mechanical one. In our tests we discovered that the 
eyepiece lens of the monocular must be extremely close 
to the front lens element of your camera. While this 
is a simple matter with all the leaf-shutter single-lens 
reflexes, many lenses on the focal-plane-shuttered re- 
flexes have large front ele- (Continued on page 136) 
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THE VERDICT 
IS YOURS 





ARE EDITORS on photographic magazines full of hot 
air? Is their picture taking limited to shooting lens 
tests of brick walls and clicking away with empty 
cameras to estimate the accuracy of shutters? 
Frankly, we don’t claim to know about all editors. 
But we do feel that you should be able to judge 
Mopern’s for yourselves. All of the photographs in 
this section were taken by members of our staff. As 
you will see from the captions, most of us take pic- 
tures on evenings and weekends, or on vacation. The 
equipment we use varies from 35mm to 4 x 5; our 
subjects range from children at home to designs found 
in paint and brick on picture taking expeditions. 


EDWARD MEYERS: The success of this 
photograph depended not only on technique 
but on a strong throwing arm. When Associ- 
ate Editor Meyers first noticed the pigeons, 
they were sitting quietly on a roof about 50 
feet away. “I prefocused my Rolleiflex and 
transferred it to my left hand. Then I tossed 
a rock at the roof. At the instant the rock 
hit I released the shutter.” The 244 x 244 
negative was drastically cropped in printing 
and the section shown is smaller than 35mm 
size. Late afternoon light required an ex- 
posure of {/4 and 1/60 on Verichrome Pan. 











A DAVID MILLER: Since his wife works 
as program director at New York 
City’s Lighthouse, an organization for the 
blind, Associate Editor Miller had no 
difficulty getting permission to photograph 
these children at the annual Christmas 
party. “Most of my pictures are of places 
and things, and documentary work is a 
little out of my line,” says Miller, “but I 
decided to accompany my wife and try 
my hand at shooting people.” In all, Miller 
ran through two rolls of 36-exposure 
Ilford HPS in a Leica M3 with an f/2 
Summicron lens. Exposure: £/2.8, 1/50. 


EDWARD MEYERS: When he was a > 
student at Rochester Institute of Tech- 
nology, Meyers spent much of his spare 
time roaming the streets in search of pic- 
tures. On one such afternoon, he noticed 
this Alsatian Shepherd oddly occupied in 
biting rocks. “To emphasize his peculiar 
pose, I shot down on him with a Leica 
IIIa and a 50mm f£/3.5 Elmar lens. This is 
almost the full negative.” Exposure was 


1/100 second at £/6.3. 





HERBERT KEPPLER: In Bar- [> 
berino val d’Elsa, a small mountain 
| town in Italy located between 
Florence and Rome, all of the women 
do embroidery while sitting outside 
their homes. They all wear black and 
they all wear glasses. And they all 
like to have their pictures taken. 
“We had,” reports Keppler, “a hard 
time keeping them from lining up in 
the village square for a giant snap- 
shot. I found that these villagers 
tended to mug when I used the 
_ 50mm lens up close—so I did most 
| of my shooting with a 135 from a 
| distance.” Keppler took a reading 
_ off his palm with a Weston Master 
_ III meter, rating Plus-X film at E.I. 
- 250. Miranda, 135mm £f/2.8 Tele- 
Iscaron, f/11 and 1/250 sec. 








ERNEST SCARFONE: Use a fast film, 
a fast lens, and keep shooting till they stop 
mugging. This is Art Director Scarfone’s 
formula for taking pictures at children’s 
parties. The two boys above were photo- 
graphed at a Halloween party for about 15 
two- to five-year-olds from the neighbor- 
hood; Scarfone’s daughter Linda, right, 
on her fourth birthday. Scarfone feels that 
using a lighting setup with a lot of chil- 
dren can be dangerous, prefers to work 
only by available light. “Since I have taken 
a lot of pictures at home, I know the light- 
ing variations pretty well throughout the 
house. I didn’t use a meter on either of 
these sets of pictures, but varied exposure 
between 1/50 and f/4 and 1/50 and f/2.8. 
Of course, when working with black-and- 
white the film’s latitude makes up for a 
certain amount of miscalculation.” Scar- 
fone was shooting with Super Hypan rated 
at E.I. 650, Praktina camera, 50mm f/1.9 
Auto-Quinon lens. 
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PATRICIA CAULFIELD: Restful fishing scene, below, 
was result of return to a photogenic area first glimpsed 
on a bus tour of Florence, Italy, by Picture Editor Pat 
Caulfield. Intrigued by a meadow which appears below 
the dikes on the banks of the Arno River, Pat came back, 
Miranda in hand, the next day. “While crossing a bridge 
on my way to the meadow, I noticed this boy fishing in 
the shade. I liked his tranquility, and the combination 
of colors in the scene. A general reading with a Weston 
Master II indicated an exposure of £/5.6, 1/30 sec. on 
V Kodachrome.” 58mm f/2 Biotar lens. 
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<| PATRICIA CAULFIELD: “Testing a 135mm Accurar lens on a 
Miranda, I became fascinated with changing the focus from fore- 
ground to background at a wide aperture.” Pat shot through leaves 
of a nearby bush, focused on twigs in water about 10 or 12 ft. away. 
Out-of-focus leaves give panning effect, almost like shooting through 
net curtain. Exposure reading, using Weston Master II, was taken 


from hand: f/2.8, 1/250 sec. on Kodachrome. 


JACQUELYN BALISH: While hunting for pictures around the Bat- 
tery in lower Manhattan, Editor Jacquelyn Balish became fasci- 
nated with the texture and pattern of paint peeling from a wall. 
“Technically, there were no problems. It was a bright, overcast day: 
ideal for shooting color. I worked slowly to get the composition | 
wanted, taking only two shots in 45 minutes.” Nikon S, 50mm f/1.4 
Vv Nikkor, {/4 and 1/60 on Kodachrome. 
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A HERBERT KEPPLER: Caribbean natives, 
as a rule, are averse to having their picture 
taken. Consequently, most of Burt Keppler’s 
Caribbean photographs are grab shots, taken 
with a 135mm f/4 Zeiss Triotar on an Exakta 
VX. In this Tobago market he waited with his 
camera behind his back until the seller cut a slice 
of melon and offered it to a customer. “I used 
Anscochrome for all of my Caribbean photo- 
graphs because of its latitude, here exposed at 
£/16 and 1/250 second.” 


<] HERBERT KEPPLER: Not every gondola 
in Venice has flowers in a vase near the prow, 
but Keppler deliberately chose to ride in one 
which did. While the gondola rocked, the scene 
changed, and Keppler shot about 16 pictures on 
Kodachrome. Miranda, 135mm f/2.8 Tele- 
Iscaron, 1/30 and f/2.8. 


JOHN WOLBARST: Calculating exposure > 
was the problem in shooting this monochromatic 
sea-scape. “I’m a little hazy about the details,” 
says Wolbarst, “but I do recall that the exposure 
was based on a meter reading made by pointing 
the cell directly at the cloud which. had drifted 
across the sun.” Canon, f/1.4 Nikkor, Koda- 
chrome, Daylight type. 
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EDWARD MEYERS: Several > 
years ago Ed Meyers did a six- 
month stint with the army at Fort 
Chaffee, Arkansas. “Since I had 
previous training in photography, 
the army decided that I was ideally 
suited to be a Field Artillery line- 
man—in other words, a_ pole 
climber. I spent eight weeks in 
theoretical and practical climbing, 
and in order to make it bearable, 
I took a lot of pictures. That way, 
I didn’t have to climb quite so 
many poles.” Meyers documented 
his army experiences, pole climb- 
ing and other, with a Leica IIIc. 
Here. he used a 35mm f/2.8 
Serenar lens and shot up to ex- 
aggerate the posture of this hard- 
working co-trainee lineman. Plus- 
X film, £/5.6 and 1/500 second. 























<| JOHN WOLBARST: Equipment, 
for Consulting Editor Wolbarst, does 
not dictate approach. This photograph 
of a street musician looks like a typi- 
cal miniature camera shot—yet was 
actually taken with a 4 x 5. “I was 
taking a stroll down Broadway and 
was carrying a Graflex loaded with a 
Tri-X film pack. As I went by this 
musician I noticed that his music rack 
cut off part of his face and it was ob- 
vious that from a low angle it would 
conceal his head entirely.” Wolbarst 
walked on, then stepped out to the curb. 
He prefocused the camera for the dis- 
tance from curb to building, cocked 
the shutter and pulled out the dark 
slide. Then, he turned and walked past 
the musician again. “Just as I came 
opposite him, I turned the camera in 
his direction and snapped the shutter. 
This is a very small portion of the 
negative. I can’t remember the ex- 
posure, but it was a cloudy gray day, 
and I exposed accordingly.” 
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A HERBERT KEPPLER: During a 
vacation in Italy, Keppler and his 
wife stopped over at a small hotel in 
the town of San Leonardo. “I was 
awakened in the morning by a con- 
versation taking place between two 
horse traders who were having coffee 
on an open terrace. When the horses, 
which were in a truck directly below 
the window, became rambunctious, 
the two men leaped up to quiet 
them.” Miranda, 135mm f/2.8 Tele- 
Iscaron, Plus-X, £/16 and 1/250 sec. 


MYRON MATZKIN: While on a > 
ski trip in Vermont, Associate Editor 
Matzkin made a series of photo- 
graphs of icicles which he found on 
the porch of a farmhouse. “I had 
arrived during the night and didn’t 
notice the ice. When I saw it in the 
morning I went out immediately and 
shot a roll of Plus-X.” Asahi Pentax, 
58mm f/2 Biotar, £/2.8 and 1/500. 























CHARLES HELLMAN GIVES YOU THE FACTS 
BEHIND THE CLAIMS ABOUT BATTERY LIFE, 
RECHARGING AND THE NICKEL-CAD FAD. 


ALMOST EVERYONE WITH A SPARK of curiosity, at 
some time or other takes a battery apart to see what 
makes it work. More often than not, the innards ex- 
posed thereby yield no answer. Consequently, most of 
us go blithely through life letting technicians worry 
about differences between nickel-cadmium, wet-cell, 
D-cell and mercury batteries. ; 

While the pages of MopERN are no place to give a 
full course, graduating everyone to master electrician, 
it is possible to explain some essentials about batteries 
that will help you in choosing an electronic flash unit, 
selecting the right battery and then keeping it at top 
strength for the longest period of time. 

And you may find that you won’t have to give up that 
older unit you have with the wet-cell storage battery or 
the flashlight-sized D-cells. There are ways of keeping 
them in top form and, as far as D-cells are concerned, 
there’s a brand new super-efficient type of battery which 
may make the D-cell extinct in short order—and it will 
fit your old unit. 

Let’s go back and examine that typical flashlight 
battery. Looking inside (see fig., opposite), you'll find 
a central carbon rod (called the positive electrode), a 
filler material around it containing a moist paste of 
ammonium chloride (called the electrolyte) , and finally 
the outside metal jacket made of zinc (negative elec- 
trode). The zinc, in the presence of the electrolyte, de- 
composes slowly. Zinc ions leave the metal jacket and 
react with the ammonium chloride. These ions are 
positively charged and leave behind them negative 
electrons from the zinc. If a wire is attached to the 











BAD POINTS 


Flashes are limited to 100 
or so. If cell hasn't been 
stored properly, you might 
not get that much. Toward 
end of charge, recycling time 
may become almost double. 
Cell is affected by tempera- 
ture changes. If you do much 
shooting, cost of cells can 
mount up. Although casings 
have improved cell, leakage 
at end of life is still a prob- 
lem. A corroding cell, if left in 
a flash unit, can become al- 
most impossible to remove, 
may ruin your flash unit. 


Since alkaline batteries are 
relatively new, they are hard 
to come by. They are also 
more expensive than stand- 
ard D-cells. 


Expense is the major factor. 
At present mercury batteries 
are all too expensive for any 
photographic use except in 
special applications. In addi- 
tion, they cannot be re- 
charged. Costs should be- 
come less in the future. 








POWER BEHIND FLASH (cont.) 


carbon rod from the zinc, these crowded electrons re- 
maining will flow along it to the positive electrode, 


creating the current. This will continue until all the 
zinc has been used up. By diverting this flow, we can 
power an electronic flash unit. 

While the battery is being discharged, hydrogen 
forms on the carbon electrode, reducing the flow of 
electrons. This process, called polarization, would 
quickly reduce the voltage of the cell. But manganese 
dioxide within the battery reacts with the hydrogen 
and dispels it. However, if the battery is subject to a 
heavy load, the depolarizing action can get slightly be-, 
hind. If the battery is rested the manganese dioxide will 
continue to work and the hydrogen will be dispersed. 
The battery will then again operate normally. This is 
known as a battery’s ability to “bounce back.” 
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Leak-proof strait jacket 

The kind of cell just described, which generates 
energy directly from the chemical ingredients and must 
be discarded after the chemicals are used up, is called 
a primary cell. Since the zinc casing is continuously 
reacting with the ammonium chloride, ultimately holes 
form in it, causing leakages. In the past such leakages, 
plus swelling of the battery case itself, caused con- 
siderable trouble. And how many flashguns and early 
flash units had to be thrown away because the owners 
couldn’t dig the dead batteries out of the battery case— 
or when they did, found the unit ruined by corrosion? 

Several modifications have now been made to allevi- 
ate this old battery problem. Some companies use an 
outer steel jacket; others, kraft paper with an inter- 
lining of polyethylene or an exterior carbon jacket. 
Although these protections do minimize leakage, it still 
occurs. But these extra precautions give you some idea 
why today’s batteries cost 20 cents apiece instead of 
5 cents or 10 cents as they once did. 

The battery which we’ve just described is a single- 
cell unit the same size as the D-cell used in flashlights. 
Since these batteries are, in effect, the same size and 
shape (a flashlight cell will fit into an electronic flash 
unit and an electronic flash cell will fit into a flashlight) , 
you probably have a sneaking suspicion that under- 
neath the label and all the advertising copy the two 
kinds are really interchangeable. They’re not. Photo- 
flash cells must supply large currents beyond the ca- 
pacity of flashlight cells while maintaining proper volt- 
age. Consequently, they have slightly different inner 
materials which make them more suitable for photo- 
graphic work but reduce the energy content for other 
light load uses. If you use a photoflash cell in a flash- 
light, it will last only half as long as a flashlight cell. On 2= rt 
the other hand, an electronic flash unit using a flash- ‘ 
light battery would take much longer to recycle and 
reach proper charge than one using a photoflash cell. 

The flashlight-sized D-cell used in many small porta- 
ble units has a number of obvious disadvantages. It 
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must be thrown away after a relatively short number 
of flashes (50 to 150 or so). Secondly, it becomes 
progressively weaker toward (Continued on page 110) 











BAD POINTS 


Quite expensive, the battery 
has a shelf life of no more 
than one year. It is not re- 
chargeable. It is affected by 
temperature changes. Re- 
cycling time increases toward 
end of battery life. 


The battery is heavy and 
clumsy. A charge is limited to 
50 or so flashes and it’s diffi- 
cult if not impossible to inter- 
change spent batteries with a 
charged one while shooting. 
Battery life is limited to 1 to 
3 years from the time the 
electrolyte has been poured 
into it. The sulfuric acid is 
extremely corrosive and dan- 
gerous. Spillage or leakage 
is a constant possibility 
which must be checked. 


Relatively expensive. There 
is no simple way to measure 
the amount of charge remain- 
ing in a battery. 





GOOD PICTURES 
NEEDN'T SHOUT 


SHIRLEY BURDEN photographs simple, everyday subjects 
in a simple, straightforward manner. His equipment is 
basic, his working methods conservative. And yet his 
photographs have a compelling, attention-getting quality 
which we usually associate with unusual subject matter 
or unusual shooting and darkroom techniques. 

Careful framing in shooting accounts for much of the 
impact of Burden’s pictures. He works slowly when he 
photographs. He takes a meter reading. He examines 
the subject from a number of vantage points. He changes 
camera angle and camera-to-subject distance until the 
component elements in the scene appear in dynamic re- 
lationship on the ground glass. Then, he shoots. He rarely 
crops when enlarging. 

This discipline was acquired early in Burden’s career 
as a still photographer. Until just after World War II, 
he worked in cinematography, first as a producer and 
director; later, operating his own commercial motion 
picture company. In 1946, he became interested in taking 
still photographs and formed a studio partnership with 
Todd Walker, with whom he had previously worked on Gobos in My Studio, 
films. “Todd was doing advertising photography, and I 4 x S Graphic View com- 


. : era, 814-in. Ektar lens, 
decided to try my hand at architecture,” says Burden. Seer It film. 
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Above: Submerged Branches, 
4 x 5 Graphic View, 81,/-in. 
Ektar lens, Super-XX. 


Opposite top: High Tension 
Pole, 4 x 5 Graphic View, 
10-in. Ektar, Super-XX. 


Left: Staten Island Station, 
Hasselblad, 135mm_ Ektar, 
Gevaert Dandi Pan. 


GOOD PICTURES (cont.) “From the start I had to use big 
cameras: mostly 4 x 5, some 8 x 10 for interiors. These 
machines aren’t exactly ideal for rapid-fire shooting and 
it was easier in the long run—and less expensive—to be 
precise about composition before making the exposure.” 

Burden worked as an architectural photographer for 
several years, and eventually his pictures were used in a 
number of national magazines. “The recognition was 
gratifying, but I wasn’t satisfied. I felt my pictures were a 
mirror of someone else’s work rather than my own creation. 
I stopped concentrating solely on architecture, and tried my 
hand at some abstractions.” 

The care and patience which Burden had learned shooting 
architecture with big cameras proved an invaluable asset 
in this next phase of his work. “Gobos” (devices used in 
motion picture studios to prevent stray light from striking 
the camera lens), page 83, and “Birds on Tide Flats,” 
page 86, are both purely design pictures. They do not tell 
a story. They do not give you, the viewer, much information 
about the subject. In them, composition—the visual relation- 
ships between elements in the frame—carries the entire con- 











GOOD PICTURES (cont.) _ tent: the mood and the message. 

“Gobos” is reminiscent of the pure non-objective 
arrangement of a Mondrian canvas. The precise and 
asymmetrical division of space, the rhythmic lines 
of the rods connecting and intersecting the checker- 
board background, the punctuation of disk-shaped 
joints, and the extreme contrast in tonal values make 
up a tense and dynamic composition. 

The design of “Birds” is completely different. It has 
none of the bold, geometric, poster quality of “Gobos.” 
Although it seems less calculated, the placement of 
the individual birds punctuating the surface of the 
tidal pool is as precise in its own way as the organiza- 
tion of forms in “Gobos.” 

For the last few years, Burden has been doing picture 
essays. “It was chance,” he says, “that started me 
thinking about sets of photographs on a single theme. 


One day I found myself (Continued on page 124) 


Top: Birds on Tide 
Flats, Graphic 
View, 10-in. Ektar, 
Super-XX. 


Bottom: Lourdes 
Madonna, Hassel- 
blad, 135mm Ek- 
tar, Adox R17. 


Opposite: Still Life, 
Trappist | Monas- 
tery, 4 x 5 Graphic 
View, 814-in. Ek- 
tar, Super-XX. 
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MODERN’S EXCLUSIVE GUIDE FOR ALL 35MM AND 214 CAMERAS 


@ The code letters, right, tell you which of the 478 lenses, listed by 
focal length (short to long) and speed (slower ones first), will fit your 
camera. Listings include the name of manufacturer (if U. S.) or importer, 
and country of manufacture. Cameras with the same code accept the 
same lenses. For example, threaded Canon and Leica lenses (LC) fit the 
same lens mount. 


® Contax and Nikon lenses may be interchanged with success, too, 
up to 50mm. In 85mm lenses or longer, the depth of focus is too shallow 
and the difference in back focus leads to unsharp pictures. Preset 
Exakta and Topcon R lenses may be used interchangeably. There are 
adapters permitting their use on Miranda, Canonflex, Alpa, and Minolta 
SR-2 single-lens reflex cameras. 

® Automatic Exakta, Beseler Topcon, Minolta SR-2, Nikon F, and Canon- 
flex lenses can be used automatically only on cameras for which they 
were designed, except for the Miranda AUX adapter which permits 
automatic operation of Exakta automatic lenses on all Miranda cameras. 
@ Adapters to take Leica lenses, for close-up focusing only, are avail- 
able for Miranda and Minolta SR-2 cameras. Miranda also makes an 
adapter to take Pentacon, etc. (PC) lenses for manual operation only. 
Automatic lenses marked PC can be used automatically only on cameras 
with built-in automatic release mechanism. 

® Short mount lenses for Canon, Leitz Visoflex |, and Novoflex reflex 
housings are interchangeable, and, with adapters, may be used on 
other housings. Kilfitt basic lenses, 90mm and up, can be used, with 
adapters, on Visoflex Il and Accura reflex housings. 

® Even though these lenses supposedly are interchangeable, have a 
competent repairman check the lens-camera adjustment for proper 
coupling. Prices are approximate.—Compiled by Norman Rothschild 
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Adams 352 

Agfa Ambi-Silette 

Agfafiex Ill, IV, V 

Aires V 

Akarex Ill 

Alpa Reflex 4, 5, 6, 7, 4b, 5b, 6b, 8b 
Argus C3 

Argus C4 

Argus 21 

Argus C33 

Argus C44 

Argus Match-Matic 

Asahiflex 

Asahi Pentax 

Astra 35, Astraflex 35 
Astraflex Il 

Beseler-Topcon 

Bessamatic 

Braun Automatic Super Ill 
Braun Paxette Reflex 
Bronica 

Canon 

Canonflex 

Catalina Reflex 

Columbia 

Consol 

Contaflex Alpha, Beta, Prima 
Contaflex Ill, IV, Rapid, Super 
Contax |, Hl, Ha, Hla 

Contax D, S 

Contina Ill, Continamatic ll, Wl 
Corbina 

Edixa Reflex 

Exa, Exakta 

Exakta 66 

Gamma 

Grafiex Electric 

Grantflex 

Hasselblad 500C 

Hasselblad 1000F, 1600F 
Hasselblad Superwide 
Heiland Pentax 

Hexacon 

Hexacon Supreme 

Kalimar Reflex 

Korelle Reflex 

Leica 

Leica M1, M2 only 

Leica M1, M2, M3 

Leotax 

Lordomat, Lordomat C35 
Mamiyafiex Professional C2 
Master Reflex 

Melcon 

Minolta Super A 

Minolta Reflex SR2 

Miranda (with proper adapter) 
Miranda (close-ups only) 
Miranda (for own inner thread mount) 


Miranda (for own outer bayonet mount) 


Nicca 

Nikon 

Nikon Reflex 
Olympic Ace 
Optika Ila 

Peerflex 

Peerless 

Pentacon 

Petri Penta 
Praktica, Praktiflex 
Praktina 

Primar Reflex 
Prominent 
Rectaflex 

Reflex 66 

Regula Ilid 

Retina lic, Ific, HIC 
Retina iS 

Retina Reflex 
Retina Reflex S 
Ritacon 

Rittreck 

Rival Reflex 

Robot Jr. Il, tla, Ul, Star 
Robot Royal 24 
Robot Royal 36 
Signet 80 

Soligor 66 Reflex 
Super D 

Tanack 

Topcon R 

Tower 

Tower 19 

Tower 33, 34 Reflex 
Tower 45 

Unimark I! 
Verikon 

Vitessa T 
Wittnauer 

Yashica YF 


-~wW 





S-Oac » + dtm SI Spe CY 
aa sa Oe ms ft a ow Cian Ae 


5 ww 


= 


UVWNWAwWwewrwow Zw wmawraw 


mm f/4.5 Biogon. Zeiss Stuttgart, Germany. 
, $199 


¢ imm f/4 Auto-Nikkor. Nippon Kogaku, Japan. 
2, $199.50 

Zimm f/4 Nikkor, Nippon Kogaku, Japan. CX, 
>, NI, $199.50 

2imm f/4 Super Angulon. Leitz, Germany. 

Lc, LM, $240 

25mm £/4 Nikkor. Nippon Kogaku, Japan. LC- 

Ni-CX, $149.50 

++ f/3.5 Canon. Scopus Inc., Japan. LC, 

24mm /4 Westrogon. isco, Germany. Auto- 

matic diaphragm, EX $149.50, PC $150 

24mm f/3.5 Retrofocus. Angenieux, France. 

Automatic diaphragm, AL, $189 

28mm £/5.6 Summaron. Leitz, Germany. LC, 

$108; LM (with adapter), $115.50 

28mm f/4 Curtagon. Schneider, 

Automatic diaphragm, EX, $149.50 

28mm f/4 Curtagon. Schneider, 

Automatic diaphragm, RX $86.50 

28mm f/3.5 Auto Nikkor. Nippon Kogaku, 

Japan. Automatic diaphragm, NR, price to be 

announced 

a f/3.5 Canon. Scopus iInc., Japan. LC, 

$1 


Germany. 


Germany. 


28mm f/3.5 Nikkor. Nippon Kogaku, Japan. 
NI-CX-LC, $149.50 

28mm f/3.5 Retrofocus Type Il. Angenieux, 
France. Preset diaphragm, AL, $139; EX-PC- 
PK-TR, $120; non-preset, LC, $120; Automatic 
diaphragm, AL, $159 

28mm £/3.5 Sandmar. Enna Werk, Germany. 
Basic lens, $79.50. Automatic diaphragm 
mount for EX-PC, $49.50 

28mm f/3.5 Ultra-Lithagon. Enna Werk, Ger- 
many. RG, $99.50; preset diaphragm, EX-PC, 
$120 

28mm f/2.8 Canon. Scopus Inc., 
$149.50 

30mm f/4 Pantar. Zeiss Stuttgart, Germany. 
Lens component, CA-CN, 

30mm f/3.5 Xenagon. Schneider, Germany. 
RR-RS, $89 

30mm f/2.8 Eurygon. Rodenstock, Germany. 
Automatic diaphragm, EX-PC, $179.50 

35mm f/5.6 Curtar. Schneider, Germany. Lens 
component (not recommended for Retina Re- 
flex), RE, $59 

35mm £/4.5 Ampligon. Futura Camera Co., 
Germany. FU, .50 

35mm £/4.5 “were oo Argus Cameras 
Inc., U.S.A. AS, $41.50 

35mm £/4.5 Argus ‘Sandmar. Argus Cameras 
Inc., U.S.A. AR-AD (with adapter), $49.50 
35mm £/4.5 Cintar. Argus Cameras inc., 
U.S.A. AC, $49.95 

35mm f/4.5 Lithagon. Enna Werk, Germany. 
Preset diaphragm, EX-TR, $59.50; AG (re- 
quires installation of interchangeable lens 
mount by Geiss-America), $57.50, plus $10 
mount installation 

35mm f/4.5 Primagon. Hugo Meyer, Germany. 
Preset diaphragm, EX-PC-PK-TR, $59.50 
35mm f/4.5 Wittnauer. Rodenstock, Germany. 
Wi, $71.50 

— f/4 Color-Ambion. Agfa, Germany. AM, 
60 


Japan. LC, 


35mm _ f/4 Curtagon. Schneider, 

Preset diaphragm, EX-PC-TR, $74.50 

35mm f/4 Curtar. Schneider, Germany. Lens 
omponent, RE, $77.50 

35mm f/4 Pro-Tessar. Zeiss Stuttgart, Ger- 
any. Lens component, CO, 

35mm _ f/4 Radiogon. Schneider, Germany. 

Preset diaphragm, PC-EX-TR, $74.50 

35mm f/4 Takumar. Asahi, Japan. 

phragm, PC, $64.50 

35mm f/3.5 Acall. Photo. Import. & Distrib. 

rp., Japan. CX, $34.95; NI, $34.95; preset 

iphragm, EX-PC-TR, $29.95 f 

mm f/3.5 Adams. Montgomery Ward, Ger- 

iny. LO, $22.95 

nm £/3.5 Alpagon. Schacht, Germany. Auto- 
tic diaphragm, AL, $109 

mm f/3.5 Klaroptik, A-G Photo Distributors, 
an. LC, $49.50; LM, $59.50 

nm f/3.5 Komura. Komura, Japan. Preset 
phragm, EX-PC-TR-PK, $59.95; non-preset, 
$54.95; CX-NI, $69.95 

am £/3.5 Lithagon. Enna Werk. Germany. 
$59.95; BA, $69.50 

um £/3.5 Nikkor. Nippon Kogaku, Japan. 
oX, $89.50 

wm £/3.5 Planar. Zeiss Stuttgart, Germany. 

¥-NI, $102 

im £/3.5 “RF” Summaron. Leitz, Germany. 
$139.50 


Germany. 


Preset 


a 


= f/3.5 Rokkor. Minolta, Japan. MA, 
0 


wm £/3.5 Rotar. Scopus Inc., Japan. Preset 
hragm, EX-PC-TR, $79.95 

“he Signet Wide Angle. Kodak, U.S.A. 
$57.50 
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wm £/3.5 Skoparon. Voigtlander, Germany. 
$99.50 


35mm _ f/3.5 Soligor. Allied Impex, 
PC-EX-TR, $74.50; non-preset, eXLENI, 
sr - AR, $44. 95; preset diaphragm, Ml, 


35mm f/3.5 See Travenar. Schacht, Ger- 
many. LO, 50 

35mm iy i Leitz, Germany. LC- 
LE, $82. 

35mm 735 Taika Taragon. Aetna-Optix, 
Japan. Preset diaphragm, EX-PC-TR, $49.50 
35mm f/3.5 Telisar. Masel Co., Japan. Preset 
diaphragm, EX-PC-PK-TR, $59. 95; LC, $54.95 
35mm f/3.5 Tower. Sears en. Germany. 
Automatic diaphragm, TO, $44.5) 
35mm f/3.5 Travegon. 3 stan 
Automatic diaphragm, PC-EX, $89.5 
35mm f/3.5 Travetor. Schacht, Germany. UN, 
$39.95 

35mm f/3.5 Voss. Voss Photo, Japan. Preset 
diaphragm, EX-PC-TR, 

35mm _ f/3.5 Westron. —" * catenins BR, 
$47.95; DX, $49.50; PC, $49 

35mm f/3.5 Xenagon. +e Germany. 
ee with own coupled rangefinder) AK, 


Germany. 
0 


35mm f/3.4 Ambion. Agfa, Germany. Auto- 
matic diaphragm. AF, $72 

arete Skoparet. Voigtiander, Germany. 
35mm f/3.4 Skoparex. volutender. Germany. 
Automatic diaphragm, BE, $79. 

35mm f/2.8 Accurar. Bn heonere Importing 
and Distributing Corp., Japan. LC, $42.95 
35mm f/2.8 Auto Nikkor. n a. 
Japan. Automatic diaphragm, ANG Ss 

35mm f/2.8 Auto Quinaron. ere — 
many. Automatic diaphragm, EX, $14 

35mm f/2.8 Auto W-Rokkor. Minita, y am 
Automatic diaphragm, MS, $119. 

35mm f/2.8 Auto-Topcor. Tokyo “Optica Co., 
Japan. Automatic diaphragm, TR, $14 

35mm f/2.8 Biogon. Zeiss Stuttgart, Suan 
CX-NI, $166 

35mm f/2.8 Canon. Scopus Inc., Japan. LC, 


35mm f/2.8 Curtagon. Schneider, Germany. 
Automatic diaphragm, nae $129.50; AL, 
$149; PC, $129.50; RX, $74.5: 

35mm f/2.8 Flektagon. Zeiss Jena, Germany. 
Automatic diaphragm, EX-PK, $149.50 
35mm f/2.8 Komura. Komura, Japan. Preset 
diaphragm, EX-PC-PK-TR, $69.95; non-preset, 
LC, $69.95; CX-NI, price "to be announced 
35mm f/2.8 Miranda Soligor. Allied a 
Japan. Automatic diaphragm, MO, $109.95 
35mm f/2.8 Sandmar. Enna Werk, Germany. 
Basic lens. $69.50; automatic diaphragm 
mount for EX-PC, $49. 50 

35mm f/2.8 Summaron. Leitz, Germany. LC- 
LE, $105; RF model with optical viewing unit, 
LM, $138 

35mm f/2.8 Le Kine Camera Co., Japan. 
CX-LC-NI, $79.5 

35mm f/2.8 upose. Tokyo Optical Co., Japan. 
LC, $184 

35mm f/2.8 Votar. Piesker, Germany. Preset 
diaphragm, AH-AL-EX-PC-PK-RF, $75 

35mm f/2.8 Xenogon. Schneider, Germany. 
LC, $89.95; RO-RR, $119 

35mm f/2.8 Zuiko. Olympus, Japan. OA, 
$49.95 

35mm f/2.5 Kinegon. Kine Camera So. Japan. 
Preset diaphragm, EX-PC-TR, $79.5 

35mm f/2.5 Nikkor. Nippon ancl Japan. 
LC-NI-CX, $139.50 

35mm f/2.5 Petri. Petri, Japan. Preset dia- 
phragm. PC, $79.50 

35mm f/2.5 Retrofocus Type 1. Angenieux, 
France. Preset diaphragm, EX-TR, $99.50; 
non-preset, LC, $99.50 

35mm f/2.5 Rokkor. Minolta, Japan. MA, 
$59.50 

35mm f/2.5 Super-Lithagon. Enna Werk, Ger- 
many. Preset diaphragm, EX-TR, $99.50 
35mm f/2.5 Taika Taragon. Actne-Optix, 
Japan. Preset diaphragm, -PC-TR, $69.5 
35mm f/2.5 Voss. Voss oe. Japan. ened 
diaphragm, EX-PC-TR, $87.50 

35mm_f/2.3 Auto-Takumer. ve Japan. 
Automatic diaphragm, PC $124.50 

35mm f/2 Canon R. Scopus Inc., Japan. Auto- 
matic diaphragm, CF, price to be announced 
35mm f/2 Summicron. Leitz, Germany. LC, 
LE, $174; RF model with optical viewing unit, 
LM, $207 

35mm £/1.9 Sandmar. Enna Werk, Germany. 
Basic lens, $119. Automatic diaphragm mount 
for EX-PC, $49.50 

35mm f/1.8 Canon. Scopus inc., Japan. LC, 
$149.50 


35mm f/1.8 Nikkor. Nippon Kogaku, Japan. 
LC-NI-CX, $179.50 

35mm _ f/1.7 Zunow. Zunow, 
$199.50 

35mm f/1.5 Canon. Scopus Inc., Japan. LC, 
$199.50 


Japan. LC, 


38mm f/4.5 Biogon. Zeiss Stuttgart, Germany. 
HS, $470.25 

38mm £/3.5 Radionar. Schneider, Germany 
RS, $59 

38mm £/2.8 Xenar. Schneider, Germany. RR, 
$79; RS, $59 

40mm f/4.5 Helioplan. Hugo Meyer, Germany. 
EX-TR, $54.50 

40mm f/4.5 Isogon. Schneider, Germany. PC- 
EX-TR, $54.95 

40mm £f/3.5 Cassaron. Steinheil, 
EX-PC-PK-TR, $54.50 

40mm f/3.5 Makro-Kilar D. Kilfitt, Liechten 
stein. Preset diaphragm, AL, $99 

40mm £/3.5 Makro-Kilar E. Kilfitt, Liechten 
stein. Preset diaphragm, AL, $79 

_— f/3.5 Tessar. Zeiss Jena, Germany. PC, 


Germany 


40mm f£/3.5 Xenagon. Schneider, Germany 
DX, $69.50 

40mm f/2.8 Makro-Kilar D. Kilfitt, Liechten 
stein. Preset diaphragm, AL-EX-PC-RF-TR, 
$139.50 

40mm f/2.8 Makro-Kilar E. Kilfitt, Liechten 
stein. Preset diaphragm, AL-EX-PC-RF-TR, 
$119.50 

40mm f/2.8 Makro-Kilar P. Kilfitt, Liechten 
stein. Preset diaphragm, PK, $169.50 

40mm f/1.9 Xenon. Schneider, Germany. RR, 
$119; RS, $79 

45mm f/2.8 Xenar. Schneider, Germany. RO- 
45mm f/1.9 Lithagon. Enna Werk, Germany. 
AS, $99.50; AG (requires installation of inter 
changeable lens mount by Geiss-America), 
$79.50, plus $10 mount installation 

50mm £/3.5 Alorar. Karl Heitz, Switzerland 
Collapsible mount, AL, 

50mm f/3.5 CBSTAR. CBS Laboratories, 
U.S.A. In special focusing mounts for various 
35mm single-lens reflexes, reflex housings 
copying attachments, $75 

50mm f/3.5 Cintar. Argus, U.S.A. AR, $30.50 
50mm f/3.5 Elmar. Leitz, Germany. LC, $51 
LM, LE (with adapter), $58.50 
50mm f/3.5 Isconar. Isco, 
$29.50 

50mm f/3.5 Micro Nikkor. Nippon Kogaku 
Japan. LC-NI-CX, $129.50 

50mm f/3.5 Primotar. Hugo Meyer, Germany 
Automatic diaphragm, f/2.8 focusing aper 
ture, EX, $79.50 

50mm f/3.5 Takumar. Asahi Optica! Co 
Japan. AH-PC-PK, price to be announced 
50mm f/3.5 Tessar. Zeiss Stuttgart, Germany 
CX-NI, $68 

50mm f/3.5 Xenar. Schneider, Germany. PC, 
$54.95 

50mm f/2.8 Alfinon. Karl Heitz, Switzerland 
Preset diaphragm, AL, $79 

50mm f/2.8 Canon. Scopus inc., 
$69.50 
50mm 
$89.50 
50mm f/2.8 Color Skopar. Voigtiander, Ger 
many. VT, $52.50 

50mm f/2.8 Color Skopar-X. Voigtlander, Ger 
many. Automatic diaphragm, BE, $52.50 
50mm f/2.8 Color Solinar. Agfa, Germany 
AM, $69 

50mm f/2.8 Elmar. Leitz, Germany. LC-LE-LM, 
$60 

50mm f/2.8 Nikkor. Caprod Ltd. Automatic 
diaphragm, BO, $249.50 

50mm f/2.8 R Topcor. Tokyo Optical Co 
Japan. Preset diaphragm, EX-TR, price to be 
announced 

50mm f/2.8 Retina Xenar. Schneider, Ger 
many. Automatic diaphragm, RX, $52 

50mm f/2.8 Tessar. Zeiss Jena, Germany 
Automatic diaphragm, EX-PK-TR, $100; PC, 
$90; preset diaphragm, PC, $59 
50mm f/2.8 Travenar. Schacht, 
Preset diaphragm, PC-EX-TR, $69.95; 
$73; automatic diaphragm, PC, $49.50 
50mm f/2.8 Westanar. isco, Germany. Auto 
matic diaphragm, EX, $69.50; PC, $59.50 
50mm f/2.8 Xenar. Schneider, Germany. DX, 
$44.50; EX-PC-TR, $64.95 

50mm f/2 Dual-Range Summicron. Leitz, Ger 
many. LM-LE, $168.50 

50mm f/2 Nikkor. Nippon Kogaku, Japan. NI- 
CX, $106; LC-LM, $109.50 

50mm f/2 Rokkor. Minolta, Japan. MA, $59.50 
50mm f/2 Sonnar. Zeiss Stuttgart, Germany 
CX-NI, $119; RO-RR, 49 

50mm f/2 Summicron. Leitz, Germany. Col 
lapsible mount, LC, $129; LM-LE (with 
adapter), $136.50; LM-LE, (rigid mount), $129 
50mm f/2 Topcor. Tokyo Optical Co., Japan 
Lc, $185 

50mm f/2 Uitron. Voigtlander, Germany. PT, 
$119.50 

50mm f/2 Westagon. isco, Germany. Auto 
matic diaphragm, EX, $110; PC, $90 

50mm f/1.9 Cintagon. Argus, Germany. AS, 
$79.95 


Germany. DX, 


Japan. LC, 


f/2.8 Cintagon. Argus, U.S.A. AS, 


Germany 


PK-RF, 
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50mm f/1.9 Color-Ennalyt. Enna Werk, Ger- 
many. Automatic diaphragm, PC, $79.50 
50mm f/1.9 Heligon. Rodenstock, Germany. 
Automatic diaphragm, EX-PC, $169.50 
50mm f/1.9 Miranda Soligor. Allied Impex, 
Japan. Automatic o_o MO, $89.95; 
preset diaphragm, Ml, $59.9 

50mm f/1.9 Sandmar. cane Werk, Germany. 
Basic lens, $69.50. Automatic diaphragm 
mount for EX-PC, $49.50 

50mm f/1.9 Westrocolor. isco, Germany. Auto- 
matic diaphragm, EX, $130 

50mm f/1.9 Xenon. Schneider, Germany. 
Automatic diaphragm, AL, $129; EX-PK, 
$179.50; PC, $169.95; RX, $87.50; preset dia- 
phragm, AL, $99 

50mm f/1.8 Canon. Scopus Inc., jogee. LC, 
$110; automatic diaphragm, CF, $129.95 
50mm f/1.8 Macro-Switar Apochromat. Kern, 
Switzerland. Automatic diaphragm, AL, $199 
59550 f/1.8 Rokkor. Minolta, Japan. MA, 
7 


50mm _ f/1.8 Switar Apochromat. Kern, 
Switzerland. Preset diaphragm, AL, $139 
50mm f/1.8 Yashinon. Yashica, Japan. Re- 
placement only. Price on request 

50mm f/1.5 Angenieux. Angenieux, France. 
Preset diaphragm, EX-TR, $165; non-preset, 
LC, $135 

50mm .f/1.5 Canon. Scopus Inc., Japan. LC, 
$139.50 

50mm f/1.5 Nokton. Voigtlander, Germany. 
PT, $169.50 ; 

50mm f/1.5 Sonnar. Zeiss Stuttgart, Germany. 
CX-NI, $139 

50mm f/1.5 Summarit. Leitz, Germany. LC- 
LE-LM, $99 

sree f/1.4 Canon. Scopus Inc., Japan. LC, 


50mm f/1.4 Nikkor. Nippon Kogaku, Japan. 
NICK, $151.50; LC-LM, $159.50 

50mm f/1.4 Summilux. Leitz, Germany. LE- 
LM, $198 

or f/1.2 Canon. Scopus Inc., Japan. LC, 


50mm f/1.1 Nikkor. Nippon Kogaku, Japan. 
NI-CX, $299.50; LC-LM, $315 

50mm _ f/1.1 Zunow. Zunow, Japan. LC, 
$199.50 

52mm f/3.5 Kaligar. Kalimar, Inc., Japan. 
Preset diaphragm, KA, $99.50 

55mm f/2 Solagon. ee Germany. Auto- 
matic diaphragm, AF, $ 

55mm f/1.9 poms Racy Sia Germany. 
a See. EX, $169.50; PK, $160; 
55mm £/1.8 Auto-Rokkor PF. Minolta, Japan. 
Automatic diaphragm, MS, $110 

55mm _ f/1.8 Auto-Takumar. Asahi, Japan. 
Automatic diaphragm, PC, 12.50 

58mm f/2 Auto Biotar. i Jena, Germany, 
Automatic diaphragm, EX, $162. 80; PK, $158 
58mm f/2 Takumar. Asahi Optical Co., Japan. 
Preset diaphragm, AH-PC, price to be an- 
nounced 

58mm f/1.9 Primoplan. Hugo Meyer, Ger- 
many. Preset diaphragm, PC, $59 

58mm f/1.8 Auto-Topcor. Tokyo Optical Co., 
Japan. Automatic diaphragm, TR, $145 
58mm f/1.5 Miranda. Miranda, Allied Impex, 
Japan. Automatic diaphragm, MO, $149.9) 
58mm f/1.4 Auto Nikkor. Nippon Kogaku, 
Japan. Automatic diaphragm, NR, $155 
59mm f/3.5 Repro-Skopar. Voigtlander, Ger- 
many. Incorporated in copying device, PT, 
$139.50 for complete outfit 

60mm f/5.6 Distagon. Zeiss Stuttgart, Ger- 
many. Preset diaphragm, HA, $189.50; LVS 
Compur — and automatic diaphragm, 
HC, $312.5 

60mm ron Hexanon. Konica Camera Co., 
Japan. LC, $359.50 

65mm f/3.5 Elmar. Preset diaphragm, in 
mount for Visoflex Il, $120; lens only, $84 
75mm f/4 Pantar. Zeiss Stuttgart, Germany. 
Lens component, CA-CN 

75mm £/4 Tele-Xenar. Schneider, Germany. 
RO-RR, $109; RS, $99 

75mm f/3.5 Xenar. Schneider, Germany. Pre- 
set diaphragm, AL, $119 

75mm f/2.8 Nikkor. Caprod Ltd., Japan. Auto- 
matic diaphragm, BO, $119.50 

75mm f/1.9 Primoplan. Hugo Meyer, Ger- 
many. Preset diaphragm, EX-PK-TR, $13 
75mm £/1.5 Biotar. Zeiss Jena, Germany. 
Preset diaphragm, EX-PK-TR, $216.50 
80mm f/5.6 Zuiko. Olympus, Japan. OA, 
$49.95 

80mm f/4 Longar. Schneider, Germany. Lens 
component, RE, $80 

80mm f/3.5 Komura. Komura, Japan. Preset 
diaphragm, EX-PC-TR, price to be announced 
80mm f/3.5 Primotar. Hugo Meyer, Germany. 
EX-TR, $69.50 

80mm f/2.8 Biometar. Zeiss Jena, Germany. 
Preset diaphragm, PK, $120 

80mm f/2.8 Mamiya. Caprod Ltd., Japan. 
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Matched pair of lenses on board with shutter, 
MC, $79.50 

80mm f/2.8 Planar. Zeiss Stuttgart, Ger- 
many. LVS Compur shutter and automatic 
diaphragm, HC, $261.50 

80mm f/2.8 Tessar. Zeiss Jena, Germany. 
Preset diaphragm, EX-TR, $79.50; HA, $170.50 
80mm f/2.8 Tessar. Zeiss Stuttgart, Germany. 
Preset diaphragm, HA, $170.50 

80mm f/2 Xenon. Schneider, Germany. AL, 
$129; PC, $159.95 

83mm f/1.9 Takumar. Asahi Optical Co., 
Japan. Preset diaphragm, AH-PC, $134.50 
85mm f/4 Pro-Tessar. Zeiss Stuttgart, Ger- 
many. Lens component, CO, 

85mm f/4 Tele-Arton. Schneider, Germany. 
Automatic diaphragm, RX, $78.50 

85mm hy Triotar. Zeiss Stuttgart, Germany. 
CX, $10 

85mm “_m Wittnauer. Rodenstock, Germany. 
WI, $82.50 

85mm f/2.8 Culminar. Steinheil, Germany. 
EX-PC-TR, $69.50; LC, $84.50 

85mm f/2.8 Tele Rokkor. Minolta, Japan. MA, 
$99.50 

85mm _ f/2.8 Travenar. Schacht, Germany. 
Preset diaphragm, EX-PC-TR, $93.95; PK-RF, 
$97; non-preset, LC, $89.95 

85mm f/2 Nikkor. Nippon Kogaku, Japan. 
NI-CX-LC, $175 

85mm f/2 Sonnar. Zeiss Stuttgart, Germany. 
CX, $189 

85mm f/2 Tele Astra. Sterling-Howard, Ger- 
many. Preset diaphragm, AX-EX-MR-PC-KR-TR, 
$74.95 

85mm f/1.9 Canon. Scopus Inc., Japan. LC, 
$169.50 

85mm f/1.5 Canon. Scopus iInc., Japan. LC, 
$235 


85mm f/1.5 Lithagon. Enna Werk, Germany. 
LC, $199.50 

85mm f/1.5 Nikkor. Nippon Kogaku, Japan. 
NI-CX-LC, $299.50 

85mm f/1.5 Summarex. Leitz, Germany. LC, 
$360; LM (with adapter), $367.50 

90mm f/5.5 Adams. Montgomery Ward, Ger- 
many. LO, $27.95 

90mm f/4 Color Telinear. Agfa, Germany. AM, 
$72 


90mm f/4 Elmar. Leitz, Germany. Rigid 
mount, LC-LE-LM, $93; collapsible mount, LE- 
LM, $126;. focusing mount to use lens ele- 
ments of rigid mount on Visoflex Il, $16.50 
90mm f/4 Signet Telephoto. Kodak, U.S.A. 
Si, $69.50 

90mm f/4 Tele-Arton. Schneider, Germany. 
RR, $119 

90mm f/4 Travenar. Schacht, Germany. LO, 
$49.50; UN, $79.95 

90mm f/3.5 Optika Taragon. Aetna-Optix, 
Japan. Preset diaphragm, OP, price to be 
announced 

90mm f/3.5 Tele-Ennalyt. Enna Werk, Ger- 
many. BA-RG, $69.50 

90mm f/3.5 Tele-Xenar. Schneider, Germany. 
AK (complete with own coupled rangefinder), 
$79.50; preset diaphragm, AL, $129; EX-PC- 
TR, $74.50; non-preset, DX, $79.50 

90mm f/3.5 Topcor. Tokyo Optical Co., Ja 
Preset diaphragm, EX-TR, $143.75; uc $182 
90mm f/3.5 Xenar. Schneider, Germany. Pre- 
set diaphragm, PC-EX, $74.50 

90mm f/3.4 Telinear, Agfa, Germany. Auto- 
matic diaphragm, AF, $72 

90mm f/2.8 Altelar. Schacht, Germany. Pre- 
set diaphragm, AL, $119 

90mm f/2.8 Elmarit. Leitz, Germany. LC-LE- 
LM, $150; adapter to use on Visoflex II, $3.60 
90mm f/2.8 Makro-Kilar. Kilfitt, Germany. 
Basic lens, $199.50; in mount for HA, $219.50; 
adapters for EX-LC-PC-TR, $12; for AL-RF, 
$16.50; HA, $20; in Alpa mount $229 

90mm f/2.5 Alfitar. Angenieux, France. Auto- 
matic diaphragm, AL, 9 

90mm f/2.5 Angenieux Type Yl. Angenieux, 
France. EX-LC-TR, $94.50 

90mm f/2 Summicron. Leitz, Germany. LC- 
LE-LM, $249.50; in short mount for Visoflex Ii, 
with clickstops or preset diaphragm, $216; 
installation of preset diaphragm, $12 

90mm f/1.8 Angenieux Type Pl. Angenieux, 
France. EX-TR, $149 

100mm f/5.5 Telomar. Voigtiander, Germany. 
Complete with reflex housing, PT, $159.50 
100mm f/4.8 Dynaret. Voigtiander, Germany. 
VT, $79.50 

100mm f/4.5 Argus-Sandmar. Argus Cameras 
Inc., U.S.A. AR-AD (with adapter), $49.50 
100mm f/4.5 Cintar, Argus Cameras inc., 
U.S.A. AC, $49.95 

100mm f/4.5 Dynaron. Voigtiander, Germany. 
PT, $89.50 

100mm f/4.5 Isconar. Isco, Germany. EX-TR, 
$25 


100mm f/4.5 Lithagon. Enna Werk, Germany. 
AG (requires installation of interchangeable 
lens mount by Geiss-America), $59.50, plus 
$10 mount installation 


100mm f/4 Rotelar. Dosencteee. Germany. 
Automatic diaphragm, EX-PC, $144.50 
100mm f/3.5 Auto Quinar. Steinheil, Germany. 
Automatic diaphragm, EX, $109.50 

100mm f/3.5 Auto Tele Rokkor QE. Minolta, 
Japan. Automatic diaphragm, MS, $129. 

st f/3.5 Canon. Scopus Inc., Japan. LC, 
100mm f/3.5 Cintagon. Argus Cameras Inc., 
U.S.A. AS, $44.50 

100mm f/3.5 Takumar. Asahi Optical Co., 
Japan. AH-PC. $79.50 

100mm f/2.8 Astragon. Sterling-Howard, Ger- 
many. Preset diaphragm, AX-EX-HA-MR-PC- 
KR-TR, $44.50 

100mm f/2.8 Auto-Topcor. Tokyo Optical Co., 
Japan. Automatic diaphragm, TR, $180 
100mm f/2.8 Tele-Votar. Piesker, Germany. 
Preset diaphragm, basic lens, $59.50; adapt 
ers for AL-AH-EX-HA-PC-MR-AX-KA-KR-PK-RF- 
TR, for LC-NI-CX (uncoupled), each $11.85 
100mm f/2.8 Trioplan. Hugo Meyer, Germany. 
Preset diaphragm, EX-PK-TR, $59.50; Auto- 
matic diaphragm, EX, $129.50 

100mm _ f/2 Alpa Apochromat. Kinoptik, 
France. Preset diaphragm, AL, $249 

100mm f/2 Canon. Scopus iInc., Japan. LC, 
$149.95; automatic diaphragm, CF, $199 
100mm f/2 Zunow. Zunow, Japan. LC, $199.50 
105mm _ f/4.5 Xenar. Schneider, Germany. 
EX-PC-TR, $69.95 

105mm f/3.5 Komura. Komura, Japan. Preset 
diaphragm, EX-PC, price to be announced 
105mm f/3.5 Mamiya. Caprod Ltd., Japan. 
Matched pair of lenses on board with’ shutter, 


105mm f/3.5 Xenar. Schneider, Germany. PC, 
$79.95 


105mm f/2.8 Auto-Takumar. Asahi, Japan. 
Automatic diaphragm, PC, $124.50 

105mm f/2.8 Takumar. Asahi, Japan. Preset 
diaphragm, PC, $84.50 

105mm f/2.5 Auto-Nikkor. Nippon Kogaku, 
Japan. Automatic diaphragm, NR, $195 
105mm f/2.5 Nikkor. Nippon Kogaku, Japan. 
NI-CX-LC, $152.50 

115mm f/3.5 Panflex Tessar. Zeiss Stuttgart, 
Germany. Automatic diaphragm. For use only 
with Panflex Reflex Housing, CX, $179 
125mm f/2.5 Hektor. Leitz, Germany. LC-LM 
esy'ss* reflex housing such as Visoflex), 


125mm f/2.5 Telagon. Tewe, Germany. AH- 
AL-EX-PC-PK-RF-TR, $180 

130mm f/4 Color Telinear. Agfa, Germany. 
AM, $112 

135mm f/4.5 Accurar. Photo. Import. & Dis- 
trib. Seo ge om. In barrel for bellows unit, 
EX-PC-TR 95 

135mm 148 Actinar. Aetna-Optix, Japan. OP, 
$34.25 


135mm £/4.5 Culminar. Steinheil, Germany. 
EX-PC-TR, $69.50; LC, $75 

135mm f/4.5 Hektor. Leitz, Germany. LC-LE- 
LM, $126; in short mount for use with Visoflex 
reflex housing, $106.50 

135mm £/4.5 Mamiya. Caprod Ltd., Japan. 
Matched pair of lenses on board with shutter, 
MC, $103 

135mm f/4.5 Soligor. Allied Impex, Japan. AR, 
$49.95 


135mm £/4.5 Tele Rokkor. Minolta, Japan. 
MA, $99.50 

135mm £/4.5 Telisar. Masel Co., Germany. 
EX-PC-PK-TR, $34.95 

135mm f/4.5 Travenon. Schacht, Germany. 
EX-PC-TR, $49.95; PK-RF, $53; LC, $59.95 
135mm f/4.5 Will. Photo. Import. & Distrib. 
Corp., Germany. In short rey for use with 
bellows, reflex housings, $24.9 

og “ .5 Xenar. - a Germany. EX- 
135mm f/4 Color Telinear. Agfa, Germany. 
Automatic diaphragm. AF, $96 

135mm f/4 Nikkor. Nippon Kogaku, Japan. 
Preset diaphragm, short mount for bellows 
attachment for Nikon reflex housing, $120 
135mm f/4 Rotelar. Rodenstock, Germany. 
Automatic diaphragm, EX-PC, $139.50 
gem 1/4 Sonnar. Zeiss Stuttgart, Germany. 


135mm f/4 ae Travenar. Schacht, Ger- 
many. LO, $64.50 

135mm f/4 Super Dynaret. Voigtlander, Ger- 
many. VT, $89. 

135mm f/4 ~<a Dynarex. Voigtlander, Ger- 
many. Automatic diaphragm, BE, $79.50 
135mm f/4 an cae Schneider, Germany. 
oe sb > > » $149; automatic diaphragm, 
Ln ra Tower. Sears oe Germany. 
Automatic diaphragm, TO, $59.50 

135mm f/4 Triotar. Zeiss Jena, Germany. 
Preset diaphragm, EX-PC-PK- 5 

135mm f/4 Wittnauer. Rodenstock, Germany. 
WI, $109.50 

a f/3.8 Tele-Colinar. Arco, Japan. LC, 
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35mm f/3.5 Acall. Photo. Imp. & Dist. Corp., 
apan. CX, $49.95; Ni, $49.95; LC $39.95 
35mm f/3.5 Auto-Nikkor. Nippon Kogaku, 
apan. Automatic diaphragm, NR, $179.50 
135mm f/3.5 Auto-Quinar. Steinheil, Germany. 
,utomatic diaphragm, EX, $119.50 

35mm _ £f/3.5 Canon. 
CF-LC, $125 

35mm f/3.5 —_. oe. U.S.A. Preset dia- 
hragm, HA, $279 

135mm f/3.5 Ennaston. _ Werk, Germany. 
BR, $69.95; EX-TR, $69 

i35mm f/3.5 Juplen. all Klein, Japan. Pre- 
et diaphragm, EX-PC-TR, .95 

135mm f/3.5 Klaroptik. A. G. Photo Distribu- 
ors, Japan. LC, $49.50; LM, $59.50 

135mm f/3.5 Lithagon. Enna Werk, Germany. 
4G (requires installation of interchangeable 
ens mount by Geiss-America), $99.50, plus 
$10 mount installation 

i35mm f/3.5 Nikkor. Nippon Kogaku, Japan. 
NI-CX-EX-LC-TR, $135; automatic diaphragm, 
80, $210 

135mm f/3.5 Petri. Petri, Japan. Preset dia- 
phragm, PC, 4-element, $49.95 

135mm _ f/3.5 Primotar. Hugo Meyer, Ger- 
many. Preset diaphragm, EX-PC-PK-TR, 
$89.50; ES, $99.50 

135mm f/3.5 Soligor. Allied Impex, Japan. 
Preset diaphragm, EX-PC-TR, $59.95; non- 
preset, LC-CX-NI, $69.95; preset diaphragm, 
Ml, $59.50; automatic diaphragm, MO, $99.95 
135mm _ f/3.5 Sonnar. Zeiss Stuttgart, Ger- 
many. CX, $164 

135mm _ f/3.5 Spectra Eligon. Aetna-Optix, 
Japan. Preset diaphragm, EX-PC-TR, $49.50 
135mm £/3.5 Takumar. Asahi, Japan. Preset 
diaphragm, AH-PC, $89.50 

135mm f/3.5 Tanar. Kine Camera Co., Japan. 
LC, $79.50 

135mm _ f/3.5 Tele Astra. Sterling-Howard, 
Japan. Preset diaphragm, EX-PC-TR, $33.75; 
non-preset, LC, $48.95; LM, $56.90 

135mm _ f/3.5 Tele-Ennalyt. Enna Werk, Ger- 
mony. oy $89.50; BA, $74.50; BR, $69.95; 
135mm 735 Tele-Sandmar. Enna Werk, Ger- 
many. Basic lens, $69.50; automatic dia- 
phragm mount for EX-PC, $49. 50 

135mm f/3.5 Tele Tanar. Kine Camera Co., 
Japan. CX-LC-NI, $79.50 

135mm f/3.5 Tele-Votar. Piesker, Germany. 
Preset diaphragm, basic lens, $69.50; adapt- 
ers for AL-AH-EX-HA-PC-MR-AX-KA-KR-PK-RF- 
TR, each $11.85; LC-NI-CX (uncoupled), $11.85; 
lens elements only for use on reflex housings, 
$42.50 

135mm f/3.5 Tele Westanar. isco, Germany. 
PC, $59.50; automatic diaphragm, PC, $99.50 
135mm f/3.5 Tele-Xenar. Schneider, Germany. 
Automatic diaphragm, AL, $159; EX, $139.50; 
preset diaphragm, EX-PC-PK-TR, $99.50; non- 
preset, LC, $114.50 

135mm _ f/3.5 Telisar. Masel Co., Germany. 
Preset diaphragm, EX-PC-PK-TR, $69.95; non- 
preset, LC, $69.95 

135mm f/3.5 Topcor. Tokyo . 

pan. Preset diaphragm, IR-EX, $1 

135mm f/3.5 Travegon. Schacht, , - 
PK, $53 

135mm £/3.5 Travenar. Schacht, Germany. 
Preset diaphragm, EX-PC-TR, $89.95; PK-RF, 
$93; non-preset, LC, $86.95; UN, $99.95 
135mm f/3.5 Voss. Voss Photo, Japan. Preset 
diaphragm, EX-PC-TR, $49.50 

135mm f/3.2 Algular. Karl Heitz, Switzerland. 
Preset diaphragm, AL, $129 

135mm f/2.8 Auto-Quinar. a. Germany. 
Automatic diaphragm. EX, $189. 

: — f/2.8 Auto-Spiratone. teas Imp. 

, Japan. Automatic diaphragm, EX, $79. of 
Solis f/2.8 Juplen. Gem-Klein, Japan. Pre- 
set diaphragm, 4-element, EX-PC-TR, $69.95; 
5-element, $89.95 
135mm f/2.8 Petri. Petri, Japan. Preset dia- 
+ —- PC, 4-element, $69.95; 5-element, 

89. 

135mm f/2.8 Quinar. Steinheil, Germany. Pre- 

se! diaphragm, EX-TR, $100; PC-PK, $119.50 

135mm f/2.8 Soligor. Allied Impex, Japan. 
set diaphragm, EX-PC-TR, $89.95; Ml, 
1 § automatic diaphragm, EX-PC-MO, 


Scopus inc., Japan. 


mm £/2.8 Spectra Criges.. 0 Tht oe. 
an. Preset diaphragm, 9.50 
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1s°mm /2.8 Spiratone. Photo. a 9 Dist., 
Jean. Preset diaphragm, EX-PC-TR, $29.95 
l3-mm_ f/2.8 Tele Astra. Sterling-Howard, 
Jean. Preset diaphragm, EX-PC-TR, $44.50; 
av omatic diaphragm, EX, $79.50 

12mm _ f/2.8 Tele-Iscaron. Isco, Germany. 
Av omatic diaphragm, EX, $150 

12 mm f/2.8 Tele-lscaron. isco, Germany. 
Pr set diaphragm, et $200; automatic 
di- ohragm, PC-EX, $119.50 

13 mm f/2.8 Tele Rokkor PG. sstaaite, Japan. 
Av »matic diaphragm, MS, $129.50 

12 mm £/2.8 Telisar. Masel Co., Japan. Pre- 
Se diaphragm, $69.95 


135mm f/2.8 Me ae Photo, Japan. Pre- 

set giapnreee $i: » $64.50; automatic 

diaphragm, $129. he 

135mm f/2.5 Angenieux Type P2. Angenieux, 

France. EX-TR, $179.50 

135mm f/2.5 Canon. Scopus Inc., Japan. With 

reflex housing, LC, price to be announced 

135mm f/2 R Topcor. Tokyo “oy Co., Ja- 

pan. Preset diaphragm, EX-TR, $33 

150mm f/5.5 Tele-Megor. Hu oe, Me ws = 

many. Preset diaphragm, EX- 95 

150mm f/5.5 Tele-Xenar. Sasaee ie nt 

EX-TR, $64.95 

150mm £/4.5 Super Dynaron. Voigtlander, 

Germany. PT, $105 

ne gas f/4.5 Tele-Xenar. Schneider, Germany. 

150mm f/4.5 Westanar. isco, Germany. Preset 

diaphragm, PC, $59.50 

150mm f/4 Kaligar. Kalimar Inc., Japan. Pre- 

set diaphragm, KA, $79.50 

150mm f/4 Allied Impex, Japan. Pre- 

set diaphragm, $74.95 

150mm f/4 Sonnar. Zeiss Stuttgart, Germany. 

LVS Compur shutter and automatic dia- 

phragm, HC, $313 

150mm _ f/3.5 Tele-Astra. Sterling-Howard, 

Germany. Preset CRETR $69.50 AL-AH-EX-HA- 

PC-MR-AX-KA-KR-PK-RF-TR, $69.5 

150mm f/3.5 Tele-Kilar. b nce Connent > 

basic lens, $164.50; adapters for EX-PC. 

$15; LC (uncoupled), $15; HA, $20; ALPK. 

RF, Visoflex Il, 5 

150mm f/3 Telagon. Tewe, Germany. AH-AL- 

EX-PC-PK-RF-TR, $180 

150mm f/2.3 Pantachar. Astro, Germany. For 

all single-lens reflexes, $275; with reflex 

housing, LC, $425 

150mm f/1.8 Pantachar. Astro, Germany. For 

all single-lens reflexes, $345; with reflex 

housing, LC, $495 

180mm f/5.5 Tele-Astra. Sterling-Howard, 

Germany. Preset diaphragm, AX-EX-KR-MR- 

PC-HA-TR, $69.50 

180mm f/5.5 Tele-Megor. Hu Meyer, Ger- 

many. Preset diaphragm, EX- <PK-T » $82.95 

180mm f/5.5 Tele-Votar. Piesker, Germany. 

Preset diaphragm, basic lens, $72; adapters 

for AL-AH-EX-HA-MR-PC-PK-AX-KA-KR-RF-TR, 

$11.85; for LC-CX-NI (uncoupled), $11.85 

—— f/5.5 Tele-Xenar. Schneider, Germany. 
EX-PC-TR, $84.95 

180mm f/5 Astragon. Sterling-Howard, Ger- 

many. as wie $117.50; 

with reflex housing, LC, $211.5: 

180mm _ f/4.5 Actinar. ra Optix, Japan. 

OP, $59.95 

180mm f/4.5 Alefar. Kari Heitz, Switzerland. 

Preset diaphragm, AL, $139 

180mm _ f/4.5 Alitar. Angenieux, 

Automatic diaphragm, AL, $169 

180mm f/4.5 Mamiya. Caprod Ltd., Japan. 

Matched pair of lenses on board with shutter, 

MC, $139.50 

180mm f/4.5 Rotelar. Rodenstock, Germany. 

Preset diaphragm, EX-PC, $139.50 

180mm f/4.5 Westanar. isco, Germany. Pre- 

set diaphragm, PC, $79.50 

180mm f/3.5 Primotar. Hugo Meyer, Ger- 

many. Preset diaphragm, ES, $149.50; EX-PC- 

PK-TR, $115 

180mm f/2.8 Sonnar. Zeiss Jena, Germany. 

EX-PC-TR-HA, $165 to $250 

180mm f/2.8 Tele-Athenar. Century, U.S.A. 

For all 35mm _ single-lens reflex cameras, 

$169.50 

180mm f/2.8 Tele-Iscaron. isco, Germany. 

Preset diaphragm, EX-PC, 

180mm f/2.5 Nikkor. Nippon Kogaku, Japan. 

Preset diaphragm, short mount, NI (for Nikon 

reflex housing), $399.50; adapter for NR, 

$29.95; in mount for Leitz Visofiex |, $399.50; 

BO, price to be announced 

200mm f/5.5 Tele-Xenar. Schneider, Germany. 

Preset diaphragm, EX-PC-PK-TR, $99.50; non- 

preset, RR, $169 

200mm f/5.5 Votar. Piesker, Germany. Preset 

diaphragm, basic lens $79.50; adapters for 

eee R, each 

200mm f/4.5 Quinar. Steinheil, Germany. 

Preset diaphragm, EX-PC-TR, $149. 50; for 

Edixa Reflex, $129.50 

pam gg £/4.5 Tele Ennalyt. Enna Werk, Ger- 

Pres to be announced; BR-BA, 

$149. 50; EX-TR $139 

200mm f/4 Telyt. Leitz, Germany. Preset dia- 

phragm, LC-LE-LM (for use with Visoflex reflex 

housing), $198 

200mm f/3.5 Canon. Scopus iInc., Japan. For 

use with reflex housing, LC, $199.50; adapter 

for ey $35 

200mm f/3.5 Juplien. Kine comers Co. Japan. 

Preset a EX-PC-TR, $149.5 

200mm f/3.5 Komura. Komura, ian. Preset 

diaphragm, PC-EX-TR, $149.50 

200mm f/3.5 Petri. Petri, Japan. Preset dia- 

phragm. PC, $149.50 


France. 


200mm f/3.5 Spectra Coligon. pains Optix, 
Japan. Preset diaphragm, EX-PC-T $119.50 
200mm f/3.5 Spectra Tele pe stad Aetna 
Optix, Japan. Preset diaphragm, EX-TR, 
$159.50 

200mm £f/3.5 Takumar. Asahi, Japan. Preset 
diaphragm, PC, $189.50 

200mm f/3.2 Telagon. Tewe, Germany. AL- 
AH-AX-EX-HA-KA-KR-MR-PC-PK-RF, $240 
210mm _ f/6.3 Actinar. Aetna-Optix, 
OP, $58.45 

210mm _ f/4.5 Actinar. 
OP, $79.50 

215mm f/3.5 Tele-Athenar. Century, U.S.A 
For all 35mm _ single-lens reflex cameras, 
$149.50 

240mm f/4.5 Noflexar Follow Focus. Novoflex, 
Germany. EX-PC-PK-AL-TR, $249.50; AX-ES- 
HA-MA, $319.50 

240mm f/4.5 Tele-Ennalyt. Enna Werk, Ger 
many. PC, price availiable on request 
250mm f/5.6 Sonnar. Zeiss Stuttgart, Ger 
many. HA, $299.50; LVS Compur shutter and 
automatic diaphragm, HC, $332 

250mm f/5.5 Tele Astra. Sterling-Howard 
Germany. Preset diaphragm, AX-EX-HA-PC-KR- 
MR-TR, $79.50 

250mm f/5.5 Tele-Megor. Hugo Meyer, Ger 
many. Preset diaphragm, EX-PK, $132.15 
250mm f/5.5 Tele-Votar. Piesker, Germany 
Preset diaphragm, basic lens, $178; adapters 
for AL-AH-EX-HA-MR-PC-PK-AX-KA-KR-RF-TR, 
$14; for LC-NI-CX (uncoupled), $14; also in 
mount for Leica reflex housing 

250mm f/4.5 Miranda Soligor. Allied Impex, 
Japan. Preset diaphragm, Ml, $139.95 
250mm f/4 Nikkor. Nippon Kogaku, Japan 
NI (for Nikon reflex housing), $224.50; adapter 
for NR, $29.95; in mount for Leitz Visoflex |, 
$224.50; BO, price to be announced 

250mm f/4 Tele Rokkor. Minolta, Japan. Pre 
set diaphragm, MS, $215 

250mm f/4 Voss. Voss Photo, Japan. Preset 
diaphragm, EX-PC-TR, $219.50 

300mm f/5.6 Noflexar Follow Focus. Novoflex, 
Germany. EX-PC-PK-AL-TR, $257.50 

300mm f/5.6 Tele-Kilar. Kilfitt, Germany. 
Basic lens, preset diaphragm, $197.50; 
adapters for EX-PC-TR, $15; LC (uncoupled), 
gis: HA, $20; AL-PC-RF, $24.50; Visoflex II, 


Japan 


Aetna-Optix, Japan 


300mm f/5.5 Tele-Xenar. Schneider, Ger 
many. RR, $199 

300mm f/5 Astragon. Sterling-Howard, Ger 
many, AL-AX-EX-HA-MR-PC-PK-AH-TR-KR-RF, 
$109.50 

300mm f/5 Fernbild. Astro, Germany. For all 
single-lens reflexes, $195; with reflex housing 
LC, $345 

300mm f/4.5 Actinar. Aetna-Optix, Japan. OP, 
$199.50 

300mm f/4.5 Tele-Athenar. Century, U.S.A 
For all 35mm _ single-lens reflex cameras, 
$159.50 

300mm f/4.5 Tele-Megor. Hugo Meyer, Ger 
many. Preset diaphragm, EX-PK-TR, $199.50. 
300mm f/4 Pan-Tele-Kilar Duo-Range. Kilfitt, 
Germany. Preset diaphrajgm, basic lens, 
$429.50; adapters for EX-PC-TR, $15; LC (un 
coupled) $15; AL-PK-RF, $24.50; Visoflex II, 
$15; heavy duty flanges for Kilarflex and 
Kilarscope reflex housings $16.50; AL-EX-HA- 
PC-PK-TR, $24.50 

300mm f/4 Takumar. Asahi, Japan. Preset 
diaphragm, AH-PC, $279.50 

300mm f/3.5 Telagon. Tewe, Germany. Preset 
diaphragm, AL-AH-AX-EX-HA-KA-KR-MR-PC- 
PK-RF-TR, $355 

300mm f/3.5 TV Fernlinse. Telagon, Germany 
EX-TR, $360 

300mm f/2.8 Topcor. Tokyo Optical Co., 
Japan. Preset diaphragm, TR-EX, $1125 
325mm f/8 Holm & Jamer. Holm & Jamer, 
U.S.A. For all interchangeable lens single-lens 
reflexes, $12.50 

350mm £f/4.5 Nikkor. Nippon Kogaku, Japan. 
Semi-automatic diaphragm, short mount (for 
Nikon reflex housing), $398; adapter for NR, 
$29.95; BO, price to be announced 

360mm f/5.5 Tele-Xenar. Schneider, Germany. 
Preset diaphragm, AL, $209; EX-PC-PK-TR, 
$189.50 

385mm f/4.5 Tele-Athenar. Century, U.S.A. For 
all single-lens reflex cameras, $229.50 
400mm f/7.5 Astronar. Encino Engineering, 
U.S.A. EX-PC-PK-TR, also in mount for Accura 
Reflex Housing, $59.50 

400mm f/7.5 Tamron. Photographic Importing 
and Distributing Corp. EX-PC-TR-NR-MR-CF, 
interchangeable adapters, $69.95 

400mm f/5.6 Fernobjektiv. Novofiex, Germany. 
With reflex housing, LC, $266; CX-NI, $262.50 
400mm f/5.6 Fernobjektiv Follow Focus. Novo- 
flex, Germany. EX-PC-PK-AL-TR, $289.50 
400mm f/5.6 Spectra Tele-Coligon. Aetna- 
Optix, Japan. Preset diaphragm, EX-TR, 
$237.50 


(Continued on page 130) 





































CANT 
YOU 
TAKE 


WITH POLAROID? 


THE ANSWER to the above question is found 
in a magnificent new book, Polaroid Port- 
folio +1, by MopErn’s Consulting Editor 
John Wolbarst. Ranging the picture scene 
from the sublimity of pretty girls to the 
seriousness of microphotographs of the 
human nervous system, this collection of 
photographs demonstrates that the Polaroid 
Land cameras and film materials have now 
come of age. 

This book is unique in the picture book 
field, both in the collection of pictures and 
in the way they were gathered together. In 
the past, books have been published which 
were collections of photographs taken with 
specific cameras, but usually these books 
have appeared after the cameras were used 
by professional and amateurs for many 






<j Horst G. L. Lomont used 4 x 5 Polaroid 
sheet film, Linhof camera, and electronic 
flash for this charming portrait. 


Milton J. Schwartz took 3X life-size profile 
of this great horned owl in bright sunlight 
against dark background. Graflex camera, 
4 x 5 sheet film were used. D> 


























Ansel Adams used the standard roll film camera for stunning seascape taken off shore in northern California area. 


POLAROID (cont.) 

years. The only problem was choosing from a plethora 
of riches. At the time Wolbarst started on this project, 
in 1955, only 350,000 Polaroid Land cameras were in 
use (now there are estimated to be 2,000,000) and the 
4x 5 sheet film and holder (introduced in 1959) are 
even now relatively new tools, used by a limited 
number of professionals and amateurs. 

Instead of going to the usual picture sources—photo- 
graphic agencies, libraries, picture news services, etc.— 
editor Wolbarst had to seek and find individual pho- 
tographers, who had taken or could take first-class 
Polaroid pictures. He talked amateurs and professionals 
into taking the camera with them on vacations and 
assignments. He asked professionals to save their “test 
prints.” (Many had been using the Polaroid system as 
a check for composition, lighting and exposure, and 
were throwing away the originals after their checks 
were made.) Two contests conducted by MopDERN PuHo- 
TOGRAPHY turned up several good pictures. The Po- 
laroid Copy Service alerted him to the work of good 
amateurs and he followed them up.. He hounded the 
people who were using Polaroid materials for special 
purposes in research and science. And, finally, from 


this mass of hard-sought material, he chose the 165 
pictures, reproduced beautifully in sheet-fed gravure, 
which make up Polaroid Portfolio +1. 

Perhaps the most exciting section in the book is 
“Science,” for here you will see some extraordinary 
pictures. Milton J. Schwartz produced a 12-picture 
sequence showing a tiny (3/16-in.) spittle bug build- 
ing his house. Michael Videtta’s dragonfly photo, right, 
is from this chapter. The famous Emil Schulthess work- 
ing with Heinrich Kornmann eschewed his 35mm 
camera, long lenses and landscapes for striking photo- 
micrographs of fabric and a hummingbird’s wing. Dr. 
Roman Vishniac contributed a 1200X photomicrograph 
of the pattern of a chemical reaction. Dr. Harold 
Edgerton caught a hummingbird on the wing, about 
to stop to feed. These pictures would be eye-stoppers 
in any collection of fine photographs, regardless of the 
camera or material used. 

But don’t let the above lead you astray. There is more 
familiar subject matter. And the amateur, who uses 
most of the Polaroid equipment sold, get8 a full share 
of glory. More than half the photographs in the book 
were made by amateurs, (Continued on page 122) 








Leonard Balish made N. M. Grossman part of a “Big 3’’ meeting on beach at Westport, Conn. Standard camera. 


Michael Videtta saw 
dragonfly at rest, shot 
with standard roll film 
camera and _ close-up 
lenses in daylight. 








MONTHLY CONTEST 


“When shall | press the shutter release?” 


Send IT ALL DEPENDS on the subject, of course. For a candid, you may wait for an 
attitude or expression. For a scenic, you may wait for someone to walk into 
the field of view. For any shot, you may wait till you’re in the right position. 
Here are some varied examples of good timing. 
Best Shots Anyone may enter any number of black-and-white prints in MOpERN’s 
“Monthly Contest.” Pictures must be 4 x 5 or larger. Polaroid prints may be 
To MODERN. submitted in original size. Your name, address, and all technical data must 
appear on the back of each print. No entry blanks are required. Please enclose 
Win $25! a stamped ( first-class postage), self-addressed envelope if you want us to return 
pictures we’re unable to use. Send them to Columns Editor, Mopern Puo- 
TOGRAPHY, 33 W. 60 St., New York 23, N. Y. 


Your 


STRONG DESIGN created by the station roof is and got down low on platform to shoot with Leica IIIf 
neatly set off by the figure at left. Wolfgang Ohler, of and 50mm £f/3.5 Elmar lens. He exposed at £/5.6 and 
Wiesbaden, Germany, spotted this unusual composition, 1/50 sec. on Perutz Perpantic 17 film. 





PLAY OF PATTERNS attracted Gott- 
fried Kappelmeier, New York City, in 
an airy impression of boy-meets-girl: 
balloons and heads form the center of 
interest amid a flurry of branches. 
Leica M3, 135mm f/4.5 Hektor lens. 
£/5.6 and 1/250 on Super Ansco- 
chrome, copied on Agfa Isopan FF. 


ACTION— in this case an unexpected 
horse laugh—was well caught by Elna 
Wilkinson, Fort Worth, Texas. She 
used a Rolleiflex, £/3.5 Tessar lens, 
and exposed at {/5.6 and 1/100 sec. 
on Plus-X Pan film. 


EXPRESSION, as well as position of 
head, made this finely composed shot 
of a bass player. Norman Trigg, 
Brooklyn, N. Y., used an Exakta 66, 
180mm f/3.5 Primotar lens, and ex- 
posed at £/4 and 1/250 sec. on Veri- 
chrome Pan. 





NEWEST CAMERAS - LATEST FILMS - IMPORTANT ACCESSORIES 


MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to and passed as acceptable 
by our technical department. 


ARGUS ELECTRIC EYE 
35 WITH RANGEFINDER 


Manufacturer’s Specifications: 
Argus Autronic 35 electric eye 35mm 
camera. Lens: 50mm f/3.5 Cintar. 
Shutter: Compur, with speeds from 
1/30 to 1/500 sec., plus B, and 
special flash sync. Other features: 
Combination range-viewfinder; 
built-in exposure meter coupled to 
lens diaphragm for automatic ap- 
erture setting (for films with E.1. 10 
to 200); rapid film advance and 
shutter-cocking lever; double ex- 
posure prevention with provision 
for intentional double exposure; 
flash exposure setting system with- 
out guide numbers. Price: $79.95; 
with folding flashgun. and leather 
case, $99.95. Manufacturer: Argus 
Cameras Inc., 405 Fourth St., Ann 
Arbor, Mich. 


Argus has revolutionized its fa- 
miliar C3 camera which, like the 


Model A Ford, was designed many 
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years ago but still keeps going and 
going—and which its owners still 
swear by. The Autronic has roughly 
the same shape and the same lens— 
but beyond that, the whole works has 
been redesigned to give maximum 
automation with maximum flexibility. 
Incidental improvements include: 
rapid film advance and shutter-cock- 
ing lever; double exposure preven- 
tion; larger, easy-to-turn focusing 
wheel, in the same position as on the 
old C3 but now geared internally to 
the lens mount; larger, easy-to-press 
shutter release in the middle of the 
focusing wheel; recessed rewind crank 
on top of the camera body; and a 
back that opens downwards instead 
of sideways, with an easy-to-operate 
catch. Major improvements are: the 
combined range-viewfinder; and, of 
course, the automatic electric eye, 
which operates in conjunction with a 
simplified shutter-speed system. 
Except for 1/500 sec., the speeds 
are not indicated conventionally: the 
slowest setting is marked ‘‘Flash” 
(1/30 sec.); then comes an area 
marked “Scene” (from about 1/50 
to 1/80 sec.), and an area marked 
“Action” (from 1/125 to 1/250 sec.). 
For automatic shooting, you merely 
pick a setting appropriate to your sub- 
ject, and then look through the view- 
finder, where a small needle shows 
whether the light is suitable for ex- 
posure. If the light is too dim or too 
strong, you adjust the shutter speed. 
The focusing wheel plays an im- 
portant role in shooting with flash, 
when apertures have to be set manu- 
ally. Instead of distances, the focusing 
wheel is calibrated in numbers from 
1 to 9—and the aperture numbers are 
simplified to correspond with these. 
When using Kodachrome Daylight 
with M5B or M25B flashbulbs, the 
number indicated on the focusing 
wheel after you've focused on your 
subject is the one to be set on the 
aperture ring for correct exposure. 


There are simple adjustments for other 
types of film and bulbs. 

We found the Argus easy to handle 
and operate. Loading is simple—the 
take-up spool has a sprocket claw for 
gripping the film leader firmly. The 
back is opened by ca catch to the left 
of the film advance lever—so make 
sure that your thumb doesn’t roam in 
the excitement of shooting. Also, when 
using the carrying case, make sure 
that you keep the flap open by fasten- 
ing the snaps provided, to avoid any 
danger of its covering the lens. 

The rangefinder image is large and 
reasonably clear, but the viewfinder 
is a little awkward for the glasses- 
wearer, who cannot easily see the 
frame. 

We found that the electric eye gave 
amazingly good exposures in varied 
outdoor lighting conditions, with color 
as well as_ black-and-white. Lens 
definition was more than adequate for 
most amateur shooting conditions. 

All in all, an admirable camera for 
amateurs who want good quality 
snapshots with a minimum of fuss and 
calculation.—W.H.J. 





COUPLED METER ON 
BEAU LIGHTOMATIC 


Manufacturer’s Specifications: 
Beau Lightomatic 35mm _ range- 
finder camera. Lens: 45mm f/1.9 
Beauty-S. Shutter: Copal-SV, 
with speeds from 1 to 1/500 sec., 
plus B, self timer, and MX sync. 
Other features: LVS cross-cou- 
pling system for E.1. 6 to 1600; built- 
in coupled exposure meter; auto- 
matic zero-resetting frame counter; 
bright-line frame range-viewfinder 
with automatic parallax correction; 
rapid rewind. Price: $99.95 (plus 
carrying case, $12.50). Importer: 
Camera Specialty Co. Inc., 705 
Bronx River Rd., Bronxville, N. Y. 


Here is a moderate-priced camera 
that offers a fast lens and a coupled 
exposure meter. 

The exposure system works as fol- 
lows: You set the film speed ring (on 
the lens mount), and then, with the 
camera aimed at your subject, line up 
a needle with a marker—these are in 
a window on top of the camera—by 
adjusting the aperture ring, the shut- 





ter-speed ring, or both. The two rings 
are cross-coupled, but can be dis- 
connected by a slight pressure on the 
aperture ring. 

We tested the meter and found 
that it was sensitive and accurate in 
all except the lowest light conditions. 
Settings were reliable down to f/1.9 
at 1/60 sec. 

Our tests showed that lens sharp- 
ness was good at f/1.9, with slight 
corner fall-off and vignetting (usually 
the case with lenses of this type). 
When the lens was stopped down, 
vignetting disappeared and sharpness 
improved to very good between f/5.6 
and f/8, and remained very good 
down to f/22. 

In using the camera, we found the 
bright-line frame in the viewfinder was 
visible even in low light—and all of it 
could be seen by this glasses-wearer. 
Indoors, we found that brilliant light 
sources cause reflections in the view- 
finder. The rangefinder image com- 
pares in brightness with other cam- 
eras in the same price range. The 
focusing ring needs to be turned 
through only 90° to focus from 2.7 
ft. to infinity. 

When the film advance lever is 
pushed in flush with the camera back, 
the shutter release is locked—a useful 
safeguard against accidental ex- 
posures. To unlock it, pull the lever 
out about % in.—the position to 
which the lever returns after the film 
is advanced. The automatic zero-re- 
setting frame counter also locks the 
film advance on reaching zero. 

The interior of the Lightomatic is 
very well finished, and the take-up 
spool, with its wide slit and catch for 
the first sprocket hole, facilitates load- 
ing. The rewind button stays in by 
itself during rewinding, and the fold- 
ing rewind crank is conveniently large 
and easy to handle.—W.H.4J. 





35, 135MM AUTOMATICS 
FOR MINOLTA REFLEX 


Manufacturer's Specifications: 
35mm £f/2.8 Auto Rokkor lens for 
Minolta SR-2 Reflex. Features: 
Apertures to f/22, focus approx. 9 
in. to infinity, completely automatic 
diaphragm. Price: $119.50. im- 
porter: Minolta Cameras, 150 
Broadway, New York 38, N. Y. 

Manufacturer’s Specifications: 
135mm f/2.8 Auto Rokkor lens for 
Minolta SR-2 Reflex. Features: 
Apertures to f/22, focus approx. 5 
ft. to infinity, completely automatic 
diaphragm. Price: $139.50. Im- 
porter: Minolta Cameras, 150 
Broadway, New York 38, N. Y. 


Minolta, with an eye on establishing 
the simplest interchangeable lens sys- 


tem possible, has brought out its 
former preset 135mm lens in auto- 
matic aperture form and introduced 
a brand new wide-angle lens. Both 
lenses have the same front lens di- 
ameters and accept the same acces- 
sory filters and accessories as the 
58mm f/1.8. 

The 135mm Auto Rokkor is quite 
compact, only 4 in. long. There seems 
to be little to differentiate it optically 
from the preset 135mm lens. Results 
from tests on both were quite similar. 
Definition was acceptable at full aper- 
ture and very good at the best aper- 
ture, between f/5.6 and f/8. Defini- 
tion held to £/22 with little loss in 
sharpness. There was no noticeable 
flare or vignetting at any aperture. 

The 35mm £/2.8 Auto Rokkor is 
quite different in construction from the 
few pilot 35mm lenses we examined 
about a year ago. At that time, Min- 
olta decided not to manufacture the 
lens until it could be improved. While 
we did feel the former lens was ac- 
ceptable, there's no doubt that the 
new 35mm f/2.8 is superior. It is of 
reverse telephoto construction with a 
large front element. Definition at f/2.8 
was good with really excellent sharp- 
ness between f/5.6 and f/8. Defini- 
tion held to £/22. Unlike many wide- 
angle lenses we've seen, there was no 
noticeable vignetting at any aperture. 

The avtomatic diaphragms of both 
lenses worked efficiently at all times. 
Prices include leather cases.—H.K. 





YASHICA 44LM HAS 
BUILT-IN LIGHT METER 


} 
Pa 
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Manufacturer's Specifications: 
Yashica 44LM 4 x 4 twin-lens reflex 
camera with built-in exposure 
meter. Lens: 60mm f/3.5 Yashinon 
taking and viewing. Shutter: Copal 
SV, speeds from 1 to 1/500 sec., 
plus B, MX sync, self timer. Other 
features: Film speed scale from 
E.I. 6 to 400; accessory shoe; sports- 
finder. Price: $59.95. Importer: 
Yashica Inc., 234 Fifth Ave., New 
York 1, N. Y. 


Several years ago the Yashica 44 
joined the ranks of the small 127-size 
twin-lens reflex cameras, the answer 
to photographers who want to take 
super slides with reflex cameras 
without resorting to special adapters. 
Now comes the Yashica 44LM, sport- 
ing several changes over the old 
model, as well as a small exposure 
meter mounted above the lens. 

The left-hand focusing knob has 
been retained, but the film advance 
crank has been replaced by a semi- 
automatic knob. It has an automatic 
stop, but to start the knob turning, you 
must push a button in the center. 

The film is transported in the nor- 
mal bottom-to-top direction (unlike 
the 44). You push two buttons, one on 
the camera's side and the film release 
button. This causes the number ‘‘1"’ to 
pop into a window on the right side 
of the camera body, and the film 
counter is automatically set. 

The light meter’s scale, visible from 
the top, is calibrated from number 1 
to 10. Take a reading and set it on 
a scale (1 to 10) on the outer rim of 
the film advance knob. Then it's a 
simple matter to get the correct f-num- 
ber/shutter-speed combinations from 
the two scales on the other side of 
the knob. 

Our tests showed the meter to be 
accurate for all but low-light situa- 
tions. For example, using a film with 
E.I. 400, a meter reading calling for 
a setting slower than f/4 at 1/60 
would indicate too little light for a 
reliable reading. 

The shutter must be cocked sep- 
arately for each exposure. There is no 
double exposure prevention device. 

The Yashica 44LM is compact, yet 
hefty enough for comfortable, steady 
shooting. The Fresnel focusing screen 
is bright, even to the corners. Al- 
though the lines of the Fresnel lens 
are a little disconcerting, the clear 
spot in the middle of the screen, and 
the magnifier, make critical focusing 
an easy matter. 

In testing the lens, we found it to 
be good wide open, with slight fall- 
off in sharpness at the edges (usually 
the case with lenses of this type). 
Sharpness is very good at its best ap- 
erture—f/5.6 to {/8—and remains so 
when stopped down further.—D.L.M. 





CANON ZOOM 8 HAS 
THROUGH-LENS FOCUS 


Manufacturer's Specifications: 
Canon Zoom 8, 8mm movie camera. 
Lens: Canon f/1.4 zoom lens with 
variable focal lengths from 10 to 
40mm. Fps: 8, 12, 16, 24, 32, 48, 
64, and single-frame. Viewfinder: 
(Continued on page 104) 
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TITLES THAT 





STOP "EM 


NO MATTER how tricky or interesting you make the words of an open- 
ing title, it’s going to be as dull as skimmed milk if you just spell out 
the words on a black or colored background that dominates the screen. 
One of the best remedies for this situation is the title which is an 
inherent part of the movie itself. At right are three ideas that offer 
just that and can help you escape from the title that looks like an 
afterthought. But if you find, after you’ve shot the movie, that you 
just have to use an added title, we’ve listed a fourth idea to remove 
the static quality of the lettered, plain background title. 

Look at the zoom title on live footage, illustrated on this page. The 
first scene opens with the title so small that it can barely be read. As 
the camera zooms in, the title grows until it dominates the screen. 
The professional might shoot the scene and the title separately and 
then join them in a third print made in an optical printer. However, 
the amateur can make this kind of title in his camera at the cost of 
only a few feet of film and about 15 minutes of his time. 

But knowing how to achieve special effects with your movie camera 
isn’t quite enough. Quite a few amateur titles we’ve seen far outdo 
the professional variety—in the camera technique department, any- 
way. But they fail simply because the title—while a real stopper—has 
nothing to do with the film. The audience expects one thing—a serious 
film perhaps—and ends up seeing another—a comedy. The title should 
match the film. Good editing doesn’t stop once the major portion of 
the film is completed. The mood of the title should blend with the 
mood, color, and pace of the movie itself. Otherwise, your first scene 
will leave your audience completely in the dark. 

An animation title (opposite, right) might go well with a travel or 
birthday party film, for example. Or you may want to use the chalk 
writing on a wall idea (opposite, center) for a documentary. 

In designing the title some attention should be given to lettering 
style. Frankly, we don’t care for the flat, white lettering that many 
amateurs use. Art and photo shops can supply you with a variety of 
type styles and sizes. Flat lettering has its place, as in the zoom title, 
but the three-dimensional letters made by Mitten’s Display Letters, 
Redland, Calif., and Hernard Manufacturing Co. Inc., Yonkers, N. Y., 
offer greater variety and versatility. They can be colored to suit back- 
grounds and are available in both small and capital letters.—M.a.M. 
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Z00M IT: Here’s one title that 


can be shot right on vacation. Take 
along some fairly large letters— 
those about 3 in. high are good. 
Stick them on a window overlook- 
ing an interesting scene that re- 
lates to your film, using two-sided 
adhesive. Focus with your zoom 
lens in tele position and then rack 
back to wide-angle to include most 
of the window. Take your exposure 
reading for the outside scene with 
a reflected light meter. This way, 
lettering will register black and 
even contrast with the sky. Start 
shooting. Then zoom slowly until 
title is large enough to be read 
easily. No zoom lens? Use normal 
lens, place camera and tripod on 
scatter rug, and have someone 
draw it smoothly toward window. 
Check finder for framing. 














SWITCH IT: A title where no one 


expects it can be effective. Place 
title on tree—using letters with 
pins in them (Mitten’s—see text— 
has them). Start shooting overall 
scene, pan slowly toward title. 
Other titles or credits can be 
placed below and pan is continued 
to show them. Another way might 
be not to use natural backgrounds 
— instead, actual title boards are 
spotted around the scene. Expose 
for scene when shooting Koda- 
chrome or Ansco Moviechrome. 
White letters will show up well even 
in shadow areas. While titles can 
be shot with hand-held camera, a 
tripod provides better control dur- 
ing panning. Practice the complete 
shot before actually exposing film. 
Remember, pan slowly enough for 
people to read title easily. 


SCRIBBLE IT: sidewalks, brick 


walls, fences and any surface that 
will take chalk writing make good 
outdoor title backgrounds. Hearts, 
above, suggest wedding theme, but 
same idea could be used as title 
for documentary film. Write all 
titles and credits before starting 
to shoot and cut from one to the 
other. While title can be made with 
hand-held camera, any camera 
movement makes titles hard to 
read, so use a tripod when possi- 
ble. The idea can be varied in sev- 
eral ways. One is to draw hop- 
scotch boxes and write in titles in- 
stead of numbers. Film a medium 
shot of child jumping, then cut to 
close-up of box as she lands. 

Use light-colored chalk and ex- 
pose for background so that letter- 
ing stands out strongly. 


> 
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ANIMATE IT: Here’s an easy way 
to make a humorous animated title 
that fits in with travel or birthday 
films. Line up title, but with words 
scrambled. Shoot a few seconds 
and stop. Now, take one letter and 
move it slightly toward correct po- 
sition. Shoot a single frame. Move 
the letter slightly again and shoot 
another single frame. Continue un- 
til the moving letter touches the 
one occuying its correct position. 
Now, move both letters until the 
first letter is in place, and repeat 
cycle with displaced letter. Con- 
tinue until title is spelled correctly. 
When projected, letters appear to 
push each other around in continu- 
ous movement. Speed of move- 
ment is controlled by the number 
of single. frames employed for each 
complete action. 
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$29950 HERE'S WHAT YOU GET: 


* EXAKTA VXIIA w/Bioter f:2 Avtohatic Dic. 
Post. & Ins. $1. oy —, “EARRING CAE FINDER 
LASH GUN * PLASHBRACKET 
pworoetecTRic EXPOSURE METER 








ZEISS CONTAFLEX 
LATEST MODEL CONTAPLEX'S 





YASHICA REFLEX 
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TROJAN CLAMP POD 
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JOMINAR F:2 LENS 
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8mm EDITING Outfit! 
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MANSFIELD Editor 5 319.95 
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CAMERAS 

WITH INTERCHANGEABLE LENSES 
Lie USED 

OLYMPUS ACE f:2.8..... ~ 9.95 

YASHICA YF 6.1.8 

LEICA HG £2 Semmi: 


CONTAX WA ELS... ee ee 288. 
LEICA M3 £:2.) Summicron . . 
CANON P f ol 


35mm Single Lens 
REFLEX CAMERAS 
— BUILT-IN aeren Hel 


P 

35mm Reflex Cameras 

FULL LENS INTERCHANGEABILITY 
used 

+ MEILAND PENTAX £2 

+ EXAKTA VEXIA £:2.0 Bicter, 

MIRANDA C 6.1.9 Avte. 

MIRANDA $ £:2.8. 

exat2e vonrsh 

* PRACTIFLEX F 1 

IKON ming “amie coos 


Fully AUTOMATIC 


SLECTRIC EYE CAMERAS 


$53.50 


8mm 500 watt MOVIE 


PROJECTORS, COMPLETE WITH CASES 


y 
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$5 


eassassscs 


BIG SAVINGS AT CENTRAL (CAMERA 


Midwest’s Most Complete Photographic Store since 1899 


BRAND NEW 


$148.85 MIRANDA S Outfit 
HERE'S WHAT YOU Get: 
50 * MIRANDA $ w/4:2.8 Soligor PRE-SET LENS 
* CARRYING CASE. 
* BC FLASH GUN, * FLASH BRACKET 
* EXTENSION TLBE SET 
* 4 FILTERS: Yellow, Green, 85C ond Skylight 


Post. & Ins. $1.50 


* ADA 
With Rengefinder Prism Finder in ploce of 
Weist Level finder. ADD... .$14.95 














ey Polaroid Land Camera 


ry Peheeid Highlonder $ rt "5 $44, pr4 
95A Poleroid Speediiner 97.75 $8.75 
Cl 150 Peleroid Lend Comere 113.50 = 69.50 
4) fi 800 Poleroid Lond Comers 126.00 75.50 
110A Pathfinder 172.50 103.50 
Post. & Ins. $1.00 


ELECTRIC EYE TURRET = 
BELL & HOWELL 393E 
KEYSTONE KéC , 
KEYSTONE Ké... 


KODAK TURRET . 
Po 


Revere T1100 
Wollensak T1500 
Minifon PSSL 
Minifon PSSS 


Mohawk 400 269. 
Post. & ins. $2. 


m Automatic EE 


ZOOM LENS, BUILT-IN METER 
Lis USED 
REVERE'CAII4 E $ 83.75 
REVERE CAllé.. ae x 101.75 
REVERE CA 119... . Y 119.75 
BELL & HOWEL! y 119.75 
CANON ZOOM . 


8mm SINGLE "TENS. 


MOVIE CAMERAS WITH mavens 
List 


BELL & HOWELL 319 w-£1.9........ 
Post. & Ins. $1.50 


—_— ¥ 
TRIAN Lift Tripod 
_ 3 Section gluminum tripod 
List $18.00 ° Collapses to 28” extends to 
$] oOo" 2” @ Geared elevator raises 
\ fos hengis cont fe 
op handle 
Post._ins.25¢ “ben ‘and tilt, 
Oft. REMOTE SHUTTER 
f RELEASE 
== List $4.95 GENTLY ACTING THROUGH AIR PRESSURE. 
98 VINYL HOSE, CHROME CYLINDER, VALVE AND 
ECTOR TO FIT VIRTUALLY ANY 


° 
* Post. & Ins. 25¢ NOSE CONN! 
CAMERA. 


TROJAN ENLARGER for NEGATIVES 
35mm te 2% x 3% 
List $25.00 * Equipped F6.3 anastigmat 
ens 
1975 © Full Line of accessories 
© Complete with baseboard 
Postage and ins, 75¢ 








© Enlarging Focuser determines 
Seemerky & seus on SS 

+ Focusing done easily and quickly 

© Used on enlarging base or 





BRAND NEW 
$203.70 PRACTICA FX3 Outfit 


$10750 


HERE'S WHAT YOU GET: 

* PRACTICA FX3 w £:2.8 AUTO, TESSAR 

* CARRYING CASE 

* FLASH GUN, rate DRACKET 

* EXPOSURE ME 

* EXTENSION TURE SET 

* TIFFEN SERIES VI ADAPTER 

* 4 TIFFEN FILTERS: Yellow, Green, 
BSC ond Skylight 

* SUNSHADE 


BRAND NEW 
$163.35 KEYSTONE Outfit} 
: WHAT YOU GET: 
“m corse PROJECTOR with 
=¥'$10.450. AUTOMATIC BUILT-IN TIMER 
Post. & Ins. $2.00  * REMOTE CONTROL 
* $00 WATT Lamp 
* 40x40 GLASS BEADED TRIPOD SCREEN * CARRYING CASE for PROJECTOR 
* EXTRA PROJECTION CULE * 12 2e2 TRAYS 


hié6mm SOUND Pro reat 








PROJECTORS COMPLETE WITH CASE 
L 
Kedek Pegeont 85K $429.00 19 F 
Bell & Howell 3844 459.00 
Bell & Howell 385 K 499.95 
Revere Sound SP16 325. 00 
‘Post & ins. $3.00 


OLDER MODEL us ED 16mm 
SOUND PROJECTORS 
VICTOR 55, 750 wort 
Ampre CENTURY Me. 10 750 wort. 
AMPRO COMPACT, 750 wert . 
BELL & HOWELL 198, 750 wer. 
BELL 6 HOWELL 179, 750 wer . 

















Bis A ENLARGER Scope 








8210 3.85 
Valé $.10 


ENAMEL HYPO BATE, 


* [smeall*x5i4* Deep 
x * 
e Steel Enamel Bath ideal 
and ins. 25¢ every dark room 
Catalog 
ham olonacle. 
Send 


on your 


May, 1960 





BELL & HOWELL 165, 750 wer . 


16mm PROJECTOR 


COMPLETE WITH CARRYING CASE 





List 
Bell & Howell Stetesmon 273 $219.95 — 95 
Bell & Howell Diplomat 173 299.95 179.95 
182. 10". $0 


R 
XK odescope Royo! 


Cell & itowell 363 
& Howell 3637 
ime A20 
Kedet Showtime A30 
Pest 


FOR 2X2 AND SUPER SLIDE | j,, 
Keodek Covelcede $149.50 


Revere 54.50 
Bell & Howell 754 149.95" 
Keystone 510 9. 
Levsch & Lomb $00 

Post. & Ins. $2. 


MADE OF STRONG PLYWOOD WITH HANDSOME 

TWO TONE COVERING. FOR ALL TYPES OF 

TRAYS (see below). Specity Treys when Ordering. 
For 12 Treys 

List... S875 

SPECIAL 5.95 


Post & ins. 1.00 oe an fos. 1,50 





* For Covelcede & BAH Explorer... ADD $ 1.50 
SEMI AUTOMATIC 
SLIDE PROJECTORS 
Complete with Cose i 
Bell & Howell 7068 
Opte metic 








COMPANY 


$301.00 CROWN GRAPHIC Outfit 


re ° HERE'S WHAT YOU G 
* 4x5 CROWN GRAPHIC wi -e ia 7 Kener Lens 
Post. & ins. $2.00 Lf. — in Synchro Compur Shutter. 
* GRAFLITE J, FLASH GUN 
* COMPLETE 5S" REFLECTOR 
* GRAFLITE CONNECTING CORD 
* CABLE RELEASE COMPLETE with Foctery 
Installed Bounting Clip 


WIDE ANGLE OR TELEPHOTO 
lenses for 35mm cameras 
Series V Wide angle & Telephoto 


Fits all 35mm comeres thet use series V edepters. 

Supplied with Leather Cese. Wide Angle or 

Telephoto Lens $10.98 
goth ror $1995 

OPTICAL COMBINATION FINDER for both 

Wide ee end Telephoto lens. Slips inte 

Srenderd Shoe. $3.95 

Series V edepter (specify comere)...... $1.79 


Series Vi Wide angle & Telephoto 


Fits oll 3Smm comeres thet vse Series Vi edepter 
Supplied with Leather Cose. Wide tails or aged 
Telephoto Lens $15.95 

sotn ror $299 
OPTICAL COMBINATION FINDER for both 
Wide Angle ond wen lens. Slips inte 
Stonderd Shoe 


TELEPHOTO OR WIDE ANGLE 


lenses for Twin Lens Reflex's 
COMPLETE WITH MATCHING VIEWING AND TAKING LENSES 
ad Herd casted, color corrected-dees not effect the 


speed of the stenderd lens. Fite lave all of the 
srandord lenses. Telephoto lens gives 
2x cree magnification end Wide Angle gives 


For 6x6 Reflex's 


Fits Rolleiflex, Relieicord, Yeshice Diecerd, Minelte ete. 
Telephoto or Wi lens complete with 
Viewing lenses ond Leother Cose. 


ne. fort heme. 
i For 4x4 Reflex’s “e 
~ rhe net = Sewpors, Yeshice, Diecord, end Ricoh 
Angle lenses complete with 
‘| Gana eather Cone. 


ROTH TELEPHOTO 
tne. for } lows . . . 25¢, beth lenses . 


GET OUR QUOTATION 


—i 4 WAYS TO BUY 


CASH * CHARGE +» BUDGET « LAYAWAY 


| AM INTERESTED IN: 











tas. 
TRAYS ae 2x2 Proj. 
For TOC Viewlex Proj. rrr . 
Fer BEL Belomeric 6.95 











e Glass Bead 
o- and ins. Tse 


a, Seas! “iss 
B 75 7.45 37x50 i is 
me 5.95 9.45 50x50 


1960 4 bg 
atte 
Central 


illustrated 
of equip 


your copy 





| WISH TO TRADE: 











CENTRAL CAMERA CO. Dept. M 
230 So. Wabash Ave., Chicago 4, il. a 
(0 Enclosed is 25c 

Mail this coupon NOW with 25c for 
your copy of our 164 page Cotalog. 


Na me 
Address. 


oS 
ee a oe ee ee 

















MODERN TESTS 
(Continued from page 99) 


9 
Only the (3aia Editor has... 


“SLIP- IN LOADING” 


Through-the-lens focusing (split- 
no threading © automatic focus vast ag yrtotmaitie meee: gant 5,5 Nhe 


image rangefinder) and viewing. 
Other features: Semi-automaiic 
electric eye (E.1. 10-160); drop-in 
film loading; self-setting footage 
counter; 6-fft. film run; ratchet wind; 
cable release socket; and eyepiece 
adjustment. Price: $239.95. Im- 
porter: Scopus Inc., 404 Fourth 
Ave., New York 16, N. Y. 


and it’s all 
dressed up 
for giving 


WITH 
BUILT IN 


Regularly 

Big BASS 

’ NOW, ONL 

the Challenger wa 
$ The Baia Editor, with fast, easy loading, eliminates L\¢ 

9 5 the many threading operations necessary with other ss Kl 

editors. Slip the film in... turn one knob ... the 

film is locked permanently into focus and you're 


8 OR 16 MM—TAPE OR CEMENT SPLICER 





jcosem 


BAIA CORPORATION, 
JACKSON R7, MICHIGAN, U.S.A. 





ready to edit! That’s all there is to it with “slip-in 
loading”—an exclusive, patented Baia feature. 

No editor, regardless of price, offers all the Baia 
features: 

“SLIP-IN LOADING” * ONE BIG SPROCKET 
GUIDES THE FILM SMOOTHLY — NO FLICKERING 
OR SKIPPING * EMULSION SIDE ALWAYS 

UP FOR QUICK SPLICING * LIGHTWEIGHT METAL 
CONSTRUCTION * FOLD-AWAY REWINDS. 

Ask your dealer about the complete line of Baia 


editing equipment. 





HPAL) 


ll, for all movie 
and still cameras 
Simple to attach and use 
Easier to: hold steady 
and level, aim, carry, pan 
Two sizes — to fit all 2 egy 
Made of soft and flexible VICOA VINYL 
plastic and light weight ALCOA Aluminum 
i Su : 
Mooalighe E oo 1a Midnight en 
Tripod or Wrist Strap socket on bottom 
Use it for a light bar handle, too 


For all beginner, amateur and 
professional photographers 


SMALL SIZE $2.75 


aol eagu aes ENDORSED BY 
PROFESSIONALS 


CORPORATION 400 LINDEN AVENUE, DAYTON 3, OHIO 
Order from the Distributor nearest you or write for hi: 





THE ALL-ELECTRONIC 


make a perfect 
print every time 


Pinpoint readings with fixed cell aperture of 

pinhead size permit precise lens setting, which 

is instantly signaled by bright neon indicator. 

Determines proper paper grade and exposure. 

Eliminates irritating and wasteful test prints. 

for further information, 
deal 


see your dealer 
or write dept. A-5 


deax 


CORPORATION 
150 Fifth Ave., New York 11, N.Y. 


NEW PRODUCTS @ 
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The Canon Zoom 8 is the most am- 
bitious design among the current crop 
of 8mm electric eye zoom lens cam- 
eras. Its lens is the fastest yet, and it 
offers conveniences aimed at serious 
or discriminating movie makers. 

The prism used for the through-the- 
lens focusing system is placed ahead 
of the diaphragm; thus, no light is lost 
in the viewfinder when the lens aper- 
ture is closed down. Viewing remains 
bright at all times. 

The split-image rangefinder is 
bright enough for accurate focusing 
even in low light. 

In our shooting tests, the lens proved 
acceptably sharp at most openings. 
However, some overall image softness 
could be noted at f/1.4. This cleared 
up appreciably at f/2 and was almost 
nonexistent at f/2.8. Sharpest open- 
ing was about f/8. The helical zoom- 
ing action was smooth throughout the 
focal-length range. However, we 
would have liked a fingertip lever on 
the knurled ring. 

During our tests we found the motor 
so quiet that we had difficulty hear- 
ing it run, even in only moderately 
noisy streets.—M.A.M. 





TOO HOT TO HANDLE 
(Continued from page 61) 


tremely high for the price. It would be 
foolish to expect this camera to be the 
complete equal of similar-looking ma- 
chines costing two or three times as 
much. We would not recommend the 
Nicca 35 Type 3 as a good buy in most 
cases since spare parts needed for re- 
pairs are not readily available. It may 
look like a Leica IIIf outside, but in- 
side. .. . The camera itself is in no way 
up to the features and quality of the 
Yashica YF. 
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Coated, co! 
Lens. Inte 
accepts al 
wide-angle 


Regularly 
139.95. 


50th A 
35 


Description 
es IIC F/ 


gus Match 
sus C-4 Ki 

Lightor 
au OB 


iy 


Konilette ..-.-----: 


AMERICA’S UNIQUE MAIL ORDER FIRM... 


Cameras by BASS! 


DISCOUNT PRICES... BIG VALUES 
Only 10% DOWN Buys Anything at BASS! 





- PRAKTICA FX-3 CAMERA PRAKTINA 
with Automatic £/2.8 
TESSAR LENS 


= 
50% Discount! 
Many 4 features; including in- 
ternally pled automatic ow 
coupled fim: transport; 1/500: 
second shutter. Save Now! 


Regularly $149.95 
Big ct pane 
NOW, ONL 


Features F 2.8 Auto Tes- 
sar Lens. Focal plane 





shutter with speeds from 
i to 00th sec. Syn- 
chronized for flash 


Regularly $219.00 


siosas 991 4 | 


$12 CAS 
(Sold with case - 
With F/2 Biotar 
$134.50 


POLAROID 


SLIDE PROJECTOR 


KEYSTONE 


16mm 
MAGAZINE CAMERA 


oe 


a 





Coated, color-corrected 25mm F /2.5 
lens. Interchangeable lens mount 
accepts all standard ‘‘C’’ Thread 


wide-angle and telephoto lenses. 


Regularly 
$138.85. $56 | 2 
60% Discount 





Shpg. Chg. $1.50 

Features: 

* 500 Watt Blower oe 
F:5.6 A.O. 





AUTOMATIC SLIDE PROJECTOR 


KODAK CAVALCADE 
Model 520 


Changes slides at sctected _imtorvels. 
Also changes Kf 

trol + manually , nae 

verse, Even edit. In Case with 7 pre- 
view’’ Screen, 500-watt Lamp. 


Regularly $124.50 

You SAVE $35.00 . 

Kodak 300 with 
Changer 


Bass Price .. 
peter for 2x2 


$69.50 s \. 
Universal Shpg. Chg. $2.50 





Bell & 
Howell 
#252 


8mm Movie CAMERA 


‘seen F:1.9 coated Comat 
Lens. = ee run peeks 
—"., windin 

blac! Ke ana. white. 


Regularly $49.95 
50% 
Discount 
Shpg. Chg. $1.00 
ONLY 10% pown 


6.95 SE 9s 
isola. with Case <a 


Kodak (EK) 


RETINA REFLEX 





40% Discount 


eF/2 —eeer 


non 
s Socede a to. i /S$00Second 
uilt in Exposure Meter 


Regularly $215.00 


tae, 512995 


Toke 
{iets wien Gene a “ti 


. Ch 
Ret ee Bass Price 
Reflex S F/1. 9__$167.50 
Siu “ee F/2.8_ hte +4 


"Gee With C2 seal only) 
. Ch - $2.00 











A Superb Instrument— 
A Spectacular Price! 


8mm SPIDER TURRET 
REXER 


with WOLLENSAK CINE 
RAPTAR 13mm F/2.5 LENS 
m Finder S$.5mm to 
7 Variable Speeds 
BASS he 0- ” Price ... 99° 
REMOTE tae hy te 


+ Siostete Motor Runs Peniisuens 
pe | ees 
SAVE $80 

Chg. 


10% DOWN 





Sensational New 
Light Weight... 


For Exaktas or Prakticas 
Astronar 400mm 
f/7.5 TELEPHOTO LENS 


FOR MOST 35mm SINGLE LENS CAMERAS 


A fifth the weight of ordinary lenses For 
Hand Held Use, 8X Magnification High 


Resolving Power, 1400 lines/in 
(Specify Camera) 


Add $1.00 Shpg. Chg. 


*48"r 


6X Photo Monocular for Contafiex 





4x5 CROWN GRAPHIC 


(Latest 
Model) 


Acclaimed by SeNnOCEnER, Professionals and Amateurs, Alike! 


includes Crown Graphic 45 with 
Graphic Rangefinder, Grafelite Fiash 


Schnei or Xenar 


Lens with flash Synch 


pur Shutter; @ 


ro Com- 
Graflok Back has Ektatite 


Field Lens. 


Regularly 


You SAVE $100.05 . 


$290.00. 


] 89” 


$25 PRESS CASE 





S 
50th Anniversary — MINOX B 


‘S.. PRICE 
50 
$53:95 


Lightomatic 

a faa) oo 
ie: 

vy Sub-Miniature (Latest Model) 

F/3.5 Lens, focuses from 8” , in- 

finity, Speeds from 1% to /1000 

secon 


id, Built in exposure anler in 
A.S.A. 


wg $4925" 


10% Down 


euneesss 


Kodak Signet 
Leica M-3 (Bod 


° ® Trt 
ao 


85 Boss 


matic splice 


8mm or 16mm 
Regularly $34.50. 
50% Discount 


All die-cast eg with auto- 
1600 ft. rewinds. 
Brilliant : 255" '"33/—” picture screen. 


ae EDITOR 





Shpg. Chg. $2.00 


DISON sr. 


| CHICAGO 2, ILL. 
ONLY | 10% DOWN © 


sg $8 


$3 
3 


Minolta Autocord®” | .; 
Minolta Autocord 1 
RolleiFiex T 
RolleiFlex* 
RolleiFiex 4x 
Yashica A* K 
Teshica, Mat* t 
Polaroid 600, Set" 
Polaroid 

*Used 


12 months to pay 





TRIPOD SALE 


” Over 50% 
Discount 


on 95 *e* 


Dasco 3 section with lift. 
open, 18” closed, 14” Socata. 


Shpg. Chg. $1.00 


Westinghouse 
FLASHBULB 
JAMBOREE! 


9999 


40% Discount 
(IN CASE LOTS) 








#5 Case (144)__._$21.60 $12.96 
#58 Case (144)___$25.92 $15.55 
Shpg. Chg. SOc 





BASS 50-Yr. Anniversary Sale! 





HOW TO ADD 








Success | 





TO YOUR FUTURE! 
ae 





LEAAN CHEERA BEPAIR 
AT HOME 


It's today's fast-expanding technical 
field. Photography is finding more wide- 
spread use each day... not only asa 
means of expression and as the largest 
hobby in the United States . - but in 
industry, research and science. And the 
camera repairman is the most needed 
member of the new photographic team. 
Manufacturers and service organizations 
are eager to hire trained, well-qualified 
photo-technologists. Now you can get 
the training soimportant in filling the jobs 
that are open. 


BE A TRAINED 
CAMERA CRAFTSMAN 


Camera Repairmen are greatly needed! 
Now you canlearn manufacturers' service 
methods at home in your spare time! Suc- 
cessful men and women everywhere have 
gained camera repair skill through NCRS. 
You can, too! For your NCRS course in- 
cludes lesson materials, tools, practice 
equipment and test instruments..... 
everything you need forcomplete training. 


Send for FREE booklet today! 
NATIONAL CAMERA 





REPAIR SCHOOL 


Dept. MP-5 Englewood, Colo. 


NATIONAL CAMERA REPAIR SCHOOL 


















§Dept. MP-5 Englewood, Colo. i 
¢ \ 
Bricase furnish me with complete’ i 
information about your training program. 3 
| i 
§ Name Age ¥ 
| i 
Address - 

i 

J City State |} 


NCRS accredited by National Home Study Council 
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MOVIE MAKER 


by MYRON A. MATZKIN 


Not shooting titles for your films? 
Then you may be doing them a 
major injustice. 


The story in 
this month’s 
movie section is 
on titling (see 
page 100). And if 
you have any 
doubt about the 
value of titling 
your movies, just 
try this test. 

Show the same 
film with and without an opening title. 
The title need be no more than a few 
words germane to the movie. Just ar- 
range the words on a contrasting 
background and shoot a few feet. 

Which gets audience attention faster 
—the film with a title or without one? 
It’s almost certain that the titled film 
will have your audience’s attention by 
the time the first scene opens. The first 
scene in most untitled films will prob- 
ably have to compete with everything 
from unfinished conversations to a 
last-minute rush for the refrigerator. 

And here lies the greatest value of 
titling. In a word—it’s showmanship. 
Let’s admit it—the five or six words 
of an opening title won’t tell you much 
about the film. Just glance at some of 
the advertisements in your news- 
paper’s movie page. The titles tanta- 
lize, awaken curiosity, or shock—but 
they don’t tell you what the story is 
all about. They persuade you to go to 
the movies—their primary function. 

If you want to improve your titles, 
take a look at those used by the pros. 
The first thing that strikes you about 
titles such as The Bridge on the River 
Kwai, The Magician, or Our Man in 
Havana is their brevity. Secondly, the 
choice of words piques the imagina- 
tion. Frankly, I think those are the two 
basic rules for good titles. People go 
to the movies to see action—not read. 
Avoid words that may be difficult to 
pronounce—even to oneself. Once 
you’ve got audience attention, get 
down to the main topic—the film itself. 
I usually shoot titles longer than I 
think necessary and cut to what I feel 
provides the audience with enough 
time to read—as a rough guide, a min- 





. imum of five seconds. 


I rather like the television custom of 
placing all credits at the end of a film 
or performance. Thus, the names of 
the director, editor, cameraman and so 
on don’t break the continuity between 


initial awakening of interest—the title 
—and the film. 

In most modern professional films, 
about the only titles you see are those 
placed at the beginning of the movie. 
However, amateurs have a problem 
professionals do not. The professional 
film maker can use sound to make a 
transition from one place to another 
or to explain an action not fully under- 
standable from the image itself. Sub- 
titles between scenes are rarely, if 
ever, used in sound motion pictures. 
However, many amateurs must rely on 
subtitles interjected between shots— 
particularly in travel films—to prop- 
erly orient the audience. 

There are no rules here—just good 
sense. The subtitle, to be effective, 
must be indispensable. Use it only 
where a scene or shot would be unin- 
telligible without a subtitle. Write 
subtitles to the point and keep screen 
time short. 

You might use a title to explain, for 
example, a transition from a scene in 
the morning to one at night. Fade out 
the first scene, cut in a title stating the 
hour of the evening shot, and fade in 
the next scene. However, a scene 
change from a small town to New York 
might not need a subtitle. A shot of, 
say, the New York skyline would be as 
explicit as a title. 


Keep them short 


Above all, avoid the long, screen- 
filling explanation that takes minutes 
to read and ruins the continuity of the 
movie. Don’t start relying on subtitles 
to inject continuity that should be 
provided by good editing and shooting. 
The end result in its worst stages will 
be constant interruptions by titles ex- 
plaining missing footage. It’s almost 
worse than the movie maker who uses 
no titles at all but constantly tells the 
audience why he wasn’t able to shoot 
the footage that belonged at a par- 
ticular point in the film. 

To keep your subtitles as short as 
possible, make a rough draft of what 
you want to say, and then concentrate 
on reducing this draft to the fewest 
possible words. 

Should you have an “End” title? 
Yes, by all means. The “End” title is a 
final punctuation. That, honestly, is its 
only justification—but a sufficient one. 
Unless you plan to place the “End” on 
live film, you may find it time-saving 
to shoot about 10 ft. at one time, cut- 
ting the film and using it as needed 
for several movies. The title can be 
extremely brief—two or three seconds 
at the most.—THE END 
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\ 
SALE :# ae 


CLEARANCE \_~/ 
Of Overstocked 
CAMERAS, 


5 W Oy ’; 


ACME ascrmnea \ 


PROJEK TABLE 


- FOR MOVIES & 
* SLIDE me 


Xi @ 4-Way Power Pane! 
@ Slide Viewer & —" Lite 
@ Rigid Non-Tip Desi 


\ ae Dp | ae suas | 


E29 


PHOTO PRODUCTS AT 


PROJECTORS, 
ACCESSORIES 
(Limited Quantity) 


POPULAR PRICES 


BRAND NEW LATEST MODELS WITH CASE AND uN 


. 
@ Lightweight—Portabie 
Suggested List $21.95 


[Zz 


iccckccikea 


YOuR COST $1 399 


(Add 2.00 for Shipping) 
BRAND NEW 
ARGUS 


. PREVIEWER IV 


Large magnifica- 
tion for 35mm, 


Offer subject to BAUSCH AND LOMB 


withdrewe! et cay time 7 &s BALOMATIC PROJECTORS 
ALL BRAND NEW | cme iese ofits SECTORS. 
— Light Spill’ Tnterenix All Mounts, Finest 
Model 300 ; oy i veut $ : 
35MM CAMERAS 5 os ite 


a os — 
hl sb cog 828; or super 
Ricoh 519 meter & case. 114.95 awe 

Ricoh 519M w/case ... 92.45 ie Leas Hw ss om : slides, includes 


r ‘ 
eA Electroset oy na ugres' yt = / standard “SES 5 
. . ‘ y 80. x A 
Kodak Automatic “35” . 84.50 k rE. 151.9 3.98 \ = YOUR COST 5 
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GREAT SRAND NEW LATEST oe 
susal POLAROID COMPLETE OUTFITS \ 


clu Case. New Wink Light, =, Ss 
Flim ete "Now Shoot In Extrem Poor 


— 





Minolta V-2 w/case ... . “ “98 00 
Minolta SR-2 f1.8 w/case 264.50 189. . WAT LAST MATCHING “SUN 


— * Wide Angle and Telephoto Sets 
\ For Twin Lens Reflex Cameras 
5 Bayone onet Mow of 
as! — Ricoh, _ XR a 
w/ca 
595. ras. ser, ‘Suet $12.98 9s 
$24.95 








BRAND NEW GRA-LAB 
UNIVERSAL TIMER 





REFLEX CAMERAS 


LIST 
Minclta Autocord —- -$109.45 $78 
Minolta Autocord ‘ 

w/case 135.45 
Ricoh Diacord ‘‘G’ w/case 56.50 
Ricoh Diacord “‘L’’ w/case . 75.00 
Ricoh Auto 44 w/case 


POLAROID ACCESSORIES {| \ 
List NOW 4 (\ 
# 230 Print Copier .......... $20.95 $21.95 AIREQUIPT MAGAZINES \ 


Polaroid Electric Shutter .... 39.95 28.99 
(For 95B, 800, 150 Models) Holds 36 35MM Slides, Prevents Warp- 
ing, Fraying. Mfrs. Suggested List 2.25 


Polaroid Print Timers ....... T 
YOUR COST $] 47. 


Polaroid 7281 Flashguns ... 12. 
Air-luggage case for 24 only . rs 


ELECTRONIC FLASH ( 
——>, SAVE ON saan NEW \\ 


oy mang oe Sescit ; : KODAK é “ 
‘or racke pecity camera i ti os ilt-in 
: CAVALCADE SLIDE fares un, ‘Sear “ais 


Coiled Cord 
MFRS. suseastas Soar 


Heiland VII Strob $949 \ 
Cost LIST $12.95 $8 
$124. 50 $ 86.75 


(Uses Standard o Batteries) 
~~$i80:05 $:12:95 SET_OF BATTERIES | Poe y4 PER SET 


Clamp & Bracket 
SENSATIONAL SUPERPOD BRAND NEW 


Coiled Cord 
MODEL 2700 
Bait evel © Satety } +o sala Tilt Mfrs. 
to Sell : Suggested Your 
for $21.95: $] 1 95 Yashica 16 camera List Cost 
ONLY w/case $34.95 $24.95 


Graflex py Kb shoe type 
Yashica YK 35mm, 


BRAND NEW - - : WEE Kiesuvacosnes 47.90 


| DA-LITE “WHITE MAGIC” Yashica Reflex ‘‘44A"” w/case . 35.95 
= TRIPOD SCREENS \ 
List Special \ 


Yashica Reflex ‘‘A’’ w/case .. 35.95 
30x40 .....12. 








Yo 
Both sets « 
Airequipt Automatic Changer 
Fits most models of AO, Ampro, Argus, 
B&H, Golde, Kodak, SVE, TDC, Viewlex, 
ete. (Changer and adapter only.) Specify 
model. 


b td 
BRAND NEW YOUR COST $895 g “t. 


po 
Sug. tist' 4-95 


HPi 
} BRAND NEW @— or 














R= 
#8 && Sees 


eB nw Bryan 


PROJECTORS 


Su a Your 


aes $50 “Thrift” 
Model 510N ‘Deluxe’ 








cameras) AC & Mt wbuvéesc 62.50 
Coiled Cord 3. 


TAPE RECORDERS 


Wollensak 1500 $199. 
Wollensak 1515 (4 track) Stereo .... 
Mohawk Midgetape Recorder 3300 
complete w/combination Micro- 
phone, playback speaker—one hour 
tape cartridge, battery 


EXPOSURE METERS ...; now 


Norwood Super Director ............... $19.95 $13.99 
GE Mascot II 10.50 87.25 
8 EERE OT 8.45 5.95 


FLASH GUNS sa 
95 


FR Fan Fold Flashgun ...........eeeeeee $8.50 $5. 

Heiland Tiltamite Fan Fold Flashgun .... 11.95 8.39 
Kine Fan Fold Bounce Flashgun .......... 9.95 6.49 
BC Battery For Flash .......cccccccccee 165 1.2 








249.50 174.99 


\ 
j= 
= 
| 








Yashica Reflex “‘D’’ w/case .. 59.95 
Yashica Reflex ‘44’ w/case .. 69.95 
Yashica Reflex ‘635’’ outfit .. 69.95 
Yashicamat w/case .......... 85.50 
Yashica 8mm single f1.9 ..... 49.95 
Yashica 8mm turret f1.4 .... 79.90 
Yashica ‘‘8T2’’ 1.4 normal 








| i" 7 and telephoto i beiseet 119.90 

MP Yashica “BEC” Zoom {2.8 99.50 

ag a - i Yashica “8E3”’ automatic 
photo cell 


Meurer run $13.95 A 








3lens f1.8 Electric Eye.129.50 89.50 
WESTON MASTER Ili 
no ° 

SUGGESTED “ast 32.50 


6: our price $2795 


10% DEPOSIT ON ALL €.0.0. ORDERS 
Add postage—excess refunded. All 
Merchandise guaranteed | full year 

10 Day Money-Back Warranty 


L-evee 


83MM CAMERAS & PROJECTOR 
DeJur Custom 

Electra 
DeJur +~agne 

P880 Proj. ..... 134.50 
DeJur Ambassador 

P880Z (Zoom Proj.) 149.95 
Keystone K-109 Proj. 
(w/Splicer & Viewer 174.95 





PHOTO STORES, INc. 


3 WEST 47th ST=-N.Y. 36. N.Y. 
Circle 7-346] 


Go <©P AZ 


May, 1960 





YWYpe yyy 


fa"" \ Close-up lenses 


bring within EVERY photographer’s reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera come 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture-taking. 

With extreme closeup lenses, you can get as close as 8” with a Plus 4, 
7” with a.Plus 5, 542” with a Plus 6, 342” with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Plus 5 lens, you can fi 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, somes and coins. Extreme Closeup lenses make 
macrophotography possible with a tiny investment. 


Shipping Charge 1Sc. 





To fit 


Plus 10 
filter- “ 


Plus 1 Plus 2 Plus 3 
from 38 te 20’|frem 20° te 13'|from 13” te 10” oo +] t9 342 
. | CTD. | UNCTD.| CTD. | UNCTD./ CTD. J 
$1.15 [$1.54] $1.15 | $1.54 
1.38 | 1.94 1.39 | 1.94 
1.59] 2.44 1.58 | 2.44 
2.98 | 3.34) 2.98 | 3.34 


























Mrosr—— 


ee 


ce eee: : ' 
Plus 2 us us us us us 
Most Useful Accessory for All Flims! 


POLARIZING ‘siti 


For all Color and black and white film. Eliminate glare 
and reflections in scenery, water, show-windows .. . 
‘emphasize clouds, the ONLY sky filters usable with 
K hrome, Anscochrome, hrome. —- 
"+ Screens have double. threaded rings to allow use 
‘extra filter or closeup lens, handle for convenient 
4 adjustment of maximum polarizing effect. Viewers are 
| heeded for non-reflex cameras. Polarizing 
(4 Polariz Leather 


ing Polarizing en 
Iter Screen with Viewer Pouch 
1.54 
, SER. V 1.94 
Shipping SER. Vi 44 
Charge 15e SER. Vil 34 


“Plus 1 


SAVE 33% TO 60% 
off list with Spiratone 


SER. IV 


75 99 49 
75 77 59 
75 7.99 69 
75 9.77 79 


— Designed by us 
lor use in Conjunction with closeup lenses, 
extension tubes, bellows attachments, to 
complete with a moderate investment, your 
loseup and Sess g equipment. Strong 
enough for a Polaroid, yet compact in stor- 
(two-piece post) and equally well suited 
copying, medical, scientific work and 
movie titling. Camera bracket permits cen- 
feras of camera over subject. 15x18" base- 
board is very practical for large originals. 
1%" diameter is 38" high. Ship. 
— Stand, light Wt. 11 lbs. 


$12.95 


‘att. with reflector floods, Proxi- 
scope Sr., all as illustrated ....... *25-95 


2 units, 

ith C- 

or enlarger pole. 95, 

2 special reflector floods, 
9 additional. 

Shipping Weight lbs. 


FREE yi Ss30 
or send 256 for CLOSE: 
UP DICTIONARY—con- 
tains all needed 


¢c fit 


PRICES SLASHED 
IN HALF 


HIGHEST QUALITY 
OPTICAL GLASS 


FILTER S| 


COATED SERIES SIZES 


fit standard filterholders 


For B : Lt. Yel., Med. 
Yel., Green, Red, Grange, Haze. | 
For Anscoch : 


er : 
UV-15, | 


light: 
Naty 10, 81A, 
» Type A: 85(A), 
81A, UV-15. 


scochrome 

UV-16, 82A, 80( 
For Kodachrome, 
85B, 82C 


For CLOSEUPS: 1. +2, +3. p 
NE NSITY: 2X, 4 


UTRAL DE + 2X, 4X. 
For KODACHROME, EKTA-| 
CHROME DAYLIGHT: Haze, Sky- | 
light (1A), 82A, 808, 81B, 81A, | 


For ANSCOCHROME, KODA- 

CHROME, EKTACHROME TYPE 

F: 85C, 82A, 82C, 828. 
Coated u 


1.54 Ser. IV 
Ser. Vi 
Ser. Vil $3.34 b 98 
Ser. ViII$5.90 
Shpg. Ch. 1 to » filters 15c 


OTHER FILTERS 
IN SERIES SIZES 
Available uncoated only 

Neutral Density 8X, 10X, Haze 
2A, 81, 81D, Flash 1D, UV-17, 
Infra-Red, 11. 5 
eas» Clip here for this --<» 

SPECIAL OFFER 
Buy at least five filters and 
closeup lenses at one time 
and we will ney COATED fil- 
ters (in colors listed) at un- 
coated prices, saving you an 
additional 35% off our low 
Prices. 


“About Fiiters, 
Closeups and -. 


book 
formation. Send 25c, 
. Shpg. Chg. 50¢. 


series ssories fit 
BELLO you do not have a filterholder, 
and lens. Ser. V $1.50, Ser. Vi $1. 


WAT 


The sensational 
new ‘view-camera’ 


el 
rising front and 
back, swinging front, 
rotating back. 995 


For Exakta " 
Leica, Pentacon, etc. 


FREE Bit a 
$3.00, or send 


25c for CLOSE-UP 


or 
contest with orders of 


free 


filterholders. If 
conten camera 
Ser. Vil $3.95. 


33 


Hi 


7) 
#332 


ra extra poe og List $29.95, Spiratone reduced to $18.95 


Se 


a 


FOR THE DARK ROOM 
ENLARGING LENSES 


Five unusual values in brand new, coated, color. 
corrected, anastigmat lenses, specia! 


1” (25mm) F:3.5, for 
16mm, subminiature 
2° 50mm) f:3.5, for 





1.15) 





*Sensational, new py a 


Precision flange for easy 
ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 


13%x18" 


$' 9 WITH PRINT 
ROLLER & 2 

12x17” HEAVY DUTY 
FERROTYPE PLATES 

Yes, Spiratone does it again! A 
complete, ready-to-use, double 
surface drier with a ity of 
4 8x10 of 36 2¥%2x34%2 prints, 
singleweight or jeweight, 
glossy or dull finish — sturdily 
constructed, as efficient as units 


with adjustable _— tension. 
Works on AC or DC. 
with every dryer: Hypokei, 
tells correct rh we 
thermostat wi 
7” ferro jates $s] 
"x16" $ DUO-DRYER 


with two 10x14" heavy 
duty ferroplates,for the 98 
‘oom 


small darkroom ...........- 
12°x16” SINGLE DRYER, 
with 10x14” ferroplate $598 
Shpg. Wts.: GIANT 12 
lbs., STANDARD 10 lbs., 
SINGLE 9 lbs. 


OS Ta 
~~ TRAYS 
3 for $3.98 


4 
You'd expect to pay over $2.00 
each for these fine acid-proof 
trays which Spiratone offers you 
at less than half the regular 
value! Sh. Wi. 5 lbs. 


11 x 14" ENAMEL TRAYS 
$2.50 each 3 for 56.50 


16” x 20° ENAMEL TRAYS 
(Suited for 14x17, smaller sizes) 


3%" (90mm) £:4.5, for 
$675 “oa, 2% 
5* 4° (105mm) £:4.5, 

for 24X34!" Senn 


costing several times as much, 1 


x2%"".. 


ENLARGING TIMER 


60 sec. range, with second mark- 
ings. Current shuts off automat- 
ically at end of desired time in- 
terval. Built-in lock holds knob at 
desired position, until toggle is 
released. Adjustable stop for re- 
peat exposures. Manual operation 
for focusing. Enlarger or printer 
plugs right into receptable on 
cord timer. Shpg. Chge. 50c. 








Fits any tray with 
“pate gy bo or ‘ 
longer. Produces y 

rapid, thorough Im Sat 
washing of all size # lbs. 
prints. Tray, hose, not included. 


darkroom 
items 





Sh priced at 


it wt. 3% Ibs.!) 
Shipping Weight 6 lbs. 
8x10 Enlarging Easel, 


struction as abo pomp 

s s above, 

Spiratone priced at $3.75 

ALL METAL ADJUSTABLE EASELS, 

8 x 10 $4.95; 11 x 14 $6.50 
SELF-LOADING 

DEVELOPING TANK 


Simple bayonet lock 
for different size 











3 for $9.95 
8. (3) 12 lbs. 


SAFELIGHT 


Screws into dropcord 
or outlet. With one 
filter (specify red, 


be orange, green, Varigam). 
Shpg. Wt. 3 lbs. $2.49 


Extra filters ........... .58¢ each 


Clamp, cord, sock 
holds safeli $1.00 


sero eanes i °3.98 


dened steel knife on spring. 
Shpg. Wts. 5 lbs. & 7 lbs, $ 


adjustments. Vents for 

quick changing of 

ABI.FOR liquids. Agitating rod. 
35MM, amproof reel loads in 
828,127, seconds in darkroom 
128, 620, —other operations in 
116, 616. daylight. Transparent 
49 + —tor color. Uses only 

8 oz. for 35mm. Easil 

Sh. Wet. worth double. Tan 
spare reel, $3.95. 





14” Model 











LENS, COATED, CLICKSTOPS 


12x36" BASEBOARD 


3%" £:4.5 
liluminated 
Diaphr: 





al 





ae eee 


4h" & 
6.98 extra 





RED FILTER 


al 
RACK & PINION FOCUSING , ca 
al 























“ 
14 lbs. | 22 tbs. | 22 Ibs. 
* Diffusion Glass Incl. 
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— 


Bek Se. 20 Oe D0 exp. 35nmm Ik reload Sie> Ta vat 


gun) 1.98; 

C4, C44 and gun), KO-KO (for Kodak camera and gun) 
Sh. Cho. 10¢- Neme gun, camera ow eae | 1 
ig " } 


C3 & 





Seog cameras. Has fitting 
tA. Case 19¢ extra 

as 

stor flash and strobe. Leather bracket $1; 

| Fan with efeter Sh. Ch. 250 $4.94 seatner case 790 
6x30 MONOCULAR Qe 
makes 6X TELEPHOTO eee 
FOR SINGLE AND TWINLENS REFLEX CAMERAS 


Use egular prism monocular, or, j 
Sanh Salt Wa! cat bts el Bt 


with leather case and 

6x30....$9.95 ©  8x30...$13.95 ¢© 
Eyepiece converters, Series V $3.95, Series 

For Cameras in Group 

IBple 


strap: 
rv} ...$12.95 
Vi $4.95 





SAVE 67 
7°9135MM LENS A 
CASE | S498 
TWO FOR $3.59 

oe Leather — 


Plush lined — Holds 
even large 135MM tenses. Incl. 
carry strap. Sh. Ch. 35¢ each 

UST $6.00 ea. 


SHUTTER RELEASE 
Nothing like it for 
mi less than double! 

=~ Gently acting 

trough air pres- 
sure. Vinyl hose, 
chrome cylinder, 
Ive and hose yen ® 98 
i fi fit gt Ae can. $3 
VASHIcAY ante ‘oe Bik 
LONG CABLE 


RELEASES, with set 
screw: 40” $1.50 60° $2.50 

















Add for pouage 








on mT 


_-—- = Ge 
= 5 me i 


Features a 12 blade 52" 
fan “yoy ae 


built-in 
dial, BC  eannaliaiee 
biadeholder, Ct. with 


mthng ea 
ag Ld —y 





air odeis ne. 13) with oH 


Co 
. adapter, leather case 








piexet Coated, color-corrected, metal barrel, 4 el 


ts, helical f 





i. 
rges , 12.50 











All three — with swivel joint, switch, socket, clamp 
and cord . . . at a fraction of their usual cost. 











Coated, F:7.5, 8X magnification, lightweight, color-corr., superb resolving power. 


BELLOWSCOPE......... 


Leather bellows, geared track, positive lock, 5” range, weighs only 6 oz. 


135mm :2.8 fully ic, “true” tel 





Sant 
P 


adapters, shade, leather case, haze filter 
135mm f:4.5 coated telephot 


hall 7 £ 





Slide-Duplicator, makes 1: 1 copies of color slides, automatic focus .. 
croup B ACCESSORIES T ‘PRACTICA, 
ACCESSORIES FIT MIRAI 


croup A EXAKTA, EXA, TOPCON; 


ACCESSORIES FIT KA, 
PENTACON, PENTAX, HEXACON; GrouP € 


Ca. 


, coated, color-corrected 
35mm f:3.5 preset wideangle, coated, color-corrected, depth of field scale $29.95 
135mm f:4.5—225mm f:7.7 convertible telephoto outfit, complete with 


C4, name your 
5 shots in 6 seconds! No installa- 
tion — fits over winding knob. 


Shipping % 95 


- 2 10¢ 


9.95 


$59.95 


Fits back of — every Som 
camera with removable back — 
lets you check lens, finder accu- 
recy, “-* < closeup 4 

etc. ins lion — snaps in 
en. and out of film 











ACCESSORIES 


Aux. Telephoto or 
Wideangle Lens, 
case, 





your lens, 
$1.50 to $3.25, fits * y i) vt 
adapter ring — Specify series. 





More POWERFUL than ever and at the LOWEST PRICES in photographic history! 





plane. 
man Lat od 10¢ 


PROJECTION BULBS 


Watt T8%, = BAY CLS 
— 2 for $3.25 








Top Drawer GRAIN 


i up 


eh 
$10.99 
nae $13.99 


TOP DRAWER B 
M1x8x5¥2" 


gRRSE 


: “a 16.99 


TOP DRAWER 
16x 1x8" 








May, 1960 





Turn 
me Ship. Choe: 15¢ your =~ for aoe 

sional panoramic movie scenes! Fits below or on 

tilttop or panhead, a tee any 

in degrees This feature is incorporated into ete panheads 

Costing $30.00 and more, has never been available to the| amateur. 








NORTHERN BLVE 








USING SERIES V 
ADAPTERS 


95 








Pephcate aed your 2\2 


Color Slides 


Exakta, Praktica, Pentacon, 
own complete $295 
er BE Cg ise ont 750 











paint 
a 
photo 
with 


a 
PENCIL 


Did you ever think that most 


you could paint photos 
with the greatest of ease. 


startling 
YOU CAN — with the new, 
imported MARSHALL’S 


advance 
PHOTO OIL COLOR ; 
PENCILS. in 
Yes you can, without pre- 
vious art training or spe- photo 
cial talent, turn out a oil 
beautiful hand colored 
photo. It’s as easy as i 
writing. Even fine detail coloring 
work is simple when you in 
use these unique pencils 


made for the particular g 


purpose of coloring photo- 
graphs and photo greeting 
cards. 

Each set contains 18 well 
assorted colored pencils 
plus all accessories and 
full instructions. 


Marshall’s Photo Oil 
Colors also come in tubes. 
They are the standby of 
the professional colorist 
and are also easy to use 
by the amateur. Remark- 
ably beautiful results are 
obtained. There are com- 
plete sets for every 
from $1.65 to $14.95. 


To color glossy or Pola. 
roid prints — 
spray with Mar- 
shall’s Pre-Color 
Spray—then color 

as usual. 


At photo stores everywhere or write to: 


ad 


JOHN G. MARSHALL MFG. CO., INC, 
Dept. M-5, 167 North 9th Street, Brooklyn 11, N.Y. 


Please send me FREE Coloring Brochure. 


() Marshall's New 1960 Coloring Manual $ .50 
(2 | box of Photo-Oil Color Pencils at $4.98 
00 | Hobby Set of Photo Oil Colors at $5.95 
[) | 6-oz. can of Pre-Color Spray at $1.50 
0 "Photo-Oil Coloring for Fun or 

Profit" (a professional book)— $3.95 











BATTERIES 
(Continued from page 80) 


the end of its charge, giving less light 
and requiring much longer times to 
build up to a full charge (increased 
recycling times): In older electronic 
flash units made before the transistor- 
ized monitoring systems were designed 
to cut off the power between flashes, the 
cells lost power if the units were left on 
and not fired immediately. In one hour 
of “on” time, the equivalent power of 
60 flashes could be drained even if no 
pictures were made. 

To solve these various problems 
several manufacturers have produced 
battery rejuvenating units. These units 
do allow batteries to be rejuvenated for 
a limited number of flashes but they do 
not recharge the battery. D-cells are con- 
sidered by chemists to be irreversible. 
In other words, alteration in the in- 
gredients during battery use produces 
changes which cannot be reversed by 
any practical means. However, by ap- 
plying a small amount of reverse current 
—i.e., forcing electrons back into the 
negative electrode—the depolarizing 
(elimination of the hydrogen shielding 
the carbon electrode) can be made more 
complete, thus extending the life of the 
D-cell considerably. 

However, the cells can be rejuvenated 
only under certain conditions. The bat- 
tery or cell must be recharged soon 
after use.-The voltage in each cell must 
not have been reduced under 1 volt (a 
full cell charge is 1.5 volts) and the 
charging rate must continue for from 
12 to 16 hours. Since rejuvenating re- 
duces: shelf life, the rejuvenated cells 
must be used immediately. 


Improving on the D-cell 


A new type of D-cell, the alkaline 
energizer (see fig., page 78), may solve 
the short life problem of the D-cell. The 
energizer gets its name from the elec- 
trolyte, which instead of being in an 
acid state as in many D-cells is an alka- 
line—potassium hydroxide. The elec- 
trodes, as before, are zinc and carbon. 
Although these cells are higher in price 
than the D-cells and are not recharge- 
able, they last much longer, have more 
energy and capacity, and don’t fall off in 
power as they near the end of their 
charge. They are also relatively un- 
affected by extreme temperature. 

Another excellent primary or non- 
rechargeable battery now in use is the 
mercury cell (see fig., page 78). From a 
chemical standpoint, it’s much like the 
alkaline energizers, with potassium hy- 


* droxide as the electrolyte. The elec- 


trodes are zinc and mercuric oxide. The 
mercury cell has a number of advan- 
tages. For its size and weight, it delivers 


(Continued on page 112) 





you haven't 
got it! 


Adox film automatically improves 
negative quality—and sharpness of your lens 


yo professional will tell you—your finished 
print can be no better than your negative. 
And you automatically improve your nega- 
tive’s quality and lens sharpness by using 
the highest possible resolution film. With 
Adox KB-14 film (inherent resolution 150 
lines per mm) your lens attains maximum 
resolution. 


“No grain”, superior image-quality inherent in Adox 
Adox has a fantastically thin film emul- 
sion with smaller, silver halide crystals. 
Therefore, during exposure, there is less 
image distortion (irradiation)...plus a defin- 
itely superior grain quality (acutance). 
Graininess is almost non-existent. 


Prove it to yourself with giant “‘grainless” enlargements 

The final test of any film is its ability 
to record fine detail; the sharpness of its 
enlargements. We ask only that you put 
Adox to your most exacting tests. See if you 
too don’t agree with the most critical pro- 
fessionals—that Adox is in a class by itself. 


Adox film is available in 85 mm and 120 
sizes with ASA ratings of 20, 40 and 100 at 
FR Franchised Dealers everywhere. 


Another fine product 
sold and guaranteed by 
The FR Corporation 
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The justly famous 


OPTIKA Ila 


Single Lens Reflex 


Designed for the Professional 
Priced for the Amateur 


The Optika tla 


opens new and virtually un- 
limited possibilities from 
Landscapes to Portraiture 
and from Extreme 
Closeup to Ex- 

treme Tele- 


photo Work. 


The Optika Ila 


permits unlimited choice of 
negative material, color, black- 
and-white, rollfilm, cutfilm, film 
pack. Switch from one type of 
film to any other at will: All 
magazines are removable _re- 
gardless whether film has been 
used up or not. 

Choice of lenses is also very 
wide. Interchangeable lens- 
boards let you switch lenses 


in seconds. 

OPTI KA OWN ERS “,.. most versatile photographic 
tool.” 

We carry a complete assortment of accessories, 

lenses and auxiliary equipment for the Optika. 9 

Now available: Marco lenses for close-up work from 

50mm. Telephoto lenses up to 400mm. 


New: 210mm F4.5 and 300mm F4.5. 350-CC WEST 31ST STREET 
New: 21/4x3 Auto-Stop Rollfilm Magazine. NEW YORK 1, N. Y. CH4-1150 


If you now own an Optika, be sure to get on our 
Optika Owner List. ; 





GPSS SSS OS 8 SS SSS SSSSSSSSSESSSSSSSSSSSSSSSSSG 


SEYMOUR'S 
350-CC West 31st St., New York 1, N. Y. 


[) Please send complete details about the Optika Ila Single 
Lens Reflex, descriptive literature, and prices. 
(1 | would like to trade equipment and have listed it on a 
separate sheet. 
C1 | own an Optika. Please send accessory information. 
0 | would like to establish credit. 
(Please hand print or type name and address) 
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BATTERIES 
(Continued from page 110) 


a high electrical output. The output 
voltage is unaffected by low tempera- 
tures that cut other batteries’ efficiency 
drastically. Voltage is quite constant 
under heavy loads and shelf life of the 
battery is extremely long. Unfortunately, 
these batteries are too expensive for 
practical purposes as far as electronic 
flash is concerned. However, they are 
finding some use in powering the cells of 
special purpose exposure meters. 

Small amateur electronic flash units 
until recently were designed to use 1.5- 
volt, single-cell D-size batteries. Since 
a rather high voltage is necessary for 
an electronic flash discharge, a rather 
comprehensive electrical circuit must be 
used to build up and store the current 
from the 1.5 volt D-cells. It takes such 
a flash unit about 10 seconds between 
flashes to build and store the necessary 
energy. If a 240- to 510-volt battery, 
which is actually no more than many 
1.5-volt cells linked together, is used 
instead of a D-cell, much of the unit’s 
circuitry can be eliminated and the 
time between flashes cut to about 4 
seconds (see fig., page 80). In addition, 
the idling current is very low, so there 
is practically no drain on the batteries 
while the unit is “on” but not firing. 
Upwards of 500 flashes are possible on 
one set of batteries. 

The characteristics of the high-voltage 
dry cell make it an obvious choice for 
professional photographers who need a 
large number of flashes without battery 
change and who must keep a unit idling, 
on the ready, for hours at a time. 


Good but expensive 


The fly in the ointment for most ama- 
teurs is the cost of the high-voltage 
battery itself. Since each battery is 
actually composed of many individual 
1.5-volt cells, a high-voltage battery 
must be relatively expensive—as it is. 
One 510-volt for a small electronic flash 
unit costs about $15 and its life is but 
one year. 

Since purchasing a comparatively ex- 
pensive set of batteries and throwing 
them away after a limited number of 
flashes is uneconomical, it’s not surpris- 
ing that portable electronic flash man- 
ufacturers should try to find a substitute 
battery which could be used over and 
over again. Their first try produced 
rather heavy wet-cell electronic flash 
units, powered by batteries much like 
those used in cars (see fig., page 80). 
The two electrodes are made of lead 
compounds while the electrolyte is sul- 
furic acid. As the battery discharges, the 
two terminals are slowly converted to 
lead sulfate by reaction with the acid. 

(Continued on page 116) 
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THE_GREATEST VALUE 


* 
Precision 35mm RANGEFINDER CAMERA 


WITH BUILT-IN ELECTRIC EXPOSURE 
AND LUMINOUS “‘LARGE-AS- 


METER F 
LIFE’ COUPLED RANGE-VIEWFINDER i & 
SAVE $60.75 
Off Comp. List 
75 





Ultrafast Fi.9 7 element tens 
janeport 


Sold ear with DeLuxe Case 
& Folding BC Fiashgun . 














EUMIG c1eéR 


THE WORLD'S ONLY 
3 LENS TURRET 
16mm ELECTRIC 


MOVIE CAMERA 
@ Full 40 Second Spring Run 
@ Automatic Parallex Correction 
@ 16 to 64 Frames per ad 
e ae 8 wae Angie, Normal & Tele 


AC 7 C 
NOI 


TWIN LEI 
MOVIE 





USED LEICA and CANON 


BRAND NEW 
LATEST 1960 








[ SAVE-A-BUCK DEPT. | 


Used, Excellent Condition 
First Come——First Served! 


| 35mm CAMERA 
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eg oa 21 


with 50mm 
SUMMARIT 

LEICA Mz 

tgica IF, F2 
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Cc. nm VT, F1.8 Canon. ios: sO 
Ganon iv $2, F1.9__. 87.50 
2imm Super pan a pe 139.50 
Smm F2 Sementoren.. 24.50 
mm 

unaleron 
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Aires IIIL, 
Aires a F1.9 
n RF 3.9 


MIG) 
| UNILECTRIC|§ 


Fully Automatic 
Electric Eye 
8mm Movie Camera 
ite 13 


BATTERY 
9 Schneider OPERATED 
Xenoplan Lens | ELECTRIC DRIVE | |e Automatic Viewfinding 


—. 
Uses All Films ASA 10-100 @ Drop-in Film Loading 


TRADE UP TO EUMIG 


oa 
© F1.9 Wide Angie 
& Tele . 


mm Lenses 
@ Uses ali filme ASA 8- 





list $124.50 


SAL 





147. 
m F2.8 Summaron 69.50 
mm F2.8 ced 





74.50 
mm ea DR Summicron 97.50 
mm £1.4 Summilux-119.50 p coh, 1S 
F4 Eimar Colps. 74.50 
sg ge: 8 Eimarit- 108. so 
‘2 Summicron__179.50 
, ned F4.5 Hektor 





Finde 22:50 
Nikon Universal Finder 19.50 


BRAND NEW LATEST 1960 
EUMIG P-8m IMPERIAL 8mm PROJECTO 
a SOUND AND SILENT 
” Suite. -in Synch a 
@ Variable Voitage 
a1 


e 50-60 Cycles 
@ Wide Screen F1.4 


ns 

@ Brightness of 750 
atts 

@ Reverse & Still 
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YOUR 
PROJECTO 
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35mm F3.5 


CONTAFLEX VOIGTLANDER 





VE 50% os 
gan 8? KO 
105mm F3. 5 
ses 
For LEICA, CANON, NICCA, etc. 
List $79.50 








ine 9. 
Prominent, F1.5 ...-88. 


‘MODEL 





SALE 3975) = 





[NIKON _ 


Nikon 
Nikon S- 2, *F1.4 leni 


[CONTAX sa] 





0 | 
@ Click Stops 
‘_ From 4ft. 











AND NEW LATEST 1 


KODAK AUTO 35]: 


Contina IIA, F2.8 2.50 
Contessa, F2.8 Meter_44.50 


CONTAFLEX RAPID BESSAMATIC 


58.50 ur Contafiex gts 
Y 47.80.y0 ir Contafiex 
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ime tic 








_ EXAKTA 
ae «SCA 


114.50+your Contafiex Il! 
» 84.50. Your Retina Reflex 
99.50+your Asahi Pentax 


BRONICA 


CA 


4 
50,4. your @) 
Hasselblad wi 
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s: 350-28+ yo is 
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Exakta VX 
(Single Fiash Post Mode!) 
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ur 4 Hole VX 








Pentaco 
cies ae 08 
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r Retina Reflex 























CLOSEOUT 
KONICA 
WIA 


REFLEX SALE 


1 5, ah 9 Xenon.119.50 
Aiba 7, F1.8 Switar_149.50 
Praktica, — 9 lens...29.50 

ica FX, F2.8 


SINGLE LENS 
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TOPCON] — jusT ARRIVED! 
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TRADE YOUR 
MIRANDA ‘"'C" 
Exakta VX 
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79.S0+your Leica 111G 
38.50+your Nikon SP 
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& BC ‘Folding 
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ae Add’!_ Hasselblad 1600- 


58. 
TWIN LENS 
REFLEX SALE 
Rolleicord I, F4. 19. 











1 
Rolleiflex 2.8D F2.8_ 
Minolta Autocord ~~~. 
Yashicamat, F3.5 lens_ 44. 
Tkofiex IA, F3.5 lens.34.50 
Ikofiex ITA FW: 5 =: 42.50 
Sawyer Mark IV. 147.80 
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69.50+your Retina 1115 
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WALL ST. Camera Exch. 


SPECIALS! EXCLUSIVES! QUANTITY PURCHASES! 
DIRECT IMPORTS! BELOW WHOLESALE! SAVINGS! 


— 80 WALL STREET NEW YORK 5. N. Y. 
: -m... : MON.-FRI. 


BRAND NEW DISCONTINUED BRAND NEW LATEST 1960 WALL ST. SPECIAL! USED, EXCELLENT! 


10% OFF sz | LENS RIOT SALE! CONTAFLEX 111 | RETINA REFLEXS Outfit} EXAKTA VX 
ANON 8mm) 200mm F5.5 i A dee eyes, OUTFIT 
MOVIE CAMERA PRESET an ; “SALE : * —e- Bas 
SALE. TELE VOTAR BENE Se s WHAT A 124” rea / 3 wees | 4 
69° SALE . 3 Somm Pais else Fess F2.8 Zeiss Tessar "4 < : RE’S WHAT you Get! 
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CLOSE-OUT SALE! toomm 5.5 Tele Megor 109.75 
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5()° List |S eet s Leather Eveready Camera Case 
4 HG ste Reg. Sale g Eeather Ease for Wide Angie Lens Body Only WALL ST. CAMERA EXCH. 
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24-HOUR LAB SERVICE ON _KODACHROMES La oe iF) 
SOME “Sz (MOVIE F ME 
jsomm ue ee 1LM 


VIZ, 
D 
XO0ae iy (oa >) Take your 
| waa WITH PRO SING INCLUDE ‘ 
La Wi ; DAYLIGHT OR TYPE F a COLOR shots 


Oy 
ALY FILMS MOUNTED 3-ROLLS -:10-ROLLS my DAY. OR TYPE A pe 10-ROLLS 


x ODACHROME op exp. | 26-exp. | 20 e10. 36 exp. my J E 8mm ROLL 25’ Dbl. & 28.00 

2 oo prices apply 93.00 35 00 ue ar s “cin pa 25.00 81.00 3 
GA tor Extachrome 7.50 |11.95 totes” 28.50 89.008 
MM and Anscochrome pi ay ey omm = 2 Dbl. 12.00 38.00 : 


SUPER hari. salvo. 00 Es ¢ 18.00 58.00 


: —E 8 00 BA = Mail your film [3m 100’ Roll : 85.00 : 
ANSCOCHROM Tear BA a." 
STEREO Seas et 7 0045.00 a _—&é =e 1m ro129.00 96.00 Fe 

HROM crue 3¢ postage pet ‘ol Jf + 5) | (—E(, , eeeessresssnteserds 





KODAC 


Drang ia sts , LOAD YOUR OWN AND SAVE! 
LOAD YOUR OWN AND SAVE! mm 3M Ys: KODACHROME 


OR ANSCOCHROME a “a Bulk MOVIE FILM 
KODACHROME 28322070! ty 
35mm Bulk COLOR FILM Receive you Mb tcratcnate 


film at home 8mm x 100’ ; 
WITH PROCESSING INCLUDED Plus 4-empty daylight spools and cans 


(or on 100’ day. spool for Bolex H8) 


28 Ft. |To make (8)-20 exp. or (5)-36 exp. | 16.95 ie ‘ , 39.00 


50 Ft. |To make (16-20 exp. or (10}36 ex. : ceed ga ge ES 


100 Ft. | To make (32)- 20 exp. or (20)- 36 exp. | Bg Minimum order: $1. % a 32.00 


FREE! MAILING BAGS AND [em Sey, no C.0.D's. 
BULK | EMPTY 35mm CARTRIDGES. [BSE Please include pp prieme 
LOADER | Specify your preference for 20 [D4 postage, excess 


exposures or 36 exposures. Ma is refunded. nt LMS ARs HOM 


FACTORY FRESH BULK 


NOW! BLACK & WHITE Fim ¢ notes 








BY POPULAR DEMAND! 8mm & 16mm BULK FILM 


SS — (Without Processing) FREE! 
° 8mm d 
\ SS FRx | 10OFt 200Ft 400Ft Specie ane 


HIGH SPEED ASA 200 4.50 8.50 16.00, 16mm 100 PLUS-X OR PANATOMIC-X PLUS-X OR PANATOMIC-X 
PLUS-X or TRI-X pede satan, 35mm x 20 exp. § DO IT YOURSELF AND SAVE! 


= ag shooting under 8 16 3-ROLLS eee 1.50 
nop mm or 16mm 

Bn aie SE | ami Bulk Film Winder | (O-ROUS. . . 3.95 

3-Mags . . . 9.00 : Will load rine spool 35mm x 36 exp. 


] 7 cwitheut Processing) 
100 for Bolex ea.9.00 ° _ eS 347 3-ROLLS eee 1.80 FREE: Empty cistiieie in- 


Also available in . 
bulk film order. = gee cluded with every bulk order. 
Kodak PLUS-X x Meet 80) (Include 65¢ postage) 10-ROLLS . » sa 90 ~ 


FILM LABS - ‘> Sricah-omnteg > Valleg Pillage’ Stotion 
new Yer 2 North Hollywood, Calif. 
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WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER eo}, |e tele). 


COLOR prints) KODACHROME -A REAL TIME SAVER! 
ig COLOR PROCESSING Fy “!-TRIP COLOR OFFER” 













































(From transparencies) 





*35mm x 20 exp. 












































PRINTED ON NEW KODAK w/mounting ....... 1.00 35mm EASTMAN KODAK 
EKTACHROME PAPER *35mm x 36 exp. N 
i caaina gen/mounting 1.75 6g. Color-Kodacolor Type 
- 2 2 m . stereo 
5 (from 35mm & 828) 100 romeaing pet ees 1.7 WITH PROCESSING INCLUDED 
—3S (3%2x3%2) 35mm x 28 exp. Stereo AND 
(from 120 & 620) yoo % w/mounting ....... 2.75 JUMBO COLOR PRINTS (Type C) 
—3X (3¥2x5) bs MOVIE FILMS 
(from 35mm & 828) yoo Sa 8mm Roll ........... 1.00 12 exposure roll 
Below sizes are Studio Mounted. % ioe te. — v4 3°° un « 3 fo g75 
—A4X (approx. 4x5) joo 16mm x 100’ Roll... .. 2.50 4 J 
(from 35mm & 828) 8mm x 100’ (Bolex) . . .3.95 20 exposure roll 


















Printed on Ansco Printon: 


5x7 95¢ each 
| 3 for veda 


° 35mm ————e 












4” 3 tor 127 


* Prices include film, Processing of 


fil 
rand ba 1-jumbo color Print of each 


Same prices as shown. 
120, 620, 127 Anscochrome, 
Super Anscochrome, Ekta- 
chrome ok ios ea an ca 












85 iS 
exio I each Ky 


2 tr = 































Ws the newest COLOR on ri) A IT’S NEW! —_—HIGH SPEED! 
8mm Ansco MOVIECHROME A 35:m Kodak Ektachrome 


HIGH SPEED © FINE GRAIN I Ein 
ZA COLOR DAYLIGHT © ASA 20 9% 
Daylight ASA 160 or 


PROCESSING TT INCLUDED 











































DUPLICATE 
Color Slides 
35mm Mounted 
From Transparencies 


*Your duplicates are ac- 
tually made on 
Kodachrome film! 






eam it’s New HIGH SPEED! 
fa 35mm Ektachrome 
eS Bulk Film 







































or Type B ASA 125 
rT] Now — | wom avaible tor 10for 
25 ‘ we \ angers Sears! 3-ROLLS 10-ROLLS 1.50 





20 exp. 36 exp. 20 exp. 36 exp. 


875 1425 | 2750 4250 


BS Specify Daylight or Type B 
oe FREE! Polling nore and 
peci 


empty cartridges. pref- 
erence for 20 or 36 exposures. 


*And that's why only Lord 
can give you faithful re- 
production of your treas- 
ured slides. 
















& 3-rolls — 3-mags 12.00 
@ 10-rolls 28.00 om 38.00 





tee Sees 










"BLACK and Wi) re--. Renee Ree 
a DEVELOPING < 20 exp. roll . . 3.70 


WITH KODACOLOR § Developing 
PRINTS any size roll . . .70¢ 
\ 


KODACOLOR COLOR PRINTS 


Made from Kodacolor neg. only 














Send for FREE mailing bags and price list 















NT CUSTOM 


DEVELOPING 
ROLL FILM & PRINTING 
120, 620, 127 


Ultra fine grain finishing 
and professional print 


























AS A quality. ay 
Day.-Tung. ia 127, 120, 620, 10 1 
~ ee . JUMBO PRINTS J ° fim fies, tas 828, 35mm for 






8 exp. rolls ... 75¢§ ~ Fully illustrated 
10 ve 995 12 4 rolls ...1.00 9 + List $1.00 
36 exp. 35mm . 2.50 


P.O. Box 243 oe eps ‘ 
FILM LABS. Di oe Ey, BD valley Vitose station. 
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5X (5x 50r5x7)....... each 1.00 3 for 2.85 
8x (8 x 8 or 8x 10)...... each 2.75 2 for 4.95 
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POCKET! 
NEW 


WESTINGHOUSE 


DUAL 


New Westinghouse Dual Packs hold 12 
No. 5 flash bulbs—snap in half to give 
you two pocket-size packages of 6 bulbs 
each! No. 5 and 5-B are the most popular 


type bulbs for use in- 
doors and out, for color 
and black and white. 


¢ Guaranteed to flash or full replacement 


¢ Color-balanced 


PACKS! 


¢ Also available in new Dual Packs: 
M2, M2-B, M25, and M25-B flash bulbs 


GET HANDY FREE EXPOSURE GUIDE! 
Write WESTINGHOUSE LAMP DIVI- 
SION, Dept. AP-240, Westinghouse 
Electric Corporation, Bloomfield, N. J. 


Picture it now .. 


. see it forever! 


You CAN BE SURE...1F «Westinghouse 





LET’S TALK ABOUT THIS PROBLEM 
OF EXPOSURE CONTROL IN 
MAKING ENLARGEMENTS 


First, you need not one, but TWO answers. You 
must know the proper exposure (time vs. lens aper- 
ture); and you must know the proper paper contrast 
(or variable contrast filter) to fit the density range 
of the negative. One answer is as hard to guess as 
the other. Whether you spend $15.00, $18.50 or 
$700.00, the photo-electric Spot-O-Matic II enlarging 
meter is the only device that gives BOTH answers 
automatically. 

Second, you need phenomenal accuracy and sen- 
sitivity. A meter for spot readings in enlarging must 
be about 1000 times as sensitive as a meter used in 
ordinary picture taking—yet it must be at least four 
times as accurate! Only Spot-O-Matic Il, with its 
exclusive variable area dial, with its super-sensitive 
photo cell and glow indicator, meets ai// the require- 
ments of both accuracy and sensitivity. Completely 
photo-electric, not visual. You can't buy greater ac- 
curacy—you can't buy as much convenience—at any 
price! 

Research has convinced us that the R.C.A. cadmium sulfide 
photo conductive cell employed in Spot-O-Matic provides 
the most accurate, stable, economical and trouble-free basis 
for such measurements. One inherent characteristic of all 


such cells is a slight time lag. The exclusive Spot-0- Matic 
diminishing signal, plus new instructions, show how to 


compensate for this and read both exposure and paper 
lis _ PHOTO 
324 W. Vine Street 100-130 volts AC-DC 


contrast in less than 15 seconds. 
ELECTRIC 
FULL ONE-YEAR GUARANTEE 
KINNARD 
Milwaukee 12, Wis. 200-260 Voit 


, atl 0-MATIC 11 
nlarging 
Cc Oo x ] 8 Bese 








CLIPPER 
SPEED-0-MATIC Roll Film = 


Takes all oe hogy 


35mm to 1 

Fast and ae “ry 

ee yd — or 

} Ae! Hi to 16 oz. eo 
$995 


Have you tried Yankee 
Instant Film Dryer? 


‘Yonkes PHOTO PRODUCTS 


3325 Un 





IF YOU OWN A 
TAPE RECORDER 


. . « here is a new book that will be ex- 
tremely helpful. The "“ALL-In-ONE TAPE 
RECORDER BOOK" tells the whole story of 
tape recording . . . how a recorder works 

. recording techniques . . . maintenance 

. a complete tape recording encyclopedia. 
Equally important, it is most interesting 
reading. Published by the famous Focal Press, 
of England. Priced at only $2.95. At your 
camera store—or ORDER DIRECT, on a 10- 
day money-back guarantee from 


if 


AMPHOTO, 33 W. 60th St., N.Y. 23, N.Y. 














PETER GOWLAND’S 


Guide To Electronic Flash 


yan fascinate and instruct 

ibes and tells how to use all units 
hiastentea with typical Gowland glamour 
photos, 1 


At your camera dealer, or from 


FAMPHOTO «2 trite 


New York 23, N. 


every user of this equipment. 


$1.95 


Y. 











BATTERIES 
(Continued from page 112) 


After the battery is discharged, it can 
be recharged many times by applying 
current to the terminals. The lead sul- 
fate is broken down, the terminals are 
reconstituted and the sulfuric acid re- 
turns to its pristine state. The amount 
of charge remaining in the battery can 
be measured easily by testing with a 
hydrometer the percentage of sulfuric 
acid in the electrolyte. Such testing de- 
vices, in the form of small colored balls 
floating in a tube of the sulfuric acid, 
are often incorporated right into the 
electronic flash units. When the balls 
are floating at the top, the battery is 
charged. As it discharges, the balls 
begin to drop in the solution. When they 
reach a certain marked point in the tube, 
the battery should be recharged. 


Debits of the wet cell 


The lead storage battery, although 
low in initial cost, has several disadvan- 
tages. The battery must be kept charged 
when not in use: storage while dis- 
charged can damage it, and even if not 
used, it will slowly discharge when 
stored. Its life expectancy under the best 
of circumstances is limited to a few 
years. It is comparatively heavy for its 
electrical output. Lastly, the corrosive 
acid can damage wiring and other parts 
of an electronic flash unit. 

The search for a lighter, longer last- 
ing and less damaging battery led to the 
more expensive nickel-cadmium cell, a 
type being used today in more and more 
small electric flash units (see fig., page 
80). Some are even made in D-cell size 
and can be used in D-cell units. 


Enter the nickel-cad 


In the nickel-cadmium cell, the posi- 
tive nickelic hydroxide electrode be- 
comes nickelic oxide during discharge 
while the negative cadmium electrode 
becomes cadmium hydroxide. The liquid 
electroylte, potassium hydroxide; is not 
changed. Since there is no change it’s 
dificult to determine the amount of 
charge in a battery. Consequently, few 
nickel-cadmium powered flash units 
have meters indicating the charge. 

The nickel-cadmium batteries are 
close to the ideal, because these two 
metals require less chemical action than 
lead to produce the same amount of 
electricity. They can be stored un- 
charged—or charged—with no harmful 
effects. The sealed units used by most 
manufacturers need no refilling with 
water. They are long-lived and the com- 
panies manufacturing them claim that 
they can be recharged 500 to 5,000 times 
without loss of capacity. Most important, 
the electrical output remains constant 


(Continued on page 118) 
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STERLING-HOWARD’S HUGE “BUYING POWER” 


BRINGS YOU TOP BRANDS AT LOWEST PRICES! 
PAY ONLY 10% DOWN -—HIGH TRADE-IN ALLOWANCES! 


PRECISION GERMAN CRAFTED 


PRAKTICA FX-2 


2.8 coated 
z ISCO WESTAR 


1.50 post & handling 


and only sf, Focal 
; Focal 


with lens, click s 


Shipped F.O.B 


Enlarging bulb 5% Mico Footswitch HHH 


B a i nued 
button auto es 5, ly 95 
wa 's” 3.5 Se ee BRAND 
able, list 4 <i24-$0 ‘compar: NEW 
Shpd FOS N.Y. 


fisica "45°32" Bown—NST Credit 


SAVE $30.00 ON FAMOUS GERMAN IMPORTI\ 


MECABLITZ 300 


List iy $59.95. We import this unit 
ge from Germany. And rs a quality 


Ti ‘batte * AC, (wet colt 95 
Sloss termes’ Sia oa BRAND 29 
1.75 post & handling NEW 


TERRIFIC SAVINGS ON FAMOUS 


4x5 B & J PRESS CAMERA 


135mm $4.5. 5 COATED STEINHEIL LENS 
gr Howard th ! We 50 
for less 


NEW 2.35 post. 
N—NSi CREDIT 


FAMOUS GERMAN 
400m 


FOLLO-FOCUS 


LONG-DISTANCE LENS 
to be confused with other domestic 
Ge AS, precision 
to *5.S! 


Lal 
is from f22 
optics, and SIVE ‘‘follo-focus.”’ 
Most i and ee = lens Od ao anys 
seems Bai 








low _becau 
For ALL 38mm. sin ate jie Tens refiex came 


ras 
Praktica, etc:, specify). Focus lever (illust) 2.50. 1.75 post erandt, 


BRAND- 77” 


10% bee 30-DAY TRIAL— 


o 
ACCEPTED YEAR SERVICE GUARANTY NEW 


Retina HIS, 2.8 77.00 
Royal, £2.8 SyMC.....ccssrwssseeee 32-50 
Aires HC, f1.9 .. 
Aires IIL, 1.9 
Aires V, 1.5 

Argus C-3, 

Argus Matchmati 
Bolsey B-2, £3.2... 
Ciro 35, £3.5 
INE 2, Wb ainssicarsiccsesseceecseciion 
Kodak Pony 135, £4.5 ‘a 
Kodak Pony 828, 4.5... 
Kodak Signet 35, £3.5 


Asahi-Pentax f1.8 Rokkor. 
Astraflex 35, 2.8 Cassar 
Contaflex Super 2.8 Tessar, 
BRAND-NEW 
Exa, 2.8 Westar... 
Exakta, 2.8 Meritar.... 
Exakta VXila, 2 Auto 
at rag 
Miranda S$ 
Retina Retler £2... aniianenthiels 
Pentacon, £2 ‘Biotar...n... 
Praktiflex, 2.9 Meritar. 


SSSSRssssssssa 





SEBBseNosNssye 


Konica il, f2 H 

Leica I1C, £2 Summitar 
Leica IF, £2 Summitar 
Retina 1A, f2 Heligon 
Retina Ile, 4 » CY 


Bell & Howell 220 2.5................ 14.50 
Retina Illc, £2 


B&H 390 Elec Eye, 1.9... 46.50 








PRECISION IMPORT 
1 
35mm to 2'/4x3/4 wien 
MAGNALUX onset 
__ ale OTHERS! 
DOUBLE PENTA GLASS 
CONDENSER R ENLARGER 





ALL ELECTRIC 
MOVIE CAMERA 


y] Jogees abolie 
k ye pinion focusing, full 


my 95 ellos A. Full money-back 
BRAND 9 
NEW 


13mm f1.9 coated LENS 


Now with vans power-handie! La 
nder 


Leafiet Available . 
Same with 32" 4.5 coated AMI ivan U4 and wide-angle 


BRAND NEW 


1.75 post & handling 


FAMOUS PRECISION MADE! 


7x35 PRISM TYPE BINOCULARS 
BRAND 17” 


i NEW 
-Howard 
1.25 ——# re re 


Solte ~y ere, wae eadd 
ramous sre woo. KODAK MEDALIST 
3.5 COATED ASTRA LENS 
Bran: “wew German import. Optical-benen 50 
fitted tested. —— 
(400th. ~_ fim” packs USED 
and é 620. roll film. 
2.25 post & handling 


"10% DOWN—NSI CREDIT - 


os your time to $-A-V-E. oy 
before the season 


LATEST MODEL—FULLY AUTOMATIC 


PENTACON FM 


1.9 COATED AUTOMATIC 


nder large im, 
finder; fecal plane nutter: 
speeds a to 
a/ Toooth: “paral lax free. 9.95 EDIT handl. 


10 % DOWN—NSI CRED! 


Sterti al selis 
feee Shaye! Tera ina BRAND 1 9” 


BUILT-IN EXPOSURE METER MODEL 


ASTRAFLEX ‘1000’° LM 


#2.8 ZEISS TESSAR or 
#1.9 MEYER PRIMOPLAN 


[PRE-SET Saree J] BRAND 
NEW 


Surprised sao08 see 





x X—+ ion 


», focal plane 
1/1000. Rapid wind. In- 
fe lenses. 


B&H — Elec Eye, Tur........ ay 50 | Mamiyaflex $2.8 ..........cccccsesesssveees 97.95 
Canon 8-T, fi.8 7.00 | Sawyer Mark IV, £3.5 a 39.50 
De Jur Shoosy 1 Mee. aes ae Rolleiflex 4x4, £3.5 nos 
Keystone Bel- +. ag. i Yashica 44A, "£35 
Kodak Mag. 8, 
Revere 50, {2.5 .. 
Revere CA-| Elec " > 
— CA-3 Elec Eye Mag. 

1 


Argus M-500, 500w, case. 
B&H Monterey 500w, case 
Revere 

De Jur 750, "750 watt. 


a i. 2 
Ciroflex, 
veer hefice . 4 year “oetage® and "hanalteg. 1.50 ‘each 
inolta Autocord, . 4. 
Auto Rolleiflex 3.56, 3.5 a og he Se 
Auto Bry + 2.8C, 2.8. (Whichever 


SUS 300w 
bat Balomatic 305, 
B&H Explorer 300w 
Revere 555, 500w... 
Kodak Cavalcade 500w. 
B&H 742 








sum fo vorester}: Send two 
limited. All items, subject prior sale. 

















NEWS LETTER . . . Keep posted 
on the latest developments in the pho- 
COW tographic field. Send for it! No obliga- 
tion. 
N. 


Dept SM-5 
New York 57.N. Y. 


May, 1960 


56] East Tremont Avenue 





Address 
City 




















ar 
«SAV 
WV 


GUARANTEE OF 


SATISFACTION 


GUARANTEE 


FINE QUALITY IMPORTS 





LOWEST PRICES 2i:<2=2~| 


IMMEDIATE SHIPMENTS ASSURED! 





PETRI 


GREEN-O-MATIC 
Color Super 


Latest model with 


GREEN-O-MATIC Viewing and Focusing System ¢ Autom. 
Parallax Compensation ¢ One-stroke Advance Lever * MXV 
Shutter to 1/500 and B « MX Syn. © Autom. Exposure Counter, 
depth of field and other Supe Features 


With f1.9 | th f2.8 len: 95 
List 49.95 ‘OnLy 
Case 9.95 only 6.95 





Savings on 


[PM ROYAL f1.9 


Built-in Exposure 

meter, 7-element f1.9 

lens, shutter speed to 
500, MVX synchr., 


ee 1/ 
coupled Rangefinder, etc. Compar. 
List $99.50. ONLY Y 34° 
ROYAL 


with 2.8 Lens, built-in pe 
List $62.95 29° 


ELECTRIC EYE 
BEAU LIGHTOMATIC 


pb 1.9 = List $99.95 
takes perfect 

pictures ONLY $64°5 
automatically! 











List 69.95 “ONLY 
Case 12.50 only 6.95 

era emma 

NEWEST Single Lens Refiex 
PETRI Penta 


f2/50mm_ interchangeable lens, 
instant-return mirror, Penta- 
prism, med to 1/500, fabulous 
body ‘styl ing. 


List $149.50 















SAVE! Fine Quality ¢ Famous Make 
* £2.5/35mm W. A. Lens 
Pre-set hard-coated, fully color- 
corrected, precision-tested. For 
Exakta, Exa, Praktica, Pentacer, 
Asahi Pentax, Petri-Penta, Pr. 4- 
tina, Contax S & D, Heiland, ete. 
(Specify lens mount when ordering) 


List $79.50 ONLY 39 










Literature & quotation on request! 








BEAUTY 
SUPER ‘L’ 


Built-in Exposure 
Meter with newest 
Lap Amplifier 
ast f1.9/45mm 
coated lens. 





COMPLETE Your EXAKTA, 


Exa, Praktica,Pentacon,Contax OD. Praktina 
£2.8/135mm TELEPHOTO preset 
diaphragm, hi-speed lens, helical 
focus mount. List $89.95 


ony $2995 


Os/ieom, 4 element, P. S. 


List “ON Y$ 9445 








Cross-coupled Lvs shutter, speeds to 1/500th 
Full MX flash synchronization 

Coupled Range/Viewfinder w/parallax correction 
One-stroke r. a film wind, shutter cocking 


exposure coun BRAND NEW 


¢ Plus many deluxe features 
$4495 


Reg. List $99.50 
Now—at the mateoas a c 

eather Eveready Case only $4.95 
BEAUTY Super £2 


with 2/45mm lens, speeds to 1/500th, coupled range/ 
viewfinder single-stroke film wind, etc. 


SgNPLETET — NIKON, 
6? LEICA M3, CANON, TANACK, 
Contax Ila, lila 
_ high precision 1728 $3Q95 
= 35mm wide angle with view 
finder List $79.50 


1a /3.5/135mm n telephoto, 4 $ 3QIS 


element, scre 
list $79.50 Free case and viewfinder. 





Compar. List $79.95 Now! At the lowest 
Eveready Case only $4.95 price ever. ONLY 














RAND-NEW 


Z TANACK IVS 


List $169.50 
$64" 


FREE 

=_ Y lens hood & sunshade! 
E. R. Case 4.95 #2/50mm lens alone$34.95 
Luxury 35mm been peg oem lens system (Leica 
thread) ¢ Tanar hard ctd. 6-elem. f2/50mm_ e Built- 
in synchr. for flash, strobe © Coupled Range/View- 





BRAND-NEW UNUSUAL VALUES 
Increase coverage 
of your camera with 


AUX. TELEPHOTO 
& WIDE ANGLE 


Lenses, hard coated, color-corrected 
for all models 35mm Aires. Petri, Ricoh, 
Olympus, Retina, Minolta, Argus, Conta- 
flex, Beauty, Pax M2 M3, etc. Fit into 
filterholders. Specify camera when 
ordering. 
Aux. Telephoto or W.A. with leather case. 
Fits Ser. V adaoters ...... ea. $ 9.95 
Fits Ser. Vi adapters ...ea. 12.95 
Matching Tele or W.A. Viewfinder 3.95 
SET of Aux. Tele & W.A. lenses 
with viewfinder & leathercase. 


































finder © Focal plane shutter, 12 speeds to 1/500 Fits Ser. V. adapters .......... $21.95 
¢ Autom. filmwinding & shutter cocking. Fits Ser. VI adapters .......... 24. 
Brand-New Import! High Power! Coated YOURS FREE! Bar. al 
Prism Binoculars gain-packed Bulletin Pi 
center focus with sensational ‘‘dis- 7 
List “Shecial count” values of finest 7 2 
6x30 CF 31.50 14.50 imported cameras ai of ra 
733 CF 33.80 "200mm iam £35 5 accessories, f 
7x50 CF 39.00 5 ELEM SEND FOR Iv é ’ f 
eee er" 
16x50 CF 54.95 26. TODAY! 18 / yf , 
FREE genuine leather case & Strap. §f For prektiea, Exakta, > ¢ + ae ol - 
dd 10% F. E. tacon, Heiland Pentax, etc. “te ff 
COUPON! , eo” fw’ ft f 


DIRECT IMPORT CO. 


174 Fifth Ave, NewYork 10,N.Y. Dept. MO-5 




















BATTERIES 
(Continued from page 116) 


throughout the entire charge. This 
means that the electronic flash unit cy- 
cling time will remain constant, even 
toward the end of the charge. Light out- 
put also remains constant, as opposed 
to the dry batteries which have a steadily 
falling output. 

In addition, the nickel-cadmium bat- 
tery shows less local action. Local action 
is an internal self-discharge which 
causes the battery to run down even 
though no external current is drawn. 
Consequently, a nickel-cadmium battery 
will retain its charge for 6 to 12 months 
without recharging. 

From what we’ve said, it’s easy to see 
why you should take into consideration 
the type of power supply used in an 
electronic flash unit before you buy, and 
weigh your choice rather heavily upon 
the battery type, taking into account 
your needs, of course. Incidentally, al- 
though we’ve covered the major battery 
classifications, don’t think you won’t run 
into a few hybrids. The battery on the 
cover of MoperN this month is, for in- 
stance, a dry lead storage cell. However, 
the majority of units are generally of 
one construction. 

The other side of the battery problem 
involves purchase of batteries, storage 
and maintenance for maximum eff- 
ciency. 

We can leave out the rechargeable 
nickel-cadmium and storage batteries 
from any discussion of purchase. Nickel- 
cadmium units generally come with the 
flash units, and they can last up to 20 
years (therefore shelf life in a photo 
store is hardly a factor). 


But are they fresh? 


The dry battery—D-cell, alkaline or 
mercury high-voltage cell—sets the real 
problem. How can you tell whether you 
are buying a fresh one? 

Dating the batteries seems like an 
obvious start in the right direction. Un- 
fortunately, only one or two manufac- 
turers date their photoflash batteries. If 
you purchase batteries that are undated, 
it would help, at least partially, to pencil 
on the date you bought the battery. A 
small voltage tester can also be pur- 
chased to check the capacity of the 
batteries. Often, camera stores will have 
such testers available for a store check. 
A few other store hints: buy your bat- 
teries from a store with a large battery 
sale turnover, if possible. If not, buy 
from a cool store—one that’s air-con- 
ditioned in summer. Avoid any store 
where the batteries are kept in a warm 
place. 

If your new batteries are in good con- 
dition, the flash unit should recycle in 


(Continued on page 120) 
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SCOOP! 


GENUINE 
“EK” RETINAS 


WITH ‘‘EK"' 
SERIAL NUMBER AND 
EASTMAN KODAK 
IMPORT CERTIFICATE 


BRAND NEW LATEST 1960 
RETINA REFLEX S 


LIST $199.50 
SALE 


at er. ae 





EK Retina Re wi 
50mm f1.9 Xenon-_--_ $169.50 


Reflex Ba: 


New 
Exakta VX IIA 


w/Registration 
& Import Certif. 


Ila yes. 9 _ oinen Auto. 

w/Penta Prism RF___$249.00 
Ila Body w/Waist Level_149.00 
Ila Body w/Penta Prism RF 
My Thagee -...... 169.00 
la Body no Waist-Level, 
ae Penta Prism 

















RETINA REFLEX F2 --. 320.98 
Retina IIIS, F2.8 — 
Retina IIIS, F1.9 
Retina IIIC Latest 
*Deluxe Case 
* Case Must Be hh 
With Camera 


LENSES FOR ABOVE 


35mm F5.6 Curtar _.§$ 32.50 
35mm F4 Curtar W.A. 48. 
















1960 
Aires Cameras 


Viscount w/F1.9 lens..$49.95 
M w . 80. 
Model V w/F1.5 
* Cases for above 
* Must be purchased 
w/camera Demo Models 


Aires L 


100mm f3.5 Tele for oan 
£3 -A. for 








59.00 
39 


AND TWO LENSES 


Aires Accessories 
mae #1 or #2 for 


3.19 
5.75 
6.75 
5.75 


KEYSTONE MOVIE 
EQUIPMENT 


1960 - MODELS 


8MM CAMERAS UNITED'S 


K-4C Roll Film List PRICE 
Auto 8mm 3-1 

Turret F2 ienses $124. 50 $84.50 
K-4 DeLuxe 

Film Auto PJ 

3-lens Turret £1.8 


SRS cccocnne 149.50 98.00 
K-5 8mm Mag Auto 

Tu 1.8 

lenses: ....... 169.50 110.00 


16MM CAMERAS 
A-9 16mm 100’ 
w/f2.5 ....... 119.50 69.50 
A-12 16mm _ Turret 
100’ w/f1.9___.169.50 95.00 
8MM PROJECTORS 
K- -60 500W, p 11.6. 64.95 43.95 


Verse ..-... 89.95 59.50 
K-100G 500W, 
w/Splicer -.... 109.50 77.00 
K-100Z 500W, 
Zoom Lens... - 124.50 84.00 
K-110 ux 


De 
w/Action Editor_199.50 139.00 


16MM PROJECTOR 
K-161 750W, 
16mm w/case__179.50 119.00 





MOVIE EQUIPMENT 


Cinelarger 8mm-_ 


ccessory Kit ior “Titler 








PHOTOGRAPHIC 


"VALUES 





DARKROOM 
SUPPLIES 


SALE 
TIMERS LIST PRICE 
. Lab Universal 
r 


oo------ $23.95 $16.95 
pov gael 24.95 17.75 


22.50 
6.25 


24.95 
18.95 





1's. 50. -. —r 19.75 14.95 
SS 15.50 11.95 
caecwcee - 9.95 7.50 


C8 seececce 
DeLune oats 
Print nae 
_ ot Chrome 
eee 14.25 9.95 


Model roi” a 27.50 18.50 
‘er 

2 ..-..- 49.95 34.95 

rye 

13.95 
26.50 
37.50 
52.50 


eeesecens 8.95 6.50 








ELECTRONIC 
FLASH SALE 


Ultrablitz Meteor IT_ 
Ultrabl 







Autofiash 





PEC. 
G.E. Gol Crown w/case.22.50 
G.E. Mase | appt eee --- 7.3 
Kal A-1 w/case & 
a 6.85 


rector 13.85 
Weston DR Direct ee -8e" 1s 
Weston Meter III w/case.21.95 








UNITED 


Geared Action 
Elevator 
Tripod 


* Extra 90° tilt on 
* Geared for quick 
action, rai 





levator rise 
* Aluminum anodized legs with 
non-skid tips 
List $21.95 


$11.95 


1960 SALE 


Our Lowest Prices 


NEW LENSES 


EXAKTA-TOPCON 
LENSES 





mm 
400mm F5.5 
LEICA-CANON 
LENSES 

on ¥ F3.5 Nikkor 
35mm F2.5 Nikkor 
DIES angesn-ne --- 71.50 


35mm F3.5 Accura .... 49.50 
35mm F1.8 Nikkor 


a - 91.75 
85mm F2_ Nikkor 
i 90.50 
10S Vie 5 Nikkor 
tintin saw a 79.50 
‘CONTAX MOUNT 


LENSES 
cium. ee Nikkor 


4 is F4 Pro- 
Tessar Wide Angie.... 64.50 
5) iss F4 Pro- 
Tessar Telephoto...... 72.50 
LENSES FOR 
ARGUS CAMERAS 


Argus Wide Angle or 
Tel for C-3&C-33 36.00 
Al C-44 T 3 


rgu --- 
Argus C-44 Wide Angie... 


Soli 135mm F4. 
Telephoto s C3. 
Soligor 35mm F3.5 Wide 
Angle w/Finder for 
Argus C-3.......-... 29.95 





EDITING EQUIPMENT 




















ik -y ‘Sp hi 5.7 
~ 
Mansfield D: i *saimaabed 3 HY 
Mansfield Jr. Sp ard ewtiien anal 
— Au r 
asace easeecece 4.98 
Camera 
= 
Accessories 


20” Cable Doleases 





TELESAR TRIPODS 


DeLuxe Elevator w/built-in 


cable release, 
leather so. 


head, 
‘olds 11” 
Ex 
List $24. 95 


———_ 
Avigo paate | ae 
for Shoe S-----.2. 2.95 
Flash Bounce “Ligiit 
a for 
Seerupane~we --- 3.95 
Grip Handle w/Cable 
lease for anny & 
Movie Cam -=----- 3.79 
3 Sapotat Whee! Flash 
Exten 








Holder - 
Matched Sets for 4x4em 
Cameras Telephoto and 
Wide Angie er / Viewing 
Lenses a 
+, 


= es ces ame ----17.95 
Matched Sets for Polaroid 
Cameras Wide Angie 
Telephoto Lenses 
autores and Vi 





A 
List $49.95 -... 














Easel 14x 17, aaeee 32.50 24.95 
m 
Pn cneesneed 35.00 26.25 
es! 
Ease 11x14__._.14.85 411.25 


PRINTERS & WASHERS 
Airquipt Conta 








F enccone $16.95 $12.50 
Airquipt Jr. 
Contact Printer_._.12.95 9.50 
A Rapid Print 
Washer 8x10.... 5.95 3.95 
vine Mae yy Prin 
Washer 11x14... 9.95 6.95 
Richards Print 
Washe 8” 
Li Model._.24.95 16.50 


uxe 
oo Professional 





11x14 
Stainless cook Cut 
Film Saneers ers 

x 





2 -79 
bxt 8s 
Pots 7.50 
Morse Developing 

Outfit f 


16m m Model $3,986: 50 26.50 
Yd Print Roll 





10.50 
3 i Deckled Edge.11.50 








s 
4S° 50 a3. sO 
(la 
s 
B 
.~ 
Spot-0- -Matic 
miarging Meter__18. 50 13.95 
‘ankee Cut Film 
Agitank 4x5... . 8.95 5.95 
=e Safe-Lite 
iters....... 6.95 4.95 


pA, Film Dryer. 2.25 1.75 
ay Eeypeoeias 
-19.95 14.95 





--- 1.65 1.28 


lu Set. 
Learn To Color 
val 








Tacking Iron..... 8.95 6.25 
Anscoma' 
Kodak Srleed Tank... 5.95 4.45 
Ta nk..10.50 8.25 
Brownie Roll Film Tank 3. 25 2.75 
eogeounnre 95 1.45 
Automatic Tray Siphon 5: 95 4 








ALE 


BRAND NEW 
FOTOLARGERS 









“SALE” 


* For all zgatives from 35mm 


f{istortion comtret 





Without Lens ....39.95 
Seas 6.3 


731 mm 
mai {a5inm)..--56. 95 39.95 





MODEL 100 D 
5 N tives ..69.95 49.50 
Above with 514” 


14.5 Lens _.... 99.95 69.50 
612" CONDEN 
FOR ABOVE. ORS 34. 95 18.95 


ACCESSORIES FOR MODEL E 
FOTOLARGERS 


414" gupie Condensors 








puanamsecoece 25 
Varigam F Filter Holder 
prt 
Fila Cups per pair...... 2.20 
SAVE een. 00 
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MODEL 168 > 
ALL PURPOSE 2 


DARKROOM TIMER = 


eS SYNCHRONOUS ACCURACY IN SECONDS for auto- 
matic enlarger switching control. ..1N MINUTES 
for film processing. 

PLUS ALL THESE FEATURES IN ONE TIMER! 
Range from 1 second to 60 minutes in seconds 2§ 



















. Giant 8” luminous dial . . . Automatic 
buzzer alarm . . . Dependable electric motor i 
. « Ideal for color film, ° 


SEE IT AT YOUR PHOTO DEALER TODAY! © 


. DIMCO-GRAY COMPANY & 
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Lowest Prices in the USA on 
SOUND PROJECTORS 


BELL & HOWELL 


16mm 


SOUND PROJECTOR 
Original List $485 


seca. *2495° 


These machines, while not 
brand new, are guaran- 
teed to perform like new 
equipment. They have 
been completely checked 
by our B&H  factory- 
trained men, and are un- 
conditionally guaranteed 
for one year. They feature 

a 2000-foot reel, sound 
and silent speeds, F/1.6 lens, input jack for 
mike, all helical gear drive, 750-watt lamp, 
and 15 watt amplifier with 12-inch speaker. 


DeVRY 16mm SOUND PROJECTOR 
List $550 sPecian  %1 395° 


Not new, but completely checked over by 
our factory- trained men, and guaranteed to 
run like new. Sound and silent speeds, F/1.6 
lens, deluxe speaker and input jack for use 
with mike or turntable. 








TRADE GUNS ON PHOTO EQUIPMENT 


We make generous allowances—often full list 
price—on standard models of guns, pistols and 
rifles on the above projectors, or any other 
type of photo equipment. Let us know what 
you have and what you want. 











NATIONAL 
CAMERA EXCHANGE 


114 South Sth Street, Minneapolis, Minnesota 











BATTERIES 
(Continued from page 118) 


about 10 seconds. When the cycling 
time reaches twice the original time, re- 
place the batteries. 

When your dry-cell batteries are not 
in use, store them in the refrigerator. 
Place them in a plastic bag and close 
it with a rubber band. The shelf life of 
the batteries will be prolonged, some- 
times even doubled. By storing the bat- 
teries out of the electronic. flash unit. 
you also save your unit from possible 
damage in case the batteries should leak 
while deteriorating. Of course, allow the 
batteries to reach room temperature be- 
fore using them. 

If you do have one of the older wet- 
cell storage battery units, you can pro- 
long the battery life by keeping it well 
charged when not in use. If any ap- 
preciable time does elapse between the 
time the battery is discharged and the 
time that you charge it, part of the lead 
sulfate will not reconvert into its original 
form and the battery will lose some of 
its capacity permanently. 


Atomic energy, anyone? 

The future of power for electronic 
flash is fascinating to contemplate. In 
a short period of time we have graduated 
from heavy, cumbersome battery packs 
of limited power to light, reusable, long- 
lived batteries. Compare the over-$300 
units of post-World War II vintage with 
the under $100 ones today. 

Where do we go from here? Smaller, 
more powerful, but lighter weight bat- 
teries of nickel-cadmium or mercury or 
dry alkaline construction will appear. 
We've seen a few flash units now with 
batteries which are almost instantly 
interchangeable, thereby eliminating 
one of the primary-cell battery prob- 
lems—low number of shots per charge. 
Keep a few spare batteries in your 
pocket, change when necessary, charge 
when you have time. 

And then? And then there’s atomic 
energy, of course. And it may not be 
long in coming, either —THE END 


The author wishes to thank the follow- 
ing technicians and their companies for 
original illustrative material and their 
cooperation in supplying technical in- 
formation and checking: Fred Keller, 
Bright Star Industries; Frank Pipal, 
Union Carbide Corp.; E. Kaye, P. R. 
Mallory & Co. Inc., and Eugene Murphy, 
Sonotone Corp. 
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on any scheduled airline from New York to 

BRITAIN * HOLLAND * GERMANY * NORWAY 
SWEDEN *° DENMARK ° FINLAND * LUXEMBOURG 
9 months a year the only airline that gives you the extra 
savings of Off Season rates . . . plus even bigger benefits on 
ICELANDIC’s Family Plan. Complete Tourist service with 
complimentary full-course meals, Cognac, midnight snack. 
More space, fewer passengers. Shortest over-ocean flights, 
never more than 400 miles from an airport. 


ASK ANY TRAVEL AGENT 
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Your cost 
USED, 
shipped 
express 
only— 


Tremendous price-saving value from U.S. 
Government inventory close-out! Adapts to 
almost any camera with interchangeable 
lenses. Excellent for sports, nature study 
or portraiture. Comes complete in barrel 
with diaphragm. Gov't acquisition cost close 
to $1000.00. 





Dept. M-55 555 E. TREMONT AVE. 
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This is 1 of 90 
photographs from 
Edna Bennett’s 


PORTRAIT GUIDE 


containing pictures 
and text that will 
show you how to get 
better, more expressive 
portraits. 128 pages. 


$1.95 orcamera store 
AMPHOTO, W.Y.C. 23 







NOW! See your favorite snapshot on the screen! 
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COLORED PICTUR - $1.50 ea 
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POLAROID 
(Continued from page 94) 


more than half were made using every- 
day Polaroid Land roll film cameras and 
film. The subject matter includes cats, 
dogs, children, landscapes, seascapes, 
circus shots, funny portraits, a fine selec- 
tion by Massachusetts housewife Mrs. 
Paul T. Seamans, appropriately called 
“Housewife’s Album.” These are not 
great photographs, but rather pictures 
amateurs would be pleased to take of 
experiences from their own lives. 

There are also: a worthwhile collec- 
tion of portraits by Philippe Halsman 
and a first-rate selection of pictures by 
Ansel Adams, who consistently uses 
Polaroid materials as a prime picture 
taking tool. Photographs by Leonard 
Balish and Harold Feinstein appear 
throughout many sections. Although 
these two highly skilled professionals 
used both roll film cameras and 4 x 5 
material, the majority of their pictures 
were taken with a standard camera. 

Some of the best pictures in the book 
were taken by author Wolbarst himself, 
including some highly dramatic circus 
pictures. 

An introduction to the book describes 
the history of the Polaroid process and 
includes some invaluable information on 
how you can get better results. 

All of this material is presented in 
a handsome package, designed by 
Mopern’s Art Director Ernest Scarfone. 
bound in gold cloth, 9 x 12 in., and 
boxed. The large size and the excellent 
printing (this time by an American firm, 
thus destroying the myth that only the 
Europeans can do fine books) give the 
pictures a real chance to show off. 


Nothing does it all! 


In picture range possibilities and in 
quality results, the book demonstrates 
that Polaroid pictures leave little to be 
desired. As the author has carefully 
pointed out, there is no claim that the 
Polaroid can do everything. No single 
camera and no material can. But the 
Polaroid system does a great deal more 
than most people dreamed it could when 
Dr. Edwin Land first demonstrated his 
system a scant 13 years ago! 

So, if you’re a Polaroid user who is 
tired of hearing the guy next door tell 
you that his camera is superior because 
“Look at all those pictures in the various 
photo annuals taken with it,” and if your 
Polaroid shots are good and his 35mm 
slides are terrible, buy a copy of Po- 
laroid Portfolio #1.* Don’t hit him over 
the head with it. He’ll be shocked into 
respect by the excellence of the book 
itself— JACQUELYN BALISH 





*This and other books are available 
through AMPHOTO; see page 127. 
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Dynamic Color Makes a Movie 


There are very few color movies which 
really use color to heighten the dramatic 
action, but Black Orpheus is a magnifi- 
cent exception. If its story grips you, it 
is largely because the colors ii. 2very 
scene have been chosen to soothe, startle, 
horrify or dazzle your eyes. 

The movie was made in Rio, with an 
all-Brazilian cast, by the French direc- 
tor Marcel Camus. It is a modernized 
version of the Orpheus myth, in which 
Orpheus is a guitar-playing streetcar 
conductor and Eurydice a village girl 
who flees to Rio because a mysterious 
man has threatened to kill her. Marcel 
Camus has the advantage of a wonderful 
setting—the hills overlooking Rio and 
its streets in carnival time—but his use 
of the camera goes far beyond a mere 
recording of the picturesque. 

In some sequences Camus establishes 
the colors he wants by his choice of 
backgrounds, objects or costumes. For 
example, there is an exciting sequence 
in which Orpheus and Eurydice, having 
just met, join in an impromptu neigh- 
borhood dance. Here Camus dazzles 
the eye with the strongly lit whites and 
yellows of the dancers’ costumes, and 
brings the camera in close while they 
bounce up and down in frenetic rhythm. 


In other sequences, Camus creates 
his colors by means of lighting. What 
makes us shudder when Orpheus goes 
into the morgue to search for his dead 
Eurydice? It’s not so much the sight 
of the tranquil corpses as the cold 
white light in which the whole room 
is bathed. In a night scene where the 
mysterious man is chasing Eurydice 
down a hill, Camus does not hesitate 
to use frankly unrealistic lighting. Con- 
cealed floods, some white, some colored, 
catch the girl and the man in brief flares 
of light as they run past—a striking 
visual impression of stabs of fear. 

It is not just in individual scenes that 
the colors are effective: the whole 
movie seems to have been composed in 
color “movements,” like those of a 
symphony, to. match the stages of the 
story. From bright pastels at the begin- 
ning, where Orpheus and Eurydice fall 
in love, Camus changes to garish 
primaries at the climax, where Eurydice 
is pursued and killed, and then to 
somber pastels at the end, where 
Orpheus searches desperately for his 
dead love. This skillful matching of 
color and action makes Black Orpheus 
not only an object lesson in technique 
but a powerful movie.—w.H.J. 








GOOD PICTURES 
(Continued from page 86) 


standing in front of the entrance to the 
Weehawken ferry at 42nd Street in New 
York City; I went aboard. 

“When I was very small I had often 
taken the same ferry with my family 
when we went to visit my grandmother 
in New Jersey. There had been lots of 
people and lots of cars; a man played 
the accordion, and you could get your 
shoes shined for a nickel. Now there 
were very few people and very few 
cars. There was no music and the man 
who shined your shoes charged a 
quarter. The waiting room in Wee- 
hawken was old and tired, but the 
elegance was still there. The stained 
glass windows, the carved stair posts, 
the ornate cornices, were all reminders 
of the fashionable past. 

“A few days later I started photo- 
graphing and I continued over a period 
of several months. Part of the story 
was later shown at the Museum of Mod- 
ern Art in New York City, then at the 
Museum of Science and Industry in Los 
Angeles. After that experience, I knew 
what I wanted to do with my camera.” 

Since then Burden has completed two 
major essays: “Ellis Island,” which was 
shown at the Museum of the City of 
New York and the Museum of Science 
and Industry in Los Angeles, and “God 


is My Life,” his impressions of a Trap- 
pist monastery néar Louisville, Ky., 
which has been published as a book. 

These essays, unlike those we are ac- 
customed to seeing in Life, Look and 
other national magazines, have been 
completely conceived and executed by 
the photographer. Burden is a profes- 
sional, but not strictly a commercial, 
photographer, since he has an independ- 
ent income and does not depend on the 
proceeds from his photographs for his 
livelihood. For this reason he can choose 
his own subjects and pursue story ideas 
which interest him personally. He can 
take as much time as is necessary to 
thoroughly explore and cover his sub- 
jects. He can write, or select, his own 
captions and text, and he controls where, 
how and when the finished set is used. 

Burden exercises the same care and 
discipline in technique as he does in 
composition. He is conservative in his 
choice and use of materials: for most 
situations he prefers slow or medium- 
speed films, which he exposes accord- 
ing to readings from a Weston meter 
(outdoors) or a Norwood meter (in- 
doors) and develops by time and 
temperature in either D-23 or D-25. He 
prints on Varigam, with a minimum of 
dodging and burning in. His equipment 
varies in size from 8 x 10 to 35mm, but 
most of his work is done either with 4 x 5 
or with 120 Hasselblads.—.c. 
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Speaker. Ful Fait iy 59° Addon, 
ecordi 

List “adel Oy 








« 
4 
4 











COLOR PROCESSING 


KODACOLOR 
Developing & Color Prints 
Developing any size roll.................-...--.-.-- $ .70 
8 exp. Roll devel. & print.. 2.65 
12 exp. Roll devel. & print.. 3.65 
20 exp. 35mm devel. & print 3.85 
ee | ERE Rs Sesion tse ne 85 
8 x 10 per print . 2.65 


BRILLIANT COLOR PRINTS 


(From Transparencies) 


SPECIAL 





















KODACHROME 
Movie Film Processing 

8mm Roll ............ i $ .95 
OS OS Se ae 60 
TET a eae ore eee 95 
SN SES . BE sscseertcirtoritcceccn eerste 2.45 

35mm COLOR 
35mm x 20 exp. w/mounting 
35mm x 36 exp. w/mounting. m 
35mm x 15 exp. Stereo w/mounting._....... 1.80 
35mm x 28 exp. Stereo w/mounting_ ...... 2.90 





5—Wallet Size from 35mm 95 
3—3X (12 x 312) From 120 & Stereo .... .95 
3—4X (4 x 5) 1.55 





1.95 each 


FILM 


35mm COLOR FILM 
With Processing Included 
(FP) Factory Packed OR 
(FF) Factory Fresh (Respooled) 
One year expiration date 
Fully Guaranteed 








KODACHROME 
(Same prices apply for Anscochrome & 
Ektachrome) 
3 Rolls 10 Rolls 
20 Exp. 36 Exp. 20 Exp. 36 Exp. 
CPD cic $8.60 $12.35 ' $24.50 $36.50 
(FF) ...... 6.95 11.25 20.50 32.50 


SUPER ANSCOCHROME 
(FP) ..... 895 13.85 29.00 39.50 


KODACHROME MOVIE FILM 
With Processing Included! 
(FP) FACTORY PACKED OR 
(FF) FACTORY FRESH (Respooled) 

e One year expiration date 
¢ Fully Guaranteed 





3 Rolls 10 Rolls 
8mm Roll 25’ dbl. (FP)......$8.95 $29.25 
8mm Mag. 25’ dbl. (FP)......10.95 37.00 
16mm Roll 100’ (FP)......24.60 78.50 
16mm Mag. 50’ (FP) .....16.85 54.50 





BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 


ASA 50 Reperforated 
ee See peer ete: 
8mm Mag. ... 
Tg SSRIS Se SSS SR RS 
16mm 100’ sound ASA 24. 
NE SD asec cctenc aden eeccnncapeencvcans . 
With purchase of 5 rolls, 1 roll free. 


B & W 35mm Film 100° Roll 


Negative film outdated ....................... $1.25 




















ROLL FILM 
127, 120, 620, 116, 616, Black and White 
Se = ere eeee $1. 
20X 35mm B&W ASA 50—4 for .... _% 
36X 35mm B&W ASA 50—2 for 
Respooled 








DUPLICATE COLOR SLIDES 
From Trans. or Negs. 
35mm Mounted 


SALE 


MOVIE FILM SPECIAL 
ASA 50—Reperforated 


15 each 














4 25’ double 8mm on camera spocls ....$ 1.79 
Ee ee eee ee 5.95 
64 rolls as above ee 22.00 
BE TU BD BIN nan sicnwvncnescvcsscecsnsscnoee 2.75 
27 rolls as above 4.75 
54 rolls as above 8.75 
BR I I osc arcsccsctersncsboeccotevesne 5.95 
27 rolls as above .... 10.75 








54 rolls as above 
400’ 8mm or 16mm 3.60 
NO PROCESSING ON ABOVE 


ANSCO COLOR IN BULK 


16mm 4c per ft.—Minimum order 50’ 
8mm 25’ on camera spool .. eee a 
4—8mm 25’ on camera spool reperf. . - 4.75 


Daylight No. 534 outdated 6 mos. 














35mm x 100’ $11.95 
35mm x 50’ .. 6.50 
NE Eee SOL y Seer 4.00 





ANSCOCHROME ASA 32 


16mm with Processing 


100’ 16mm roll ...... $8. 
50’ 16mm Mag 6. 
Orig. factory packed 1959 dated 


COLORCHROME 
8mm Roll ASA 32 .. $3.25 
with Processing within date 
DEVELOPING SERVICE 
AVAILABLE 
100’ 16mm B&W . 
8mm 25’ double B&W 
8mm 25’ double color .. 
16mm 100’ roll color ...... sé 
I I TE I acai crciienscstscccsespceeciions 


Above color prices refer to Ansco 
Color and Anscochrome only. 


ANSCO COLOR FILM 
WITH PROCESSING 
8mm 25’ dbl. roll reperforated ................ $2.25 
8mm 100’ on Bolex Spool alia sisi 6.50 
/ ht RSS . & 
16mm 100’ roll sound 
































16mm 50’ Magazine 








STAR PHOTO PRODUCTS 


243 W. SSth St. 


N.Y.C. 19, N.Y. 


VISIT OUR STORE 


OPEN EVENINGS UNTIL 6 


OPEN SATURDAYS 


PLEASE INCLUDE POSTAGE 


CINE- 
PROCESSOR 
& DRIER 
Good for 110’. 
8 & 16mm 
$24.50 
CHEMICAL KITS—D88_~_.._.......~...------ $1.00 
One genes Size good for reversal processing of 
paper and film 
Empty setben Magazines—3 ES NT a 2.00 
New 8mm Magazines—3 for........-....---- 2.00 
16mm 100’ camera spools and cans—3 pair for... . =. 





ACCESSORIES 





35mm cartridges or cans—one dozen for. ......- 
16mm 800’ reels—3 for__....---.--- 








8 & 16mm Printer-silent and sou. 

Up te 400 ff. ....... cnn none ee $149. = 
Fitm coment, bettie... ...-ccncnn nnn ncce 
Empty 8mm Magazines—3 for___.__...---.--- a.48 

MOVIE 
TITLER 


4.95 


AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and lémm 

approximately 400 ft. each reel. 


Charlie Chaplin Comedies—1 reelers— 
NEW JANITOR! MABEL’S BUSY DAY, FILM JOHNNY. 











BE (43 HOWERS, ae. IN THE RAIN, HIS 
NEW PROFESSION. reelers—IN THE BANK, NITE 
AT THE SHOW, THE CHA MPION, THE TRAMP, HIS 
NIGHT OUT, DOUGH AND DYNAMITE. The price for 
Stent is $10. 00 per reel and for sound $12.50 per reel. 
8m 5.00 per reel. 
Religious Films Available 

Life of Christ.............------ eee w ne 7 
Crown of Thorns. —_-___- 8 


St. Anthony ry Padu 
Messenger of the Blessed 
SE cocccnatucneseuaaeumnctandll a 
2 auweslwduacocnabnemenaewmeaa 


5.00 per ree 
7.50 per ree! 
HAL RCACH COMEDIES— 


Snub Pollard & other famous stars, mau Ph a a 


available in 8mm approx. 200 ft. $5.00 reel— 
een se silent per reel and $12.50 ebund. Ap- 


ORIGINAL OUR GANG COMEDIES— 


available in 8mm and 16mm for 8mm approx. 
200 ft. $1 r reel for Be way silent approx. 400 
ft. per reei—available in 1 and two reelers. 


PRIZE FIGHTS 
HEAVY WEIGHT FEATHER WEIGHT 
LIGHT WEIGHT 
Full Version 
Available 200’_--..-.--...---------- 


Available rity oc==- 
Fights From Early Days Till Prese: 


PHOTOGRAPHIC 
ENLARGING PAPER 


100 Sheet Packages Contrasts 1—2—3 
iw 








Slightly outdated 


BULK FILM SPECIAL 
@ Brand New Daylight Film Loader 
@ 100° 35mm negative film our choice 
@ 12 empty 35mm cartridges 


Yours for only $5 95 


16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL S 1 59.00 


SPECIAL SALE!! 


OLD MOVIE STARS 
12 Films 8mm 200° assorted as follows: 


LAUREL AND KOKO 
HARDY MICKEY ROONEY 











OUR GANG FAIRY STORIES 

CARTOONS WESTERN 

UNDERSEA TRAVEL 
PICTURE AESOP’S FABLES 


FELIX THE CAT CHARLIE CHAPLIN 
Plus a new Brumberger motor driven 8mm 


3100.00" Our price P9O.0O 










eee 


















Mopern PHOTOGRAPHY 


it ea 









PHOTO 







ANIMAL, BIRD, AND PET 
435 Cats, and How | Photograph Them $3.95 
639 Technique of Bird Photography $4.95 


ANNUALS 
68 (New) BRITISH JOURNAL ALMANAC 1960 
(April del.) (cloth: $3.00) $2. 
301 PHOTOGRAMS 1960 $4.95 


BEGINNER 

312 ALL IN ONE CAMERA BOOK, EMANUEL $2.95 
688 HOW TO TAKE BETTER PICTURES OF 

YOUR FAMILY, was $3.98, now $2.00 
321 How To Develope, Print and Enlarge $1.00 
297 Amateurs Guide To Better Pictures $2.50 
7123 Complete Amateur Photographer, by Boer $5.25 
591 Teen Agers’ Guide To Photography $1.95 


CAMERA BOOKS 






















508 Aires Guide, by R. Simmons $1.95 
654 Alpa Camera, by Deschin $4.95 
673 ARGUS 35MM PHOTOGRAPHY $1.95 
668 AGFA MANUAL, BY D. DANIELS $1.95 
100 Pictures In A Minute $1.95 






230 Ikoflex Guide, was $1.95, now only $1.00 
216 Bolex B8-C8 Guide, was 31, 95, now only $1 oo 
52 CONTAFLEX WAY, BY H. FREYTAG $4.95 

CONTAFLEX GUIDE, BY W. D. EMANUEL $1.95 
692 Contax Guide, by Emanuel $1.95 
278 EXAKTA-EXA GUIDE, Emanuel, Rothschild $1.95 
162 Exakta Photography, by Des chin $4.95 
70 EDIXA REFLEX GUIDE, BY W. D. EMANUEL $1 = 
G19 FUJICA GUIDE, BY COOP ER $1.9 




















614 HASSELBLAD PHOTOGRAPHY $3.88 
140 LEICA GUIDE $1.95 
327 MINOX GUIDE, BY W. D. EMANUEL $1.95 
613 MINOLTA MANUAL $3.95 
667 KONICA POCKET HAND BOOK BY HERZ $2.95 
306 NIKON MANUAL $5.95 
670 MINOLTA-16 CAMERA GUIDE $1.95 
51 ROLLE] WAY, BY MANNHEIM $4.95 
112 RETINA REFLEX GUIDE $1.95 
142 ‘RETINA g BY W. D. EMANUEL $1.95 
217 Retina Way, by 0. Croy $4.95 





628 VITOMATIC GUIDE, BY EMANUEL $1.95 
402 YASHICA GUIDE, BY R. LOWELL $1.95 
CHILD & BABY 
589 BABY AND CHILD PHOTOGRAPHY $1.95 

6 CHILD PHOTOGRAPHY MADE EASY, was 
$4.50, now $3.00 


COLOR 


24 More Color Magic $4.50 
373 Anscochrome, Ektachrome Processing $1.95 
684 Eye, Film and Camera in Color 













Photography, by R. M. Evans $8.95 
335 How To Make Perfect Color 
Transparencies Every Time $1.50 
743 SUCCESSFUL COLOR PHOTOG. $1.95 
COMPOSITION 
37 Composition Simplified, by Gabriel $2.00 
708 Composition Guide, Wagg $1.95 
DEVELOP, PRINT, 
ENLARGE 


675 BETTER PRINTS, was $3.50, now $2.00 





Get Modern Photography 
At Special Price! 


Full year’s subscription to Modern Photography 
given at special price with over book order. Just 
circle MP in coupon and add $2.87 to your remit- 








tance. 





May, 1960 


BOOKS 


Help You Take And Make Better Pictures 


Choose from this list of new titles and old favorites 
Satisfaction guaranteed or your money refunded 
Complete, new catalog sent with your order 





661 Kodak Master Darkroom Data Guide $1.95 
57 Printing With Variable Contrast Papers $1.95 
168 (New) 35MM NEGS AND PRINTS (May) $1.95 
120 ENLARGING, BY JACOBSON $4.50 


103 Model Art $1.50 
14 (New) Electronic Flash Photog., 
by Aspden $8. - 


751 (New) Uitrablitz Guide, by Tydings $1.95 

25 LOOTENS ON ENLARGING, PRINTING $4.95 
382 COMPLETE ART PRINTING, ENLARGING $5.00 
231 PHOTO DARKROOM GUIDE, HERTZBERG $1.95 
384 DEVELOPING, BY C. |. JACOBSON $4.50 


EXPOSURE 
339 GUIDE TO PERFECT EXPOSURE, 
BY WRIGHT 


$1.95 
FIGURE 
656 (New) POSING FOR THE —— (May) = 
83 GLAMOUR IN YOUR LEN $2.50 
119 Guide to FIGURE BY Women $1.95 
62 FORM & FIGURE, BY P. BASCH $5.95 
84 How To Pose The Model $4.95 
407 Posing Patterns, by Broome $10.00 
FILTERS 
78 FILTER GUIDE $1.95 
LIGHTING 
744 SUCCESSFUL FLASH PHOTOG. $1.95 


735 Lighting In Photography $1.95 
186 AVAILABLE LIGHT AND YOUR CAMERA $5.00 
588 GOWLAND’S GUIDE TO ELEC. FLASH $1.95 


MOVIES 
ACL Making Better Movies, was $3.00, now $2.00 
19 Vacation Movie Guide $1.95 
146 OFFICIAL 8-16MM MOVIE CAMERA AND 
PROJECTOR RATING GUIDE, MATZKIN $1.95 
635 SCREEN WRITING AND PRODUCTION 
TECHNIQUES FOR TV, FILM AND TAPE $4.95 


330 MOVIE TECHNIQUES FOR THE 
ADVANCED AMATEUR, REGNIER, MATZKIN $4.95 
243 HOW TO ADD SOUND, BY D. M. NEALE $2.50 


| 515 TECHNIQUE OF FILM EDITING $7.50 | 


153 Better 8mm Home Movies Guide $1.95 
Home Movies Made Easy $3.95 
712 — Technique of Making Films, 














Mon 
449 How To "Make Better Home Movies, 


350 
471 


483 


OPTICS 

Photo Lens Manual and Directory $1.95 

Wide Angle and Telephoto Lenses $1.95 
PICTURE BOOKS 

International Photos, was $12.50, now $10.00 





690 (New) co PORTFOLIO, 
BY J. WOLBARST $5.95 





77 World of Werner Bichoff $7.95 
PORTRAITURE 

75 PORTRAIT GUIDE $1.95 
143 PRACTICAL PORTRAIT PHOTOGRAPHY $6.95 
705 (New) CAMERA PORTRAITURE, 

BY WILLIAMS $5.95 
752 Portrait of Greatness, Karsh $17.50 
255 Lighting For Portraiture $5.00 


PROFESSIONAL, COML. 


275 
729 


How To Make Money In Photography $1.95 
— and Industrial Photography, 
by Charles $10. 





114 HOW TO SHOOT WEDDINGS, 
BY M. K. ARIN 





$3.95 





167 


WHERE & HOW TO SELL YOUR PICTURES $1.95 





| 147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 | 





a REFERENCE, SCIENTIFIC 


311 
657 
253 


102 
95 


416 


713 
617 


14 
461 
739 


332 


—— of Photography, 


by Bou $7.95 
PHOTOGRAPHY & THE LAW $1.95 
Microphotography, by G. Stevens = 50 
Photo Lab Index $19.95 
RETOUCHING 


MANUAL OF AIRBRUSH TECHNIQUE $2.00 
Retouching Negatives & Prints, by West $1.95 
TAPE RECORDING 
Elements of Magnetic Tape Recording, 
by Haynes 


Ribbons of Sound, was $3.50, now $2.50 

Grundig Book, by Purves $2.95 
35MM 

Leica Manual and Data Book ne 


My Way With The Miniature, by Vining $4.50 

(New) Successful 35MM, by Matheson $1.95 
35MM PHOTO TECHNIQUE,NEWCOMBE $4.50 
35MM CAMERA RATING GUIDE $1.95 


MISCELLANEOUS 
PHOTOJOURNALISM, PICTURES FOR 

MAGAZINES & NEWSPAPERS, red. to $3.95 
(New) Pentax Guide (May del.) $1.95 
(New) Films and Their Uses, by Wooley $1.95 
Three Dimensional Photog., now only $3.00 
Art, Technique of Photo Engraving $2.00 
SINGLE LENS REFLEX, BY COOPER $1.95 
Halftone Processes $2.00 
ALL THE PHOTO TRICKS, BY E. SMITH $3.95 
(New) Successful Camera Retailing, 


by Langer $3.95 
592 POLICE AND CRIME PHOTOGRAPHY $1.95 


Picture Making With The Reflex $4.95 
Successful Photography, by Feininger $4.95 
Underwater Photography Simplified $2.00 
Slides, et Storing, Projecting $1.95 
Winning Photo Contests $1.95 
Ever Handy Pocket Photo Guide $1.00 


At your camera or book store or from AMPHOTO, 33 West 60th St., New York 23, N. Y. 
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SA COUPON SOR TETAS ON 


T- 


ade 


Same day ser 


same day 


128 


35mm CAMERAS 


Optima .... 

Colorflex | 

Colorflex II .. 

Agfaflex IV {2.8 
v2 


@ WRITE FOR SPECIAL 


Viscount f1.9 ......$ 
Viscount 2.8 .. 
¥ 115 .. 


Super Memar 

2.8 EVS . 

ARGUS 

Autronic 35 

Matchmatic 

Case, Meter Flash 47.00 

) e 

C-33 & Case 

C-44 (2.8 

Case & Flash 

C-44 f1.9 

Case & Flash......... 99.00 
HI 

Pentax K Auto. .... 

Takumar f1.8 } 

Pentax K Body .... 127.50 

BALDA 

Baldessamtic {2.8 

Baldamatic 2.8... 

Baldessa IA : 

Baldessa IB°........ 


© WRITE FOR 
SPECIAL PRICES 


BEAU 
mer fl. Re 
Supra 2,8 .. 


» 
44.95 


© WRITE FOR 
SPECIAL PRICES 


DACORA-MATIC — 
2.8 Electric Eye 
DeJUR DEKON-SR 
{2.8 is 


| EDIXAFLEX 

| Body . 
Af2.8 P. .. 
LM 12.8 PS. 
B £2.8 Automatic.. 
C £2.8 Automatic.. 
EDIXA REFLEX 
B f2.8 Travenar.... 
B f1.9 Xenon Auto. 
C f2.8 Travenar .... 
C f1.9 Quinon 
IY caste kavieiatiese 
EXA 
Exa Body............. 
{2.9 Meritar . 
{2.8 PS. Tessar... 
EXAKTA VX IIA 
2.9 Meritar 154.95 

. 199.50 


f1.9 Auto. Xenon.. 
Exakta VX IIA Meter 
FRANKA 

— oo 


omy 35A f3.5.. 
Century 35 3.5... 
Century 35 2.8... 
Century 35N £2... 
Graphic 35 

Electric 1.9 .. 
Graphic 35 

Electric {2.8 
FUJICA 35 ML £2.8.. 
SE Electramatic f1.9 
SE — bang 


147.50 
204.00 
28.00 


49.00 
89.00 


© WRITE FOR SPECIAL PRICES 


SxFREES 


HEILAND PI PENTAX 
Takumar f1.8 252. 
Auto. Takumar f2. 179. 
LOCA 


Widelux W.A. ...... 
KODAK Pony II. 
Pony IV . Sea 
Retina iliS (2.8..... 
Retina IIS f1.9 
Retina Reflex S 


X 2... e 
4 A Df19...... 58.75 


eine 1.9. 
MINOLTA 


©@ WRITE FOR 
SPECIAL PRICES 


R oe 
Mian $128... 69.00 
Sf 108.00 
124.50 
C f1.9 Auto ........... 179.50 
BEAU ROCCA 

Prontomatic £2.8.. bar 95 
Familia f2.8 .. 

neck 35 IVS f2. 8 36. 00 

2 


NIK 
$ 3 f1.1 Zunow .... 299.50 


SP f1.4 Nikkor .... 
SP f1.1 Nikkor .... 
F Reflex is 
OLYMPUS 

Wide E f3.5... 

f2 


(ACE) As 
a 2.8... 


PAX M 4 

PETRI Penta 2. 
Color Super fl 9. 
Color Super {2.8.. 
PRAKTICA 
FX 3 Body 
FX 3 £2.8 C2 
Tessar Auto. . 
FX 3 f2. Westagon 
Auto. . ; 
FX 3 2 8 
Westanar Auto. .... 
FX 3 £3.5 
Primotar Auto. .... 


PRAKTINA 


FX 2.8 Auto. 
Tessar 


FX f2 Auto. Biotar 
FX f1.9 Auto. 


© WRITE FOR 
SPECIAL PRICES 


REALIST 
Custom f2.8Stereo 
Stereo .. er 


ARON _ 
VOISTLANDER 
Bessomatic Zoomar 
Bessamatic 
Prominent II f2.... 
Prominent II f1.5.. 





Vitomatic | .. 


5 BRAND NEW 


CIAL LOW PRICE PLEASE WRITE FOR FREE 


BONUS Ae MERCHANDISE 


wiv 


ALZ WIDE. 12.8... © 
Envoy “35” f1.9.. 37.50 
or +n f1.8 om 00 


35 Y! 
35 YF I Nikkor 257.00 
35YK . 28.00 


CARL ZEISS Pentacon {2 
Pre-Set Biotar . 
Pentacon F 

Pentacon FM 

Pentacon 2 Auto. 
Westagon ; 
{1.9 Primoplan P.S. © 


ZEISS-I 
Contaflex Alpha... 
Contaflex Prima .. 
Super ..... » 
Rapid ceahcoen e 
Contarex ........ e 
Contax HA Body... 98.00 
Contax HA £2 
SORMAL ...cceccoseree 199.08 
IA 1.5 Sonnar.... 184.00 
Contax HA f1.1 
ZUMOW ......c..secesrnee 269.00 
Contax IIA Body.. 107.00 
Contax IIA f1.5 
Sonnar ........... 195.00 
IIA 2 Sonnar ...... 186.00 
Contax IIA f1.1. 
Zunow ..... a” 
Contina | (2.8. 
Contina-Matic il. 
a Matic lll.. 65.00 
Ikon e 
ZUNOW Reflex f1.2 
2% 


e 
o 

BROOKS Plaubel 

Veriwide 100 

EDIXA Reflex 2.8. 

EXAKTA 66 {2.8.... 167. 30 

KALIMAR 

Reflex £3.5 ........06 

KALLOFLEX 

MAMIYA 


s 
s 


C2 Professional... 
Automatic 6 
MINOLTA 


© WRITE FOR 
SPECIAL PRICES 


Autocord . 
Autocord L . 
PRAKTISIX £2. 
RICOH DiacordG .. 
Diacord L.. 


RICOHMATIC 225.. 
ROLLEIFLEX 3.5 .. 
5E2 


~ 
wo 


ges 
oe: 


© WRITE FOR 
SPECIAL Prices & 


_ oe . 
ROLLEICORD Va... 
WERRA IV [2.8 .... 
YASHICA A.. 

D sities 


MAT sinacdaveinnen 
635 Outfit ... 
ZEISS-IKON 
Ikoflex Favorit 
Super tkonta IV... 


CamBinox .. 

GAM . 

MAMIYA 16. 
Automatic 16 . 
MEC 16....... 
MINICORD .. . 
MINOLTA 16 ........ 


RICOH Golden 16.. 
YASHICA Y-16 ...... 


ry “aad 
x 5 {4 


GRAFLEX Sig aia 
Graphic 4 x 5... 
Super Graphic 
Graphic View 


OPTIKA Reflex f3.5 
POLAROID 80 A.... 
80 A Highlande 

95 B Speedliner.... 
150 Land Camera 


© WRITE FOR SPECIAL PRICES 





110 A Pathfinder 


UOTAT 


1% x 8 





ONEY! 


CAMERAS 


BELL & HOWELL 
infallible 127 .... 
KODAK Starmatic.. 
REVERE EE 127... 
RICOH Super 44 & 


vASHiCA 44 38.75 
44A 13.5 . 23.50 


8mm MOVIE oan 


AGFA Movex 88... © 
Alpex f1.8 . 29.95 
mo Matchmatic . 


M-3 f1.9 
AUTO.-CARENA .. 
Cinetroonic M-3.... 109.00 

ER 88 F « 


BELL & HOWELL 
220 Wilshire ........ 
Sunometer ......--+ 
Electric Eye 390 TE 
Electric Eye 350 E 
Electric Eye 393 E 
CANON Zoom 8 f1.4 
CINEMAX Tur. f1.9 
CROWN 88 f1.8.... 
DeJUR Eldorado 

W/ ZOOM ceessesverseee 
Electra Turret f1.8 
Custom Electra.... 
Custom Electra 
Mag. ...... 
Ambassad 
Ambassador 


© WRITE FOR SPECIAL 


© WRITE FOR SPECIAL 
PRICES 


KODAK Brownie 2. 
Brownie £1.9 ......+ 
Medallion f1.9...... 
Brownie Tur. £2.3.. 
Brownie Tur. f1.9.. 
Brownie Auto. 2.3 
Medallion Tur. f1.9 
Os Cine Auto. 


© WRITE FOR SPECIAL 
PRICES 


aoa 8 1.9.. 
KONICA Zoom 8 2 
MANSFIELD oe 
Turret 

NizO oer 
Heilomatic 

REVERE CA118 .... 
CA119 .... 


SANKYO 8R 1.4. 
8R w/3 Lenses.... 
SEKONIC Elmatic 8 63.50 
VANGUARD f1.9.... 29.95 
potas Cine Twin @ 
e 


- 59: 
M750 Showmaster 89.50 
BASKON Auto. 500 35.25 
BELL & HOWELL 
Super Autoload 


Monterey 253 A.... 
Regent DeLuxe 
122 LRY 

BAUER T-10S 
Sound & Silent .... 
Sound Coupler 
for Bauer T-10 
BRUMBERGER 
DeJUR 500 
Eldorado .... 
Custom 750 B .... 
Custom 1000 B.... 
KEYSTONE K-110.. 
K-90 .. 


« hae . 


Brownie 300 ........ 
Cine Showtime 


A20 
Cine Showtime 


oy 1410009 ... 


37.00 
O 








REVERE P- P-777 ...... 94.75 
a 


© 
62.75 
. 


E 
“TALKIE” 
Sound Poectr. 
WOLLENSAK 


299.50 


16mm MOVIE CAMERAS 


URICO 
BFLL & HOWELL 
Sunomatic 240 A.. 
240 T Two Lens Tur. 
240 TA Tri Lens Tur. 
240 w/Zoom Lens 
70 OR .. 
70 HR . 
200 EE Electric Eye 
240 FE Electric Eye 
— K100 


168.00 
KODAK Royal f1. 9.. 141.00 
ox MW f19.0. 184, 
K-100 f1.9 . : 218.00 
K-100 Turret 1.9.. 243.50 
Cine Kodak 
Special I! f1.9......1,095.00 
PATHE .. . 


© WRITE FOR SPECIAL 


BELL & HOWELL 
Statesman 273 
Diplomat 173 
Filmosound 384 .. 
Filmosound 385 .. 
Filmosound 302 .. 
KEYSTONE 
Belmont . 
KODAK 
Kodascope Royal.. 
Kodascope Sound 
Pageant Sound .... 
REVERE 4 

16 Sound 


29.95 
86.00 


= 2 
is. re 
68. 


Electromatic ........ 
Anscomatic 
ARGUS 

Automatic 515 .... 
300 


500 Automatic .... 
Electromatic 500.. 
President 500 
Balomatic 300 .... 
Balomatic 305 .... 
Balomatic 500 .... 
Explorer 742 
300 W 

Explorer 744 
es 
Explorer 754 
Explorer 754 Y 
500 W 


WR'TE FOR SPECIAL 


Robomatic 
BRUMBERGER 
Rocket 

Riviera 2% x 2% 
Fleetwood ............ 


Bel Air .... vw. 45.00 
FERRANIA Fer Color 
GRAFLEX 
Constellation ..... © 
“| eee 
KEYSTONE K-511.. 68.00 
KODAK Cavalcade e 
Cavalcade 520... © 
500 A Readymatic a 
300 Model | 
Readymatic ........ © 


La BELLE Classic.. 71.00 
Professional ........ 99.00 
Director 37.00 


— Cadet " 3 


Staci ae SASS 
MINOLTA Mini 16 29.95 

Mini 44 37.50 
OPTOMATIC 300 37.50 
QUICKSET 


990 Automatic 
REVERE 503 


FOR SPECIAL CS: 








MODELS SHIPPED IN 


ST SVE Sc Schoolmester 

501 

Schooimaster 750 
TEWLEX 


aerate hestjeta 
Project-0-Matic .. 
WOLLENSAK 815 .. 
YASHICA 16.......... 
ELECTRONIC FLASH 


EXAKTA Speedlight 
Ringlight 

FR TRANSISTOR 
HEILAND 648... 


HERSHEY SUN LIGHT © 
MINICA 100 ........ 69.9 
° 


28.50 
32.80 


MECABLITZ ag 


51, 
ay gy toler SL e 
Color tla 
RICHOLITE....... © 
ULTRABLITZ 
Meteor |! 69.95 
Mono Jet 49.00 
WALZ AUTOFLASH 22.50 


EXPOSURE METERS 


ARGUS L.. wu 12.50 
GENERAL ELECTRIC 
Golden Crown...... 21. 
ps LIMAR Al. ........ 

1 ; 


Clip 

KALIMAL’ Pal 

Deluxe a 
KODAK Kodalux... 14. 
KONICA ae 


KON 
nORWoOD Super. 
Director ...... 
SEKONIC 

Movie Pet ............ 
Polaroid Pet 

| SEE 


Brockway “te 

Brocnway YS . 

Studio mn 227 
WESTON Masier If] 21.50 


ACCURA 35 ......... 
BESELER 3 C: 
BESELER 45 M 

45 MCR 


42.00 
» 139.75 
251.75 
284.75 
DURST R305. 
404 Sub Miniature 
606 2% »2%.... 
609 2% x 24 
M 35 35mm . 
U 70 2% x 3%... 
D 659 212 x 3%.. 
FEDERAL 240. ...... 


we Swr © WRITE FOR 
eieinin — SPECIAL 
SSK2eseses PRICES 


GAMi 16mm 
GA A.2 


PRICES 


© WRITE FOR SPECIAL 


Chromega 0-4 .. 
—o Model D.. 


MASTERCRAFI 23.. 
4 
CINELARGER 8mm 


16m 
MEOPTA 
Axomat 16 


35 35mm w/RF.... 
Opemus Super 


Angenieux Auto. .. 
28mm £4 
Schneider 
CUFLAZON ......cecseree 
35mm 12.8 
Schneider 
Curtagon Auto. .... 
35mm £2.8 
Flektagon Auto 


ON NEW CAMERAS AND EQUIPMENT—LATEST 


ORIGINAL PACKING 


35mm {28 
Steinheil Auto 
35mm t 

Travegor ... 
35mm {25 Super 
Lithagon P.S. ..... 
28mm 13.5 Super 
Lithago P.S. -. 
35mm {3 5 
Optinar P.S. ....... 
35mm £25 
Optinar PS. 
40mm 3 5 


Westenar Auto... 
50mm f2 
Westagon Auto... 
50mm £2.8 

Tessar Auto 
58mm f2 

Biotar Auto. 
55mm f1.9 
Quinon Auto 
50mm f1.9 

Xenon Auto. . 
50mm f2 Isconar 
80mm {2.8 Tessar 
90mm f4 Sun ...... 
85mm f2 Kalimar 
100mm f2.8 


fae Auto 
135mm 3.5 
Primotar PS. ...... 
135mm f3.5 
Quinar Auto. ...... 
135mm f2.8 
Quinon Auto. 
135mm f3.5 
Tele-Xenar Auto. 
135mm f4 Wirgar 
135mm f3.8 Sun .. 
135mm f3.5 
Piesker . eoeneee 
135mm £3.5 
Nikkor .. 
135mm 3.5 
Primotar P.S. . 
135mm £2.8 
Quinar PS. ......... 
150mm (55 
Tele-Xenar P.S. .. 
180mm £5.5 
Tele-Kalimar 
200mm {3.5 
COliZON ... oe... -00s 
100mm f5.5 


Tele-Megor 
LENSES FOR RETINA 
35mm '4 Curtar.... 48.00 


35mm f56 Curtar 32.00 
80mm 14 Longar.. 54.00 
28mm £4 
Curtagon (S) ....... 64.00 
35mm 12.8 
Curtagon (S) . 
85mm 14 
Tele-Arton (S) .... 
135mm 
Tele-Xenar (5) .... 


59.00 
65.00 


LENSES FOR LEICA 
25mm £4 Nikkor . 
28mm 35 Nikkor 
35mm 13.5 Nikkor 
35mm 12 5 Nikkor 
35mm 11.8 Nikkor 
35mm 125 
Angeniews .......... ‘ 
28mm *3 5 
Angenieux ... 98.00 
35mm f2 Fujinon 115.00 
50mm f1.3 Zunow 99.50 
50mm f1.92unow 70.00 
50mm fl.1 Zunow 198.00 
50mm {1.1 Nikkor 157.50 
50mm {2 Tanak .... 

35mm £2.8 Tanar 

82mm f2 Nikkor .. \ 
85mm f1.5 Nikkor 154.50 
85mm {2.8 

Culminar ....c..00-.00 

90mm f1.8 

Angenieux . 

135mm £4.5 

Culminar ... 

135mm 3.5 

Angenieux 

135mm £3.5 Tanar 

LENSES FOR CONTAX 


86.25 
76.50 
46 50 
71.50 
91.75 


Zeiss Topogon .... 79.50 
21mm £4.5 Biogon 147.50 
35mm {2.8 Biogon 127.50 
35mm £3.5 Planar 77.00 
35mm 2.8 Tanar 57.50 
50mm f1.1 Zunow 199.50 
85mm f2 Nikkor .. 90.50 
85mm 1.5 Nikkor 154.50 
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ON NEW CAMERAS AND EQUIPMENT—LATEST MAIL TOUPON a OTA S on moe REF ae ara anon N: 
MODELS SHIPPED IN ORIGINAL PACKING. jo | a ‘wn VU 
a 


(Our Tremendous Volume and Low Cost Operation Let Us Pass the Savings on To You!) 


CAMERA IMPORT CORPORATION — one Of America’s Largest Pho- 
tographic Mail Order Houses BUILT on SERVICE and DISCOUNT PRICES brings 
you again their NEWEST and LATEST CAMERAS, PHOTOGRAPHIC EQUIPMENT & 
SUPPLIES. 


Thousands of NEW CUSTOMERS bought from us this past year. Some 
didn‘t even read our ads. They said their friends told them about us. 
The reason is that our prices are lower than what you may pay in 
your home town—or even in the countries where they are made! 
Practically every brand and type of camera, lens, accessory from 
Europe and Japan is available at tremendous discounts. Our large 
volume and rapid turnover plus direct sales with no time payment 
expenses—add up to tremendous savings for you! 


We carry one of the largest inventories of cameras and photographic 
equipment in this country. We can supply from stock not only 35mm 
Cameras, Reflex, Press, View and Folding Cameras, Enlargers, 8mm 
and 16mm Movie Cameras and Projectors, Slide Projectors and 
Screens but also their Accessories, such as Close-Up Equipment, 
Filters, Flash Equipment, Flash Bulbs, Film and over 10,000 Lenses 
available ...Also Binoculars and Telescopes. 


Check with us before you buy. We thrive on Competition. We are prepared to give 
YOU the MOST for YOUR PURCHASING DOLLAR. 


All our customers are SATISFIED CUSTOMERS. We are dedicated to the principle of 
VALUE plus SERVICE. Prompt replies to inquiries, prompt shipment of orders and the 
HONEST DESIRE to be helpful has made us ONE OF THE LARGEST CAMERA MAIL ORDER 
ORGANIZATIONS. Unsolicited letters of satisfaciion from our customers ALL OVER THE 
WORLD offer substantial testimony both to the VALUE OFFERED and the SERVICE REN- 
DERED. 


it is OUR SINCERE DESIRE to contribute to your enjoyment of photography and to SAVE 
YOU MONEY. We shall welcome the opportunity to be of service to you. 





ascoow RRL eS 


WE WILL NOT BE UNDERSOLD! 








aaa! = CAMERA IMPORT CORPORATION 


YOU TRADE IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
» YOU PAY LESS WHEN DEPT. M5A 521 FIFTH AVENUE, NEW YORK 17, N. Y. * MU 2-4499 





YOU BUY " | am interested in 





S 2esesesessss Ss 





| wish to trade 


PLEASE MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE. 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 








MAIL TODAY! 














HIGHEST TRADE-IN V 
OR YOUR EQUIPMENT 














HY May, 1960 
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SUN RAY PHOTO CO., INC. 


301 Lafayette St. 
New York 12, N. ¥ 


ETAT Comasters 


ACCEPTED PHOTOGRAPHIC TOOLS 
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LITERATURE 


























NUCLEAR PRODUCTS CO. 


0177 E. Rush St., El Monte, Calif 

















SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
5 pads for $1.00 
Add 3% tax for N. Y. C. delivery 
MODERN PHOTOGRAPHY BOOKSTORE 


83 West 60th Street New York 23, New York 






























INSTRUCTION 


THE ART 



















CENTER 
SCHOOL 
















Be a Professional Artist with the Camera 


Art Center’s Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 



































COMMERCIAL e@ PORTRAIT e ILLUSTRATIVE 
Cinoet professional instruction and equipment. G. 1. = 
Co-ed. iv “airts, Enter is secured for men. 


active dorm Monday of month. 
write Reaistaad Room Specify course 


RAY-VOGUE 


SCHOOLS HB CHICAGO 
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LENS LIST 


(Continued from page 91) 


400mm f/5.5 Fern-Kilar. Kilfitt, Germany. Pre- 
set diaphragm, basic lens, $249.50; adapters 
for EX-PC-TR, $15; AL, $24.50; RF, $16.50; 
HA, $20; LC (uncoupled), $15 

400mm f/5.5 Miranda Soligor. Allied eget, 
Japan. Preset diaphragm, Ml, EX, PC, $229. 
400mm f/5.5 Rotar. Scopus Inc., Japan. a 
set diaphragm, EX-PC-TR, $17 9.95 

400mm f/5.5 Tele Astra. Sterling-Howard, 
Germany. AL-AH-EX-HA-MR-PC-PK-AX-KA-KR- 
RF-TR, $117.95 

400mm {f/5.5 Tele Astranar Follo-Focus. 
Sterling-Howard, Japan. EX-PC-MI-TR, $77.50 
400mm f/5.5 Tele-Megor. Hugo Meyer, Ger- 
many. Preset diaphragm, ES-EX-PK-TR, 
$199.50 

400mm f/5.5 Tele-Votar. Piesker, Germany. 
Preset diaphragm, basic lens, $149.50; 
ada os, for AL-AH-EX-HA-MR-PC-PK-AX-KA- 
KR- R, $16; for LC-CX-NI (uncoupled), $16; 
pt em ‘in mount for Leica reflex housing 
400mm f/5.5 Voss. Voss Photo, Japan. Preset 
diaphragm, EX-PC-TR, $229.50 

400mm f/5 Astragon. Sterling-Howard, Ger- 
many. AL-AX-EX-ES-HA-KR-MR-PC-RX-TR, 
$129.50; with reflex housing, LC-CX-NI, 
$133.50 

400mm f/5 Fernbild. Astro, Germany. For all 
single-lens reflexes, $245; with reflex housing, 
LC, $395 

400mm f/5 Telon. Tewe, Germany. AL-AH-AX- 
EX-HA-KA-KR-MR-PC-PK-RF-TR, $360 

400mm f/5 Telon Follow Focus. Tewe, Ger- 
many. Gunstock mount, AL-AH-AX-EX-HA-KA- 
KR-MR-PC-PK-RF-TR, $335 

400mm f/5 Telyt. Leitz, Germany. cra 
(requires Visoflex reflex housing), $465 

400mm f/4.5 Canon. Scopus Inc., Japan. LC 
(for use with reflex housing), $471; adapter 
for Canonflex, $35 

400mm f/4.5 Tele-Ennalyt. Enna Werk, Ger- 
many. EX-PC, $189.50 





IN NEXT MONTH’S 
MODERN 
A special on-the-spot report 
from the annual photo trade 
show—new cameras, equip- 
ment, materials. 





400mm £/4.5 Tele-Votar. Piesker, Germany. 
Preset diaphragm, basic lens, $220; adapters 
for AL-AH-EX-HA-MR-PC-' PK-AX-KA-KR-RF-TR, 
$16; for LC-CX-NI (uncoupled), $16 

400mm f/4.5 TV Fernlinse. Telagon, Germany. 
EX-TR, $360 

400mm f/4 Sport Fern-Kilar. Kilfitt, Germany. 
Preset diaphragm. Basic lens, $469.50; 
adapters for EX-PC-TR, $15; LC (uncoupled) 
$15; Al.-PC-RF, $24.50; "Visofiex II, $15; aged 
duty flanges for Kilarflex and Kilarsco y ~Rs4 
S85 50 housings, $15; AL-EX-HA-PC- K-TR, 
pal f/3.5 Actinar. Aetna-Optix, Japan. OP, 
price to be announced 

500mm f/8 Kinegon. Kine Camera Co., Japan. 
Preset diaphragm, EX-PC-TR, $149.50 
500mm f/8 Voss. Voss Photo, Japan. EX-PC- 
TR, $229.50 

500mm f/5.8 ao + ite Japan. Preset dia- 
phragm, PC, $199 

500mm f/5.6 Tele-Athensr. Century, U.S.A 
For all single-lens reflex cameras, $259. 50; 
for LC requires reflex housing. 

500mm f/5 Astragon. Sterling-Howard, Ger- 
many. AX-EX-ES-HA-KR-MR-PC-RX-TR, $244.50; 
with reflex housing, LC-NI-CX, $344.50; add 
$12.25 for gray heat-reflecting mount 

500mm f/5 Fernbild. Astro, Germany. For all 
single-lens reflexes, $393; with reflex housing, 
LC, $545 

500mm f/5 Follow Focus. Novofiex, Germany. 
AX-ES-HA-MR, $699.50 

500mm f/5 Nikkor. Nippon Kogaku, Japan. 
Ni (for Nikon reflex housing), $550; adapter 
for NR, $17.95, rotating, $29.95; BO, price to 
be announced 

500mm f/5 Takumar. Asahi Optical Co., 
Japan. Preset diaphragm, AH-PC, $350 
500mm f/5 Telon. Tewe, Germany, AL-AH-AX- 
EX-HA-KA-KR-MR-PC-PK-RF-TR, $450 

500mm f/5 TV Fernlinse. Telagon, Germany. 
EX-TR, $450 

ooo" f/5.6 Dallon. Dalimeyer, England. HA, 


600mm f/11 Astronar. ames Engineering, 
U.S.A. EX-PC-PK-TR, $99. 

600mm f/6.3 trad omatia Century, U.S.A. 
For all yr ay reflexes, $295; with reflex 
housing, LC, $29 

600mm f/5.6 nati Scopus Inc., Japan. For 
use with reflex housing, LC, $550; adapter for 
Canonflex, $35 

600mm f/5.6 Fern Kilar. Kilfitt, Germany. 
Preset diaphragm, basic lens, $599. 50; adapt- 
ers for EX-PC-TR, $15; LC (uncoupled) $15; 
HA, $20; AL-PK-RF, $24.50; Visoflex Il, $15 
600mm f/5.6 Tele Rokkor. Minolta, Japan. 
Preset diaphragm, MS, $550 

600mm f/5 Astragon. Sterling-Howard, Ger- 
many. AX-EX-ES-HA-KR-MR-PC-RX-TR, $375; 
with reflex housing, LC-CX-NI, $475; add 
$18.75 for gray heat-reflecting mount 

600mm f/5 Telon. Tewe, Germany. AL-AH-AX- 
EX-HA-KA-KR-MR-PC-PK-RF-TR, $725 

640mm f/5 Fernbild. Astro, Germany. For all 
single-lens reflexes, $725; with reflex housing, 
LC, $875 

800mm f/8 Canon. Scopus iInc., Japan. LC 
complete with Canon reflex housing, $796; 
adapter for Canonflex, $35 

800mm f/6.3 TV Fernlinse. Telagon, Germany. 
EX-TR, $750 

800mm f/5 ae. By 2 -Howard, Ger- 
many. AX-EX-ES-HA-KR-MR-PC-RX-TR, $495; 
with reflex housing, LC-CX-NI, $599; add 
$27.75 for gray heat-reflecting mount 
800mm f/5 Fernbild. Astro, Germany. For all 
single-lens reflexes, $895; with reflex housing, 
LC, $1050 

800mm f/5 Telon. Tewe, Germany. AL-AH-AX- 
EX-HA-KA-KR-MR-PC-PK-RF-TR, $750 

1000mm f/11 Canon. Scopus Inc., Japan. For 
use with reflex housing, LC, $750; adapter for 
Canonflex, $35 

1000mm f/8 Takumar. Asahi, Japan. Preset 
diaphragm. AH-PC, $1195 

1000mm_ f/6.3 Astragon. Sterling-Howard, 
Germany. AX-EX-ES-HA-KR-MR-PC-RX-TR, 
$665; with reflex housing, LC-CX-NI, $765; 
add $33.25 for gray heat-reflecting mount 
1000mm f/6.3 Fernbild. Astro, Germany. For 
all single-lens reflexes, $1100; with reflex 
housing, LC, $1250 

1000mm f/6.3 Nikkor. Nippon Kogaku, Japan. 
NI-NR-BO, price to be announced 

1000mm f/6.3 Telon. Tewe, Germany. ocd 
AX-EX-HA-KA-KR-MR-PC-PK-RF-TR, $1100 
2000mm f/10 Fernbild. Astro, Germany. For 
all single-lens reflexes, $4500 

2000mm f/10 Telon. Tewe, aaa With re- 
flex housing, LC-CX-NI, $3500 

2000mm f/8.8 Telon. Tewe, Germany. Mirror 
— EX-HA-PC-TR, $3500, incl. special tri- 
po 








10-in. £/4.5 Tele Astranar. Sterling-Howard, 
Japan. All 35mm single-lens reflexes, $59.95 
20-in. f/6.3 Fototel. Wollensak, U.S.A. Mirror 
optics, for all 35mm single-lens reflexes, price 
on request 
20-in. £/5.6 Reflectar. Zoomar, U.S.A. Mirror 
optics, for single-lens reflexes, reflex hous- 
ings, $550, basic price. Fitting, cost of reflex 
housing extra. Consult mfr. 
25-in. £/6.3 Reflectar. Zoomar, U.S.A. Mirror 
optics, for ail single-lens reflexes, price on 
request 
40-in. f/8 Reflectar. Zoomar, U.S.A. Mirror 
optics, for single-lens reflexes, reflex hous- 
ings, $1200, basic price. Fitting, cost of reflex 
housing extra, consult mfr. 
80-in. f/15 Reflectar. Zoomar, U.S.A. Mirror 
optics, for single-lens reflexes, reflex housings, 
$1700, basic price. Fitting, cost of reflex 
housing extra, consult mfr. 
100-in. f£/20 Reflectar. Zoomar, U.S.A. Mirror 
optics, for single-lens reflexes, reflex housings, 
$2000, basic price. Fitting, cost of reflex 
housing extra, consult mfr. 
150-in. f£/25 Reflectar. Zoomar, oes. Mirror 
optics, for single-lens refl , reflex 
$3200, basic price. Fitting, cost of reflex 
housing extra, consult mfr. 
Variable: Duo Tamaron 135mm f/4.5 and 
225mm _ f/7.7. Photographic Importing and 
Distributing Corp., Japan. Preset diaphragm, 
price includes adapters for EX-PC, $59.95 
Variable: S ra Duo-Focus 140mm f/4.5 and 
230mm f/7.5. Aetna-Optix, Japan. Preset dia- 
phragm, EX-PC-PK-TR, $49.50 
Variable: 175mm f/3.5; 225mm £/4.5; 250mm 
f/5; 315mm f/6.3 Telestigmar. Dr. Weth, Ger- 
many. Various focal lengths by choice of lens 
element combinations. Preset diaphragm, for 
all single-lens reflex cameras, $225 
Zoom: 36 to 82mm f/2.5 Voigtlander Zoomar. 
Voigtlander, Germany. Automatic diaphragm, 
BE, $298; for 35mm focal plane reflexes, $318 
Zoom: 85 to 250mm f/4 Tele Zoom Nikkor. 
Nippon Kogaku, Japan. Automatic diaphragm, 
NR, $595 
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NEW! 8mm/16mm MOVIE PROCESSING 
UNIT FOR COLOR OR B&W FILM 


SUPERIOR 
COLOREEL 


Of Unbreakabie, 
Non-Corrosive Plastic 


Now! Process r home movies on this compact, ee 
to-store pinette pe rn ing reel. Holds up to 110 ft. 
{omm or 8/8mm Color or Black & White film. Uses ions 
than 1 gallon of —— Disassembles easily. Will not 
wear out, bi Complete instructions for 
Color and B&W processing. Wet. 5 lbs., f.o.b., Chicago. 





BULK COLOR FILM FOR HOME PROCESSING 


Factory fresh Anscochrome in 16mm or 8/8mm outdoor 
or indoor type (not sepercoreted) is available to movie 
fans who do their own processing. Simple! Lope ag 
Fun! Complete instructions included with chemical kits. 





Super 
9.90 
“xt 
J 8.50 
. 14.00 16.00 
When ordering be sure to specify Outdoor or Indoor. 











SATISFACTION GUARANTEED 
8mm and pr Movie Enthusiasts! 
——— ie Maker's eo 
B. 
im, hom “an eaten 
equipment, Win, ‘Sipe and formulae 
for hom sing movie film. 


SUPERIOR BI BULK FILM co. 
442-44 N. Wells St. * Dept. 
Chicago 10, Illinois 


PROCESSING 
CHEMICALS 
Just add water. 
Instructions in- 

cluded. 
For B&W Reversal 
ga 


16 oz. 
1 gal. __-$10. 30 























EMULSION 
compensating 
DEVELOPER 


Use T.E.C. for the high- 
est possible resolution 
with thin emulsi oo 
aims. Lets pu: 
ormal A.S.A. rating 4 





4 » yet develops in rela- 
tively short — =e of 
time. Pantherm At 
ror dealers or ~~" by 


three 1!-oz. bottles— 
each makes 16 oz. 
solution 


Plymouth Products Co., Inc. 
1770 W. Bertecu © Chicago 13, Ill. 


| A 


DEXTER MAT CUTTER 


Cuts Photo Mats fast and easy 


Fastest, easiest-to-use mat cutter made. Fits 
the hand like a glove. Cuts accurate, clean 
bevel edges every time. Dresses up and 
protects your photos. Send $4.95 for your 
new precision-made mat cutter with fine 
cutlery steel blades. Do it now! 


FREE! 5 free blades with each cutter. 
RUSSELL HARRINGTON CUTLERY COMPANY 
Dept. MP-1, Southbridge, Mass. 





MOONGLOW COLOR PRINTS 
Custom Color Printing 
Any of same size 
2Y4x3Vq 
344 412 
io 
16x20 








All Film Handied with Care 


2x and 3x XMAS FOLDERS and ENVELOPES. -... 10¢ ea 
5% discount on all print and dupe orders over 


COLOR FILM PROCESSING 
35mm_ Anse oazeme, Super, ese © 
~$1.00 Sleeves... -© 
KODACHROME. PROC 2 +4 xn $14 
6 Exp $2. r+ Mtd. 
35mm. te 35mm. COLOR SLIDE DUPLICATES 
20¢ea 10-20 iv¢ea. 21-50 1S¢ ea. 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 
Ektachrome, Anscochrome, medegireme 
1.30 3. $6.25 
8mm Kodachrome Proc. 
16mm Kodachrome Proc. 
Roll $1.60 


Renaseeen PRINTS 
11x14 
90 


MOONGLOW COLOR PRINTS 
P. 0. Box 75622—Sanford Station 
Dept. M Los Angeles 5,- Calif. 


Approx. 














KODAK BL us XJ 


.30c Ea. 36 EXP. 50c 
per 100 ft. $2.25 per SO ft. 


EKTACHROME — ANSCOCHROME — KODACHROME 
20 EX sO 


{even fresh fi bulk) 
Add 10c per order for nd | 
CUSTOM QUALITY FINISHING 
36 Exp. Developed & 3% = 4¥a prints $1°50 
xp velope: la x 42 
8 Exp. roll film. .40¢ 
20 Exp. Ektachrome — 
Kodacolor processing 75 
Individual handling of all fim. 
used. shipped 


id. 
EASTERN PHOTO LABS. Dept. "B" 
1405 N. Charles St. Baltimore 1, Md 














REDI-CAM 


Be instantly ready 
for that once in a 
lifetime shot. Biack 
and white, color or 
movies. Avoid cam- 
era damage with the 
new adjustable, light- 
weight REDI-CAM. 


postpait. $13.95 


VALUE ENGINEERING co. 
3542 S. Glebe Rd., Arlington 2, Va. 

















x14” illuminated top permits 
rapid selection of slides for 
fast arrangement in projector 
magazine. It's easy 

. . It’s fast 
... It's fun! 


SLIDE-SORTER 
H. E. GEIST CO. satisfaction Or 


2160W. 25thSt.,Cleveland13,Ohio Money Refunded 
Send Check or Money Order * No C.0.D.’s 





FG7 for all your films! 
AMAZING NEW CONCENTRATE! 


. Fine grain in 4 minutes 

. Normal speed development 
. Available light 

. Electronic flash 

. Thin emulsion films 

. “One use’ development 

. Royal X 


%6 oz. $.99, 1 qt. $1.75, 1 gal. $6.75 


SCIENTIFIC PRODUCTS 
CORPORATION 
Street © Chicago 28, lilinois 


EDWA 


420 West 111th 





NH) 4 | P 0 TURBULATOR 
e PRINT WASHER 
Efficiency Plus for Sink or Bathtub. 


Prints Kept in Constant Motion. 
Professional Results. Nothing to 


Rust or Break. $9 95 


ONLY 


SPEED-EZ-ELS 


ect vt 
GANZ CO. 


A. J. GA 36, Calif. 
See These Fine items at 
All Better Camera Shops 























aly ALL WORK 
- PROCESSED 
“g8St | SAME DAY 


FIL ‘tom ane '3.75 |_RECEIVED 


KODACHRO 
ANSCOCHROME, EKTACHROME 
20 exp. w/mounting 
1 so 














3 exp.  Aaceaapat 
15 exp. Stereo w/mounting 
28 exp. Stereo w/mounting _............. 2.50 FPRitt 


KODACOLOR ine'rrivtes 4Q% ,si 





SEND CHECK, CASH OR M. 0. WITH FILM 
Orders returned FAST 1st Class Mail 


COLUMBIA PHOTO SERVICE | 
©. Box 18, Morris Heights Sta., N. Y. 53, 








ee Serres 


oe $4785 | 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 
ss. rae. Ee 


TESTRITE INSTRUMENT CO. 


135 MONROE STREET NEWARK 5, N, J 





MINOX OWNERS! 


* . -s 
or Minolta, Gami, Minicord, etc. 
IF YOU OWN A FABULOUS coeseant, or nin ultra- 
miniature camera and have been in habit of 
having your film developed and Printed i, a proc- 
essor other than Towne Labs, try Tow: ibs and 
compare! 
PROMPT go pee white mailed back in 
48 hours. Col rox. 0 days. Top 4 
igrpemene hand p int ted Ba imported wh 
glossy. Snapvedunl attention by specialists—at n 
price ee 
owne-Proof—entire roll on one es x 6 print 

with ‘trame me numbers. Perf recor o - 
ordering easy. Free with every black and "white roll 
developed and enlarged 
Aer he each black and white roll 
3%, x 4'/,” enl. on dbl. wt. pap shi 
2% x 4" enl. on dbl. wt. paper... 

Do not prepay. We bill you. 


TOWNE LABORATORIES. Le at Mm 
168 W. 23rd St., New York I! 
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Pi ¢ 


#BARGAINS Ny 


Fresh 1961 Sate gigdach 
Original Kodak Pe icka Srocesslne y included. 
s— 


J 
x 
x 
x 
~ 





ny 1, 
00 Dupont +4 ASA 32 
‘0 see Reloads ore Pes or 


Tri x” 
lor 2.50 we 
4x5 Ansco Commercial 





100 sheets 4.95 


BLACK & WHITE MOVIE FILM ASA 50 s 
2s’ erg Reperf. 1.10 

x 200’ Roll _......--------------- 2.50 we 
Oe CRD nccussasuronccoced 2.00 

Buy ‘Six—Get One Extra Free! 


ENLARGING PAPER 


DWSM +1. 2, shee je 
SWGL Variable Tey 00 sheets 3:95 
DWGL Variable Contrast . ico sheets rs 95 2 
Dwsm +1 4.25 


CARDBOARD MOUNTS 
ty 100 for $1.00, 1,000 fo 
‘on Super Slide_..100 for $1. $0, 1,000 f 
100 for $3.00, 1,000’ for 
--...100 for $3.50, 000 for 


AWON FILMS 


108-M West 29 St., N.Y. 





"SAVE WITH CONFIDENCE’ 


- COLOR 19 


color films 
DUPLICATE PRINTS 
35mm only 


35 mm 

SLIDES 2413% 
25 or more... 
100 or more... 


KODACHROME, Anscochrome 
Super Anscochrome and Ek ta- 
chrome p d and 
20 & 12 exposure rolls S B 
Write for free mailer and complete price list! 
add § 7¢ each roll film 
( 3¢ each dollar of 
other orders Min. order $1-No C.0.0.'s 


4 laboratories + inc 
1160 M Bonifant Street + Silver Spring, Maryland 


LABORATORY -TO-YOU 





First Class return, 








LENSES for 


NIKON REFLEX 


Also for CANONFLEX, PRACTINA, etc. 
CENTURY TELE-ATHENARS 


200mm £3.5...... $149.50 385mm £4.5...... $229.50 
300mm 4.5......$159.50 500mm #5.6...... $259.50 


Send 25c for new Century Catalog. 


Complete descriptions and literature on above 
lenses and many others for still & movie work. 


CENTURY PHOTOGRAPHIC EQUIPMENT CO. 
10657 Burbank Biv North Hollywood, Calif. 

















SAVE ON 


HODACHFOME 


PROCESSING 


Serad. 0\ 9Q¢ it 


SROLL $1108 7 OR WRITE FOR 
FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 30L + NEWARK 1N. J. 





] 


¥ MOVIES iit 
cir SLIDE 


BIGGEST SELECTION ANYWHERE! 


FREE — every four weeks — ethan big 

newspaper-size bargain bulleti Th of 

items in movies and slides — big discounts on 
projectors, cameras, supplies! 





Rilactdeud Fens * 


617 EASTIN-PHELAN BLDG., DAVENPORT, IOWA 





HENRY'S CAMERA 


MAIL ORDER, INC. 


516 WEST 8TH ST. 
LOS ANGELES 


Every inquiry will receive our prompt and courteous attention. 


WITH REWINDS 
& SPLICERS 


9.95 2. 
cr 

Certi ified Check o or Money Order. “hae Shipping—10% 1 Ad- 
vance on C.0.D. 4% S.T. in Calif.—Offer for Mail Order Only. 





“Every photographer should have a 
copy of this encyclopaedic volume,” 
says A. E. Wooley. 


BRITISH JOURNAL 
ALMANAC 


An up-to-the-minute reference 
on everything photographic 
with new articles on the pro- 
fessional in industry and por- 
traiture. Much information not 
available so conveniently in 
any other form. $2.50 (Cloth, 
$3.00) 


At your camera dealer, or from 


MPHOTO 33 West 60th, 
New York 23, N. Y. 





U8 nin or 16mm Louce 
Ss) DUPLICATES 


ema... [16 per foot » 
KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals, run duplicates 
8mm Enlarged to 16mm. 14c per finished foot 
16mm Reduced to 8mm. IIc per finished foot 
* Mail us your original films with cash, check or 
money order, and we guarontee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $ 5.00 








House 
WORLD'S FINEST TELEPHOTO 
& wide ANGLE LENSES 


SAVE res Lenses Stor t the  Feliowing “ine code ~~ 


BUY OF 








BEST MINOX 


him send you 


i tiale ai ad delet -t-t-tiale! 
|F-Velols-tielal-t-] 





8x10-*1:: 


—— From !/. 35mm to 4x5 T 

‘om mm to 4x5 Trans. 
eee COLOR FILM 
a -- PROCESSING 


¥ nmsco, 
oe » 20 exposure {mounted) 
és 00 ea. | 35mm 120-6: 


35mm Slide 2 rabies 25c ea. Mtd. 
Minimum Order $2.00. No C.O.D. 
35mm Kodachrome 20 Exp. Roll $1.40 Mtd. 


P&jJ COLOR PRINTS 


P.O. Box 46125 ¢ Dept. S « Los Angeles, California 





$100 











COLOR | PRINTS Anscochrome, 
Super-Anscochrome, Ektachrome 


Transpareacion: PROCESSING 


want six for oa 00 | 35mm (20 exp. roll) 
(20 for $3.00 ounted _ ...$1.00 
~s “$4 sa) SI. 50 


ach $ 75 


* rolls 
moor $1'50 mounted or unmounted_.$1.00 


MINIM COLOR SLIDE DUPLICATING 
eg ee. 
All work returned by ist class mail. 


The very best in quaiity, service and workenenehto 
with Satisfaction Guaranteed. No C.0.D.’s please. 














BOX 307 


COLOR 307-B, 
Daue' ¢d BROOKFIELD, 


LAB. LL. 








futomatic Daylight Developing Tank 


Processes up to 400 Ft. 
mm-i6mm-35mm-70mm 


Tough plastic tanks 
Uniform Density Assured 
Guaranteed 

Write for Free Literature. 


Iiicre Record 207-00 Geum Dee. 














KODACHROME ANSCOCHROME 
PROCESSING AND MOUNTING 

35mm 20 exp. ... .90 6mm magazine 

35mm 36 exp. ...1.70 

8mm roll .90 

8mm magazine .. .60 Stereo 28 pair Mtd._ 
Write for catalogue & free mailer. 


ACE COLOR LAB 


P. O. BOX 275, HEMPSTEAD, NEW YORK 














MINOX OWNERS 


Save $ on custom fine grain develo 

ing & processing. Send for FREE 
Minox handy poc et exposure guide, 
film mailers, price schedule. 


WARREN PROCESSING Ltd. 


2166M East 7th St., Brooklyn 23, N. Y. 














Mopern PHOTOGRAPHY 








H i s / 
I : 
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Serene | come THE COMPACT LENS 


ULTRA FINE GRAIN FINISHING , =a Se 3 for Telephoto Shooting 


Superb developing and printing to in- 
sure perfect prints and enlargements. 


SUBMINIATURE FILMS ‘( the ASTRONAR 6x photo monocular 


results from Minox, Minolta, Gami, ete. \. Specially engineered for photographic use on the Contaflex, 
= “ Retina Reflex, and most other single and twin lens reflexes. 


EXHIBITION ENLARGEMENTS Converts 50mm lens to 300mm f/11 tele, 75mm lens to 450mm 
Composition studied, tone paper f/16 tele. Mounts with Series V filter holder . . . no brackets 


ial ion mounts. Two week free 95 or braces needed. Perfect alignment assured with special 
solected, special se trial with yenet mount, Weighs only 8 oz. Fully color corrected with extremely 


Send for-descriptive brochure high resolving power. 
price list and free mailers fied with results. with fitted leather case. Write for new data sheet for complete specifications. 


M@ PICTORIAL LABORATORIES, INC. ENCINO ENGINEERING @ BOX 251 @ ENCINO, CALIFORNIA 
2 a Aa eas te enamel ok Manufacturers of the famous ‘‘Astronar 400" lens. 
1 7 n ree e ew Yor 











ALL ELECTRONIC 


AMAZING NEW Y <7) SLAVEY 


PRECISION EXPOSURE METER j / ' FOR USE WITH 
FOTO-METER ‘oot 92 COLOR PRINTS Ping ght ge of 
5x7 85... <a : ~ 


mote multipl fi 
(from wanes) synchronisation. pr A 
te 300 feet! Works under a 
/ Color Prints from '%, conditions, fires with any jas| 
or ead 35mm to 4 x 5 Tra bulb or strobe unit. Iti-socket swivel 
and reflector unit 5.9 Batteries extra. 
Soild with 10-day — 


3% X COLOR PROCESSING year service guaranty 
$2.00 | Seema ccc. 00 BRAND NEW ] 4°: 
Color Slide __25e Kodachrome $1.40 3 for 43.50 a. 


Duplicating Min. Order 1.50—NoC.0.D. 


init SUNSET COLOR LAB STERLING-HOWARD 


tacieding Case remon 
SEE YOUR DEALER OR WRITE Box 46415, Dept. M + Los Angeles 46 ist En treme a ave 
FOTOMATIC CORP. Bex 22115 indianapolis 22, Ind. 
































IT'S: THE **FaINISH" THAT COUNTS 





COLOR PRINTS 


FASCOLOR service || Fja- years CAINACOLOR 


Celebrates 2x3...20¢° 4x5... 45¢ FINISHED LIKE FINE FINISHED LIKE FINE PORCELAIN 


100th ANNIVERSARY Ne 3x4...35¢+5x7...1.00 | | Pas Le) 


SUPER SLIDES DUPED AT 30¢ EACH. 
of Parent Marks & Fuller, Inc. (F. 1860) FILM DEV. ANSCO OR EXTA $1.00°KOOACHROME $2.50. — 

Send for Special Offers KODACOLOR Rott DEV. AND PRINTED: ae en f hrome 
ANNIVERSARY DISCOUNTS 12 EXPOSURE 314% 3/3.." 3.75 ee Oe) Pi ae ee a 
ON COLOR FILM PROCESSING See ae hs He. O00 Sx 1138 Brio 3-25] 98, -. 27608.) 20 exp... «4.28 
PRINTS AND ENLARGEMENTS Fe ip hn nana ek pan oe ; os 7-49] more 18¢ ea.| 244x214 Slides 1.28 
FACTORY FRESH FILM vomna once 1.00, meveoe Posse. | oun a1 ——— 
Service, Inc. “WASHINGTON O¢ CA INACOLOR LABORATORIES 

Rm. 305 Fulmar Bldg., Box 86, Rochester 1,N. Y. COLOR PHOTO . 

World Photographic Center 0. 5 Ce =" Dept. 6005-8, 715 Kennedy St. N.W., Wash. 11, D.C, 























INTRODUCTORY OFFER 


Respocied & Repertorared fime]| (NR EGRORMSRGN | rer ome % 
Prices | Ansco| Koda |B & WIE & W . es ee PROCESSING OFF, 


include | chrome |Chrome|Chrome} ASA | ASA : : STANDARD PRICES 
Processing |ASA 100)ASA 32} ASA 16; 200 50 : COLOR FILM Color Prints BEeASCLeR ous 


8mm Roll 3.00 | 2.50 | 2.50/ 1.75 | 1.00 PROCESSING Hise 8 exp S170" "la on. $2.35 
$mm Mag | 3.75 | 3.25 | 3.25 | 2.50| 1.50 Ansco, Anscochrome .. wl NODAGHROME Gon chase loan wh $zi0' 


16mm Mag 4.50 4.00 4.00 2.50 1.50 yg a or 8 mm mag. 70¢ 16 mm mag. 85¢ 


35mm 20 EKTACHROME 


16mm 100’ | 7.50 | 7.00 | 7.00 | 4.50 | 2.35 ak a oll $1.00 ewe 20 exp. 35mm processed 


and mounted .. This offer to acquaint you 


m Kodachro 
8mm Bolex | 8.00 | 7.50 | 7.50 | 5.00 | 2.75 120, 620. Roll ........ $1.00 | 20 Exp. Roll $1.40 mtd. 127, 120 ond 620 Egy with our superior quality and 
‘ . ate Order $1.50 roll film (unmounted) rapid service for more thon 


Please specify outdoor or tndeor on Slide Duplicating 25c ea. jo €.0.D. Sb .ynure, OO dt hermes 
Anscochrome or Kodachrome Send your film to ws now, Write fer FREE for professionals— who know 


REGENT FI LM CO. CANYON COLOR CO. MAILING ENVELOPES and low price sts, "2 emond the:best 


243 W. 55th ST. N.Y.C. 19, N. ¥. BOX 36536 LOS ANGELES 36, CALIF EASTERN COLOR STUDIOS swoctroer \7con 


tinetaacens 19° OV Color Shes’ 


ints = | Numbatabs keep slides in : Numbers 1 to 100 .. .25¢ PICK OFF TAB: 

Pa eh = FI sequence, right side up a ; Numbers 1 to 500. .$1.25 , ; 

model for making  & Ww index your stereo slides, x - mene wo hapa —= ; 

tildes 842.66, ae Ae film holders, negatives, : wenn os A. 

ree ice, ataieg motion picture reels, etc. ng tap haggis WITHOUT 

coring. 138 MONROE we, } ‘ green, or black on order. MOISTENING: 
ae NUMBATABS « P.O. BOX 111 © ROCHESTER 1, N.Y. U.S.A. ORDERS PREPAID A 
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FOTOLARGERS 
FROM $19.95 


Professional results 
at the lowest price 
possible for fine, pre- 
cision made equip- 
ment, Only low price 
enlarger offering full 
line of accessories 
Entarger at any Price such as condensers, 


No 
Wwette tor Ores Catalog copy back, copy lites, 

















On pe ag Re nag & etc. 


TESTRITE INSTRUMENT CO. 


135 MONKOE STREEI NEWARK 5, N 































J 


1000 NAME & $] 
ADDRESS LABELS 


Your Name and address printed 
on 1000 finest quality gummed 
labels. Padded! Packed with 
FREE Plastic GIFT Eig a 
ture size—approx. 134” by 12” 
—ideal for wage photos 
. or slides, Also sta- 

tionery, ‘pooks, pg ete. 
Mrs. Arthur H. Robinson 1000 only $1. ppd. Satisfac- 
1035 Thurmal Avenue i guaranteed. Handy Labels, 
Rochester, New York }. 91 —" Bldg., Culver 

ity, 























pitms a a GRA EVELOPED 
4 T Scraveninal 


ru. ‘ize +159 36, exposure glossy pai 
36 34x 4's Only § $1.50. Double weight ne 








ENLARGEMENTS 2.25. 20 ex- 
posure Poll ‘lossy $1.10 
serv: 


HIGHEST QUALITY PHOTO va 
Betts MAILERS AND OTHER OUTSTANDING OFFERS 
UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 


16 MM SOUND MOVIES. 


Largest — yr direct from 
Movie Capitol. 
@ Features @ Shorts e 
SPECIAL INTRODUCTORY OFFE 
1000 ft. Entertainment Film........ $6. 85 
Send for FREE 15 page Bargain ~- gg 


GAINES "16" FILMS 
13735 Victory Bivd., Van Nuys MP5, Calif. 


8 os 
Color Transparencies 
Rose Parade — 
Close-up views, showing 
AEE) beillignt coloring and detail. = 


Wt Our Biggest Bargain! 
SLIDE CO., Box 1031, CANTCN |, OHIO | 


HI-SPEED PROCESSED BY 
EXPERTS IN 
EKTACHROME| Eze: 


Also KODACHROME, KODACOLOR & ANSCOCHROME 







































PHOTO MART 


TTT TTT TTT 











WHOLESALE SPECIALS 


All Manufacturers—All Agencies 


WHY WAIT? 


T 






Immediate Delivery! 


8) 





RAP H Ww ESALE B ETIN 





TS FREE 













8m/m Ma 
35m/m 20 


Kodachrome Sealed By Kodak 


Processed By Kodak 


Specify Indoor or Outdoor 
8m/m Roll _............ + -45—l6m/m Roll _............ 9. —- 





SEND FOR FREE PRICE LIST 
EDWARD'S PHOTO SERVICE P. 0. BOX 3% 
BOWLING GREEN STATION _N. Y. C., N. Y. 











duplicators. 





COLOR SLIDE DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction. Cc 
One of the West’s oldest color slide 


A Hour Color Film Processin 


seochrome, ‘ome, Koda chro 
QuaLity COLOR PRINTING ALSO AVAILABLE 


Atkinson/Stedco Color Film Service 
7610 Melrose Ave., Dept. M, Los Angeles 46. WE 3-5954 


EACH 
Ektachro 











“THE PROF 


EXCLUSIV 


39 i “e 


ESSIONAL FINISH™ 
E FINE GRAIN 


iM R 
e 


AMATEUR FOTOGRAPHIC ‘SERVICES INC. 
126 W. 46th St., New York 36, N. Y., Dept. M 








ALL 3 for *1 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 





TITLE SLIDES 
35: 


O00 FREE ILLUSTRATED LIST 








SAVE 50% and MORE! 


WHILE 


How To Act For 
Three Dimensional 


Ikoflex Guide 





PHOTO BOOK 


Close out specials. All sales final. 


Was Now 
Manual Airbrush Technique, 3.50 
How To Make &mm Movies 1.95 
Home Movie Scripts 1.50 
Stereo Realist Manual 6.00 


Photojournalism, 3 Rothstein 5.95 


Making Better Movies (ACL) 4.00 
How To Take Better Pictures of 


Your Family, by Wright 3.98 
Child Photography Made Easy 4.50 
Photography with the Graflex 22 3.00 
Revere Stereo Guide 1.95 
Stereo Realist Guide 1.95 
How To Shoot Weddings 3.95 
Bolex B-8, C8 Guide 1.95 
How to Title, by Cushman 1.50 
Better Prints 3.50 


Three Dimension Projection Guide 1.95 


Cine Film Projection, Bombach 5 
Complete Photo Book, Johnson 2.95 
Available Light and Your Camera 5 


THEY LAST 


lome Movies, 1.75 
Photog,McKay 5.95 


Severe, spwoowwy wesw 
SSSSSSasssssss SS8sssss 


x 








STORE New York x2 















Save up to 25% and get highest quality, too! In Rochester, 
the latest techniques are used. Confidently mail exposed 
film to PHOTO Town. Quick return to your mailbox. Write 
for complete discount list, mailer. Enclose 4c stamp. 
PHOTO Town, Inc., Box 595, ROCHESTER 2, N. Y. 
REE CATALOc 
96 Pages—Largest Assortment 
PHOTO FRAMES © MOUNTS 
© ALBUMS and MAILERS 
we-wews © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore St., Baltimore 2, Maryland 
SPECIAL OFFER 
8mm 50’ Roll B&W ASA 50 ........... 35c 
Minimum Order 3 Rolls ............... $1.00 
SUN FILM CO. 
243 W. 55th St., N.Y.C. 19, N.Y. 
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PENTAX. 


Owners of this fine camera will be pleased to 
jearn that a new guide book will soon be pub- 
lished covering all models, lenses, accessories. 
Charts, diagrams, and a or picture section 


make it a best buy. 
ble May. $1.95 


By W. D. Emanuel. Avaiia- 


At anf dealer or 


Amphoto, 33 W. 


- 60th, low ‘Vork 23, N. Y. 
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Although we attempt to keep this index as ac- 
curate as possible, we cannot be held responsi- 
ble for errors which may occasionally occur. 
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Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 
copy typed. Terms: 70¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions, 
10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


March I5th is deadline for June issue. 








cameras, accessories for sale 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 N. State, Chicago 10. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


VS yp ie ae on Reed’s really well-stocked, 
worth seeing! Free guid p available, write: 
CHROMOPTICS, 943 N. State, Chicago 10. 


USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for free cata- 
log. National Cinema, 71 Dey St., N.Y.C. 














Why ALTMAN’S? We say what we mean 
and mean what we say. No tricks, no gimmicks, 
no come-on deals. Why take chances? Deal with 
a responsible firm, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 





NOT ADVERTISED! ! It’s impossible to ad- 
vertise our tremendous inventory. What are your 
requirements? ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 





ALTMAN BUYS, SELLS, TRADES—com- 
pare our deal and service, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 





CHICAGO VISITORS! ! You are welcome 
whether to browse, buy, or trade, ALTMAN’S, 
16 S. Wabash, Chicago 3, II. 





CHICAGO VISITORS! ! You owe it to your- 
self to see our interesting and complete dis- 
plays of the finest and the unusual in photographic 
——— ALTMAN’S, 16 S. Wabash, Chicago 





WHAT HAVE YOU TO TRADE? We can- 
not get enough used equipment for the demand 
= have, ALTMAN’S, 16 S. Wabash, Chicago 3, 





DISCOUNTS, of course, whenever the manu- 
facturer permits it. _ But you still get the finest 
service in the business, ALTMAN’S, 16 S. 
Wabash, Chicago 3, II. 





WHAT ARE YOUR REQUIREMENTS? We 


carry one of the most complete photographic 
inventories anywhere, ALTMAN’S, 16 S 
Wabash, Chicago 3, Iil. 





CANADIANS send for bargain list, new & 
used equipment. Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 





Crown Graphic, 4x5, like new, flash, 12 film 
holders, pack adapter, 10 day money-back guar- 
antee, $140. Toxey Hall, Box 765, University, 
Mississippi. : 





wanted to buy 


ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your equipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Il. 





camera repairs 





SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 





EFFICIENT—FAST—INEXPENSIVE: All 
Makes Cameras, Movie Cameras, Binoculars. 
Free estimate. Modern Technical Supply Co., 
Dept. MPH, 55 West 42nd Street, New York 
3, BW. Es 





Do Your Own Camera Repair. Parts, Tools, 
Cabinet, Instructions $62.68. National Camera 
Repair, 309 Franklin, Tampa, Florida. 





movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 


“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 








HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


10¢ BRINGS Big new Cine Manual for the 
8mm-l6mm Movie ell Save $$$$_on fresh 
B&W and Color Movie Film, all Home Processing 
Equipment. Superior, 450 N. Wells, Chicago 10. 


MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 


AGFACOLOR FILMS now available, all sizes, 
GENPHOTO, 136-140 Charles, Boston 14, Mass. 














16MM Sound shorts. Tremendous assortment 
of features. $16.50 up. Used 16MM sound pro- 
jectors. $79.50 up. Catalog. Abbe Films, 417 West 
44th Street, New York 36. PLaza 7-2219. 





photo supplies 





ALBUMS! Wedding, Commercial. Photogra- 
wo and customer’s names in gold. MOUNTS, 
ales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 





PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 245 
Seventh Ave., New York. 





color photo finishing 





FOREIGN FILMS PROCESSED— Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 


KODACHROME processing by Kodak—8mm 
roll or 35mm 20 exp. $1.40. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y 








photo finishing 





No Negative? Send $1.00 for new negative and 
5x7 enlargement from snapshot, colorslide, color- 
print, stereoframe, tintype, movieframe (4x5). 
Projection slides from any black and white pic- 
ture or negative three one dollar with duplicates 
$1.50. Colorslides from your own kodacolorprints 
50¢ with duplicate 20¢ more. Minimum $2.00. 
Panatomic and direct positive developed positive 
$1.50 (for copy X-Ray stereo purposes). New: 
bl. & wh. enlargements from colornegatives. 
Curiophoto, 1187 Jerome Ave., New York 52. 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 





IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 





MODEL RELEASES! 100—$1.00 postpaid. 
Photos, Box 18-M, Bluff City, Tenn. 





Press sized/contrast balanced: six 4x5” en- 
largements 50¢, twelve $1.00; rolls developed 
free. Bi-Chrome Photos, Berkeley Hts., N.J. 





oil coloring 





CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
Pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK” CAMERA 

XCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


OIL COLORING PHOTOGRAPHS—A fasci- 
nating hobby or profitable sideline for those with 
artistic talent. Learn at home. Easy simplified 
method. Free booklet. National Photo Coloring 
— 835 Diversey Parkway, Dept. 1111, Chi- 
cago 14. 





ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, Ill. 
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Professional Oil Coloring easily learned and 
done at home. Good income. Write Free Booklet 
#6, “The Magic of Photo Coloring” HAMIL- 
TON STUDIOS, Seaford, New York. 











Largest complete selection 16 MM Sound Films, 
direct from “MOVIE CAPITOL.” Giant Bar- 
gain Catalog, hundreds excellent subjects. Gaines, 
Box 3243 MP, Van Nuys, Calif. 


INTRODUCTORY OFFER WITH THIS 
AD! New 400 ft. 16mm sound musical “Let's 
Dance” or “Musical Satires’”’ Negro cast, $5.95. 
Free 1960 discount catalog 8mm-16mm movies, 
features, cameras, projectors. Eeeeskal, 34 Park 
Row, N. Y. 38, N. Y. 








5,000 New—Used 8-l6mm_ Silent—Sound 
Films. International-D, Greenvale, L. I., New 
York. 





photos, b & w slides 





2x2 Black & White slides mounted from any 
photo 35¢ or from any size B&W negative 15¢. 
B. J. Anderson, Box 26072, Indianapolis 26, In- 
diana. 


2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 


MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 











color slides 





COMPLETE YOUR COLLECTION with 
approvals from widest available selection on 
Scenic Areas and Parks of the West, Canada, 
Mexico. 4000 slides listed in 32-page catalog. 
Guaranteed satisfaction. Douglas Whiteside, Dept. 
M, Yosemite National Park, California. 


MISSING TRAVEL SLIDES? We have 
them. 10,000 35mm (2x2) color slides of the U.S. 
and all over the world. Historic, scenic, exotic 
travel slides featuring hard to get shots, match- 
less air views, restricted interiors, spectacular 
day and night scenes. Also hundreds of titles. 
Every slide of professional quality technically 
perfect. Write for 140 page catalog. Order only 
the slides you want. No packets. Diners, carte 
blanche, American Express honored. Henry Cobb 
Shaw, 105-2 Washington St., Boston 8, Mass. 


COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 











COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 





FREE, color illustrated catalog color slides. 
10c mailing charge, Inter-American Features, 
Jenkintown 13, Penna. 
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50 Interesting slides (unassembled) $1.50. 
Sample, catalog 25¢. Sanford Co. (Est. 1941) 
Conneaut, Ohio. 





200,000 slides in stock insures es delivery. 
15,000 subjects offer wide choice. Production by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send 15¢ for 88 page catalog United 
States, Canada, Mexico, Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
a —— RoLoc, Box 1715, Washing- 
ton »~vw. vv. 


STEAM LOCOMOTIVES. Trolley Street 
Cars. Antique Automobiles. Classic Cars. Circus 
Wagons. Steam Tractors. Fire Engines. Titles, 
etc. 48 page illustrated Catalog FREE. Universal, 
Box 779L, Beverly Hills, Calif. 


CARIBBEAN COLORSLIDES. All Islands. 
Finest quality; Kodachrome. Send dime for 
details on places you wish. Djarden, 336 Montier, 
Glenside, Pennsylvania. 











WORLD-WIDE selection. Eight slides $1. 
oa 10¢. Riviera, Box 34-1303, Coral Gables, 
a. 





1960 Pasadena Rose Parade (2x2) sparkling 
color (original process by Technicolor to insure 
quality)—all floats—including free bonus set of 
horse units—70 slides including script describing 
each float—only $12.00 P.P. Color Movies of the 
Parade 8 MM 100’—$13.95—16 MM 200’— 

29.95. Also band units, title slide and portrait of 
ose Queen. Satisfaction guaranteed. Colorslide, 
Box 1193, Studio City, Calif. 


SENT ON APPROVAL! Travelers, complete 
your collection—order the scenes you missed—as 
good as your own most beautiful originals. Order 
from 7,000 Wolfe Hi-Fi 35 mm Slides in Living 
Color, make your selection, return the others. 
Agra to Zurich, we have the slide, including title 
and map slides. Send 25¢ today for the big, new 
7th edition Wolfe 72-page color catalog. You'll be 
delighted with its 300 slide reproductions of im- 
portant scenes—28 IN FULL COLOR! Wolfe 
Worldwide Films, Los Angeles 24, Calif. 





BIG Money in Photography. Train quickly at 
home or in New York in America’s largest photo- 
graphic school. Veteran approved. Send for Free 
illustrated book. New York Institute of Photog- 
raphy, Dept. C-117, 10 West 33 Street, New 
York 1, New York. 





business opportunities 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 


Become PHOTOGRAPHERS INTERNA- 
TIONAL’S Representative. Send $1.00 for 
America’s Leading Photographic Plan. Copy- 
righted! PHOTOGRAPHERS _ INTERNA- 
TIONAL, Box B-234, Irvington, N. J. 








PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2125, Chicago 14, Illinois. 





Any photographer whose country is a United 
Nations member can represent our Association. 
$12,500, yearly possible selling your own photo- 
graphs. Only $2.00 for guaranteed comprehensive 
outline. United Nations Photographic Association, 
Box B 681, Hillside, N. J. 





help wanted 





Photographers, Earn Part Time, Write PCI, 
Dept. M-3, Glen Echo, Md. 








TITLE Colorslides. Over 700 Travel, Comedy, 
Family, Map Titles. Free List. Title-Color, Dept. 
P5, 3618 Marsh Lane Place, Dallas, Texas. 





_,1960 Tournament Roses—10 Colorslides $1.00. 
~* $5.95. EDDINGS, 8-M Roberts. Corning, 





FROM GERMANY Color-Slides and glossy 
prints, Landscapes, Townphotos and models as 
well as many other interesting spheres samples 
and prospects US $1. Atlantik-Versand, Kiel- 
Germany, Box 301. 





Children and youth of various countries, slides 
and photographs. Blue Star Studio, P.O. Box 
1381, Hampton, Va. 





FIVE CENTS EACH! Sampler Assortment 
20 Beautiful 35mm Scenic Color Transparencies 
$1.00. Five samples 25¢. Mounts 36 for 50¢. 
SLIDE SUPPLY, Box 1031, Canton, Ohio. 





Yellowstone-——Grand Canyon— Matterhorn- 
Monaco—-Baniff—Miami. Eight each Category. 
All 48 Colorslides $5.95. EDDINGS—8-M 
Roberts, Corning, N. Y. 





COLOR Art Slides. New. 3 for $1.00. Home 
Bar Accessories, Abingdon, III. 





CHOOSE APPROVALS from 4000 slides on 
Parks and Scenic Areas of the West, Canada, 
Mexico. 32-page catalog lists hundreds of slides 
on Yellowstone, Glacier, etc. Highest quality 
satisfaction guaranteed. Douglas Whiteside, Dept. 
M, Yosemite National Park, California. 





MESTON’S COLOR SLIDES sold “On Ap- 
proval,” 98¢ per package of four. Get catalog 
listing 17,000 subjects 35¢. Eight beautiful slides, 
l S. or foreign, plus catalog, only $1.75. 
Meston’s Travels, Dept. MP-5, 3801 N. Piedras, 
El] Paso, Texas. 





schools and instructions 





CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-3, Englewood, 


Colorado. 





LEARN Retouching. Complete Home Study 
Course including all equipment. Easy payments. 
Money back Guarantee. Full Price $27.50. Write 
for Free literature today. A-1 Arts, 3944 West 
Lawrence, Chicago 25, II. 
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FREE Illustrated Hypnotism, Self Hypnosis, 


Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 








HI-FI, Recorders. Free Wholesale Catalogue. 
Carston, 125-B East 88th, NYC 28. 





MIRROR front; transparent back. Observe, 
photograph, secretly. 8” x 10”, $2.00; 16” x 20”, 
$5.00. ONE-WAY MIRROR, MP-260, Box 625, 
Mt. Vernon, ’ 





MODEL RELEASES, 100—$1.00. Studio, 
Box 1143-M, Santa Barbara, Calif. 


ATT: PRESS and NEWSREEL Photogra- 
phers, OFFICIAL PHOTOGRAPHER car win- 
dow DECAL plus I.D. CARD, $1.00. Official 
Photographer, Box 332, South Pasadena, Cali- 
fornia. 








BIZARRE FASHIONS! Illustrated Catalog 
$1.00. Renee, Box 2804-M, Hollywood, Calif. 





PEN PALS—New Ideas, Exchange Photos and 
Slides. U.S.A. and Foreign, details 50¢. Photo- 
— Penpal Service, Box 98-M, Chambersburg, 

enna. 





PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 





plastics 





Plastic and supplies for laminating. COLAM- 
CO 12P Center New Haven, Connecticut. 





real estate for sale 





For Sale: % Acre Homesite in Florida— 
Private lake, free country club privileges, white 
sandy beaches right at property. Fishing pier, 
club house, dock site, lovely homes, hard-paved 


* roads, electricity, phones, tested pure water—all 


available. Certified high, dry land near healthful 
bubbling waters of Silver Springs. Only $10.00 
monthly. Between Ocala and Dunnellon. Total 
cost $595, no hidden extras. Free photos, booklet. 
Write to RAINBOW LAKES ESTATES, Dept. 
A-33, 819 Silver Springs Blvd., Ocala, Florida. 








MONOCULAR 
(Continued from page 65) 


ments and/or deep built-in lens hoods. 
All present monoculars are designed to 
be used with series V adapter rings or 
series VI with adapters. 

We predict that special step-down 
adapters will soon be made to allow 
the monoculars to be used with the 
large diameter (Series VII) lenses. 
Present step-up rings are not practical 
since the rings move the monocular too 
far away from the front lens element. 

The built-in sunshades used on many 
lenses, such as the 58mm f/2 Biotar, 
present another problem which is more 
difficult, if not impossible, to solve. The 
shades physically prevent the monocular 
body from moving close enough. 

What happens when a monocular isn’t 
close to the camera lens? The edges 
disappear. The further away the mono- 
cular gets, the more vignetting occurs. 


The ins and outs of focusing 


Once you have the monocular fastened 
onto your camera, the battle’s almost 
over—almost, because focusing may 
cause you some trouble. Central split- 
image rangefinders are virtually useless 
since one half of the circle will be dark 
or even black when the monocular is 
attached. You must rely on the ground- 
glass focusing only. In our tests, the 
image produced by the f/14 or so lens 
was too dark to focus accurately indoors. 
However, in average outdeor light, it 
was relatively easy work. If you have a 
reflex featuring a clear outer focusing 
area—a Voigtlander Bessamatic or Zeiss 
Contaflex—you have an additional asset, 
if you use it properly. The entire pic- 
ture through the monocular will be 
brilliant even in dim light. You'll note, 
however, that the clear portion of the 
screen which usually shows the picture 
area sharp at all times now becomes a 
full focusing screen. Here’s why: you 
are focusing without a ground glass just 
as you would if you were looking through 
a monocular or pair of binoculars your- 
self. It’s rather dangerous to rely on this 
outer area for focusing, no matter how 
bright and seemingly convenient. Your 
eye has the ability to accommodate 
slight errors of focusing when looking 
at an aerial image. The film won’t, how- 
ever. So use your outer area for rough 
focusing and viewing but stick to the 
central ground-glass area for accuracy. 

As with standard teles or long focal 
lengths, you will still get the best results 
with a monocular if you use a tripod. 
Two models (see table, page 64) have 
tripod sockets. The Spiratone models 
(least expensive of those available) 
have a socket which, strangely enough, 
is unusable, since the entire unit must be 
turned for focusing.—£.M. and H.K. 
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GET READY FOR THE SPACE and SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


AMAZING OPTICAL BUYS 


*.and OTHER SCIENTIFIC BARGAINS 
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7 3” ASTRONOMICAL REFLECTING TELESCOPE \ 
| Scope i t 1 
“ Tastewrapherel, Adak Zour, Gamera, tee, Seeoeet | TERRIFIC BUY! AMERICAN MADE! 
a 60 to 180 Power—Famous Mt. Palomar Type! An Unusual Buy! i 0 Pp A U E 0 = 0 J bE C T 0 R 
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- Projects illustrations up to 3” x 3!/2” and enlarges them. 
No film or negatives needed. Projects charts, diagrams, 
t. pictures, photos, lettering in full color or black-and-white. 
Ly Operates on 115 volt, A.C. current. 6-ft. extension cord 
r a and plug included. Operates on 60 watt bulb, not included. 
° aoe Approved by Underwriters’ Laboratories, Inc. Size 12” x 
re 8” x 4!" wide. Weight | |b. 2 oz. Plastic case with built-in handle. 
he wood. portabie tripod. Stock No. 70,199M ....... cc ccc e eee e eee e eee eeeeeeceesccess + S795 Postpaid 
ar , ' . AR CHAR : 
guar ANDBOOK O EW 0c RA PROJECTION LENS 
HEAVENS" plus “HOW TO USE YOUR TELESCOPE" BOOK. - = 
. tock We. SE.GTBM .....cccccccccsccccces $29.95 Postpaid N BIN ULAR TO CAME HOLDER This Kodak Ektanon [/1.6, 2” 
rt i i FOR EXCITING TELEPHOTO PICTURES—WILL FIT ANY CAMERA caete® peagentten tens ne coal 
” Reflecting Telescope—up to 255 Pow ’ , re 
es Stock No. 85,006-M ........ $74.50 F.0.B. Barrington, N. J. gs mage nema “eS binocular and length 3%". Has spiral focus- 
NEW CAMERA-TO-BINOCULAR pe ie we 

ss CLOSE-OUT BARGAIN! HOLDER. Ideal for long range photos ge pera or with 
” f wild life, ships, le, planes, ete. 

- TAKE AND SHOW YOUR OWN CINEMASCOPE WIDE: + cm bao scamaba® ateaih ae Use Stock No. ams. postpaid 

SCREEN 8mm MOVIES WITH THIS LENS SYSTEM. Ee ek as ot te an 
‘ Color or black and white movies white shots. Attractive gray crinkle and LEN Ss 


prove jected aKa | a normal size 
so—use 





ystem to take bright chrome finish, 10” long. Full di- FOR PROJECTING OR 
od wide onmie movies. grits — pro- rections for taking telephoto’s. ENLARGING 
jector with Ye,” or od r dia. 
st Projection lens bar a a oo Stock No. 70,223-M ....$11.50 Postpaid MINIATURE FILMS 
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ss sae - 8 A real value! 25mm focal 
ay mask for Elgeet "700" a “angle, view ‘scope: camera MOUNTED 35MM TESSAR PROJECTION LENS length, £/3.5 coated anastigmat 
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“ ada 16mm camera lens. Brand new! 
it- Stock No. 50,277-M ........ccecceeceeeees $:9.50 Postpaid F 3.5 83mm F.L. Coated Lenses Outer diameter is 26mm, 27mm 
Brand new! American made! Never before have Tessar long. No diaphragm included 
ss WAR SURPLUS! change: List price $34.80. ‘A beautiful 4-clement system Project or enlarge Minox or 
mounted in satin finished aluminum, for spiral other miniature camera nega- 


tives. 
Stock No. 30,337-M 
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case included. Shipping wt. 23 1b Se oe: Sores STTee ions aeial szomes on besel for fetmcng ae 214” cuter | 35MM CAMERA LENS 
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angle to your camera. You will be able to take a picture A fascinating new 
ng of wopjects. stale ahead, and, simultancousk objects at Years in develop- field. You can build 
right anion, n2 came! Or splitter can be eee : ment. Equals $300 your OW Sol 
ia turned to photograph objects. straight’ ahead and objects to $400 instrument. ae: Se 
iss that are above the camera, also in one shot. » - Furnace for experi- 
Stock No. 578-M .............00 sseeeeess+$2.00 Postpaid Precision American mentation — many $ 
et. ~~ ee practical uses, It’s een $ 
‘ ° ° checking, - easy—inexpensive F/3.2... 1. 44mm. A $24 
ic- War Surplus American-Made 7x50 Binoculars ing, small assembly use your scrap wood. | value—Amertean-made for high 
4 a wo We furnish instruc- | quality. 35mm camera. Bra 
be viewing™"" power. Every" optical Malement } —— distance tion booklet. This | new. Lenses low reflection 
is coa n gl ear, sharp, erect sun powered furnace | coated. For naa? K pies and 
te. size recommended for satellite viewing image. Wide, 3 di- will generate terrific heat 2000° to | white. Shutter 
Individual eye focus. Exit pupil m mensional field. 2 3000°. Use our Fresnel Lens—1434” | 200, 100. 50, oS. Pro. ‘Tris ‘dia- 
he Approx. field iat, 1,000, yds."is 378, ft. sets of objectives diameter . f/1. 14”. Also excellent | phragm F/8.2 to F/22. 
normally cost $195. Our war surplus | on rotating turret. for magnifying faces . . . for trick Stock No. ones. M—Synchro- 
ire price saves you real money. sas gad QS 1 10 p' otography. nized for flash $9.50 pstod 
- ay ee al. 7 eee . le 
¥ ee ee... Stock No, 85,086-M =... $99.50 Gtesk Me. 70,190-08 _ | Stock No. $0,312-M—Not syn- 
‘ax included) . Barrington, N.J. PURINES CGD. 2 6c cncccas $6.00 Postpaid | chronized ........ $8.50 pstpd. 
ou 
TAKE PHOTOS of the MOON IRIS DIAPHRAGMS! Take Telephoto 
ist Th ‘ Shots Th 
rough Your Telescope Stock No. 30,118-M—O.D. 214”— e Aes 
gh tock No. 30, .D. 2%, 
with EDMUND Max. Ap. [5 occcccun $4.50 Pstpd. 7x50 Monocular 
ur- i No. 30,263-M—O.D. 19.8mm 
This is fine quality, A i- 
. CAMERA HOLDER | “i, "3, 922M—02,,',an7 mis try. nr 
: for TELESCOPES Stock No. 30,264-M—O.D. 100mm iii Ml U.S. Govt. 7x80 _Binoe- 
ow Max. Ap. 75mm........... 12.00 Pstpd. ular. “Used for feneral observation both day = night 
Bracket attaches permanently to reflecting or camera. Brand eo val souete, Shee wth your 
ur Sokraann, __Socascupes. ——— at — petition we stone these at ot _ ta “Di. 
ece € » 
ite White hite * ‘enka progestin seseehs ote Ag of distant ghiect ts. REPLICA GRATING—LOW, LOW COST seruica Stock No. sie ae $15. 00 Postpaid 
permits . . a 
spots! Includes brackets, 2834” rod. Projection yy screws. Take unusual Color Photos at night! |cratine a 
ng directions It's nere—after decades of effort! Replica 
P Order Stock No. 70,162-M.........$9.95 Postpaid | Sr2titas"wnive light inte full spettron WRITE 
h (Send Check or M.O.—Money-Back Guarantee) solors. AN exciting display. iy 400 lines FOR - 
a used to ‘answer more questions about 
sj 
o INSTRUCTION BOOKLETS tee Selvores ine many other single de- 128 Pages! Over 1000 == 
Stock Price vice. poms for ‘making sereceuees, Bargains! Optics for the orrics.. 
Cy. How to Build Projectors. 3 a novelty. F First time available such large Space Era! Huge selec- SCtence 
| Homebuilt Tele 40c size—so cheaply. Comes in clear plastic protector. tion of lenses, prisms, MARY 
¢ 01 a ~ i. f 
a | ABOUT T gee Stock No. 50,202-M—includes 2 pieces 8” x 5/2"°— pe = one ~ em fe Pete Sy ha” | 
‘ ULTRA CLOSE- 60c transmission type, 1 reflecting type tpd strumen Parts an = 5 [ey |, 
Its eC Lu 20c ’ 1 - $2.00 potpd. accessories. Tele- Wn / 
infra-red Light and Its Uses 75 i ° | 
yd. fomemad Stereo-Ad 30¢ A ae scopes, microscopes, j 
remade reo-Viewe 30c ! i i - 
ve Thine Comdeneer are zs: | BEGINNER'S LENS KITS! ron iiraittrn| | Scopes, science om 
FUN WITH OPTICS... ~~~~272777277 3050. Soc Kits include plainly written, illustrated booklet showing how riment items, sarang 
els HOW TO USE YOUR TELESCOPE: - —— naman 9055-M 60c you can build lots of optical items. pane learning an 
cludes directions on photographs — 
e) thru your telescope ) Stock No. 2-M—10 Lenses.........$1.00 Postpaid teaching aids. ., Senne M. 
aero PAYMENT PLAN AVAILABLE! 
sh, ORDER BY STOCK NUMBER . SEND CHECK OR MONEY ORDER . SATISFACTION GUARANTEED! AILS WITH CATALOG! 
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you own an Exakta be sure to get on our famous Mailing List to keep abreast 
of latest Exakta developments. Receive our bulletins, the Exakta News, and 
be informed of special sales on Exakta equipment. Fill in the coupon and 
get the most out of your Exakta. 


ees AND IF you do not own an Exakta be sure to write for complete details. You will 
soon be convinced that it is to your advantage to buy your Exakta from the only Exakta 
Specialists in the country where your camera has a “home” as long as you own it. 


SEYMOUR’S 


THE EXAKTA SPECIALISTS 


350-C West 31st Street 


New York 1, N. Y. 
Tel.: CH 4-1150 





Typical SEYMOUR values: 





Genuine German Schacht 


85mm F2.8 TRAVENAR 
Semi-Automatic 


Ideal for moderate telephoto work, theater 
photography, sports, and above all, por- 


135mm F2.8 Spectra 
Coligon Preset 


Famous for sparkling, faith- 
fully reproduced colors, and 
sharp, crisp detail. 


Brand » G** 


New 


(Less Lens & Finder) 
Repeat 
Sale 


XA Body 


yd ae 


Leather case $5.75 Post. & Ins. 95¢ 


15 DAYS MONEY 
BACK "vies 


2 focal lengths 
Preset 


140/230mm 
Spectra 
Duo Focus 


Case $7.85 


WIDE ANGLE 
Taike Terrapon 8o°"" 
Brand New 


Soft leather case 2.75 Postage 90¢ 


Shipping & Ins. 95¢ 





Brand New 
Seymour Special .. 
Leather case $4.80 





traiture. 49°° 


Latest Model, 
Post. & Ins. 90¢ 








135mm F3.5 
famous ISCO 
Tele-Westanar 


One of the finest! 
Unbelievable at 


yd | a 


leather case 3.95 
shipping & ins. 90¢ 





As a 
Gift! 


If you order 
any item on 
this page you 
may request 
a Beginner’s 
Camera. 


@ Fully color corrected 
@ Unbelievably small 
@ Lightest weight 
Brand New 
Case 4.85 


Shade 2.25 








Filter adapter 2.40 


More tor your Money... 


PPS SSCS SS SSS SSS SSS SS SSS SSS SSS SSS SSS SSS SSS SS eee SSS SS Se 
TO: Seymour's, The Exakta Specialists, 350-C West 31 Street, New York 1, N. Y. 


C0 I do not own an Exakta. 
Please send me descriptive literature, price list, accessory list, and a sample copy of your 
Exakta News. 

0 I have an Exakta (Model ) 
Please send your Exakta News regularly; also send accessory lists and bulletins and put 
my name on your mailing list. 

C) I would like to establish ea 

0 |! would like to trade eq 
| have listed the items | = — the items | want on a separate sheet attached hereto. 
PLEASE: If you are on our mailing list, check here (). 

Please hand print or type name and address 








The Super Market type ads keep scream- 
ing: “Cheap! Cheap! Cheap! The public 
wants cheap goods!” 

But we at Seymour’s believe that the pub- 
lic wants good quality at reasonable prices! 
We have always selected every Exakta item 
on merit: Does it do the job? Hundreds of 
“cheap” items are being turned down by 
us. : 

Yet, Seymour’s low prices have been fa- 
mous for many years: As Exakta Special- 
ists we concentrate our purchasing power 
and pass the savings on to our customers. 
That’s why you get 


More for your Money! 


timer. ] 
diaphrag 
strobe. 


NAME 





CAN YC 


NUMBER AND STREET. 





CITY STATE. 


weeeeenesesesesweeeeseseoenesesessesseuseseansaenssd 








Pee eS 28828888 8888888288 
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ANNOUNCING 


A PENTA-PRISM SINGLE-LENS 


REFLEX FOR UNDER ‘90 


(SUPPLEMENTARY LENSES — WIDE 
ANGLE AND TELEPHOTO — JUST $3922, 


AIRE 


Yesterday you had to pay $100, $200, $300 for a penta-prism reflex. 
Today—for the revolutionary new Aires Penta 35—you pay $89.95 


Penta-Prism Range-Viewfinder: Up- 
right, umreversed image in eye-level 
finder; corner-to-corner brilliance. 
Parallax-free framing at all distances. 
“Bull’s-eye”’ split-image focusing even 
in dim light. One-stroke film advance 
resets mirror, opens lens and shutter. 
lens: Fast Q-Coral 50mm f: 2.8; color 
corrected, amber coated, 4 elements. 
Shutter: Between-the-lens Seikoska 
SLV. 1 to 1/500 sec. Built-in self- 
timer. Light value scale. Automatic 
diaphragm. M-X sync. for flash or 
strobe. Plus: rapid rewind crank, 





PENTA 
35 


wind lever, frame counter, soft- body 
shutter release, flash synchro switch. 


Just “a stop away” from the costly 
reflexes! Compare the Penta’s f:2.8 lens 
—and shutter speeds to 

1/500: just one stop away $ 95 
from reflexes costing $220 

and more! Theremarkable Case, boxedwith 
AIRES PENTA: camera : $13.95 


Supplementary lenses—half the price 
you'd expect. Aires aux. 36mm W. A. 
and 90mm tele. lenses: $39.95 each, 
with case. 2 close-up lenses for shots to 
10 inches, without parallax: $14.95 set. 


PICK UP AN AIRES AND SEE! 





AIRES 
SPEEDLITE'39 


Compact electronic strobe for any “*X’’- 
synchronized still camera. Fits sides or 
top of camera; throws full output (35 
watt sec.) evenly, softly. Recycles in 3-6 
sec. 1000 flashes per battery. (Plugs into 
AC, too.) Flash duration: 1/500. Ex- 
posure calculator; guide numbers ASA 
10 to 200. Complete with battery, power 
pack, case, 3 cords, camera bracket and 
clip: $39.95. 


Aires Speedlite on Aires Viscount 
AIRES VISCOUNT 2.8 (f:2.8 lens) $44.95. 
Case boxed with camera $ 8.95 
AIRES VISCOUNT (f:1.9 lens) $69.95. 
Case boxed with camera $12.50 
For further information, write Dept. MP-5. 


KALIMAR 1909 South Kingshighway, St. Lovis 10, Missouri 


Distributors —United States: Are!, Inc.; Movie Supply of Hawaii, Ltd. « Canada: Shriro (Canada) Ltd. 













Kodachrome 


COLOR REVERSAL FIL™ 


FOR 
Kodachrome DAYLIGHT 


20 EXPOSURES 





K 135-20 When you think of sharpness 


When you want needle-sharp detail in your slides or movies, think of Kodachrome Film @ when 
you want dependable color, grainless textures, highest resolution of detail, think of Kodachrome 
_ Film e when you want all the sparkling brilliance, the saturated colors and subtle tints that 


bring a picture to life, choose the better-every-year favorite among slide photographers and 


movie-makers for the past 25 yearseChooe KODACHROME FILM 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
In 135, 828, 8mm, 16mm sizes 


E 
KODACHROM 
TRANSPARENCY 








